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2020

Childs, Adrienne L. Riffs and Relations: African American Artists and the European Modernist Tradition.
Rizzoli Electa, 2020.

Desmond, Matthew, and Mustafa Emirbayer. Race in America. W. W. Norton, 2020.
Perree, Rob. Tell Me Your Story: 100 Years of Storytelling in African American Art. Kusthal Kade, 2020.
Publishing, BlackBook. A Woman’s Right to Pleasure. 2020.

Smith, Shawn Michelle. Racial Justice and the Time of Photography. Duke University Press, 2020: pp. 2,
4-7, 14, 133-151, 170.

2019
A Handbook of the Collections. Herbert F. Johnson Museum of Art, 2019: p. 294-295, illustrated.
Carroll, Henry. Be a Super Awesome Photographer. Laurence King Publishing, 2019: p. 53-54, illustrated.

Choi, Connie H., Golden, Thelma, Jones, Kellie, Black Refractions: Highlights from The Studio Museum in
Harlem. Rizzoli International Publications, Inc., 2019: p. 206-207, illustrated.

English, Darby, and Charlotte Barat. Among Others. Blackness at MOMA. New York, Museum of Modern
Art, 2019: p. 450-453, illustrated.

Fellah, Nadiah Rivera. Wendy Red Star: A Scratch on the Earth. Newark Museum Association, 2019:
p.17, illustrated.

Get Up, Stand Up Now: Generations of Black Creative Pioneers. Somerset House, 2019: p. 146-147,
illustrated.

Homann, Joachim. Art Purposes: Object Lessons for the Liberal Arts. Prestel, 2019: p. 190-191,
illustrated.

Lee, Hallman. Modern Art Museum of Fort Worth Collection Highlights. Modern Art Museum of Forth
Worth, 2019.

Museum Ludwig: Art 201/215 Centuries, Museum Ludwig, 2019: p. 609, illustrated.

Sargent, Antwaun. The New Black Vanguard: Photography Between Art and Fashion. Aperture, 2019.
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Weems, Carrie Mae. African American Arts: Activism, Aesthetics, and Futurity. Rutgers University Press,
20109.

Weems, Carrie Mae. Carrie Mae Weems: The Usual Suspects. LSU Press, 2019.
2018

DeWitte, Debra J., et al. Gateways to Art: Understanding the Visual Arts. 3rd ed., Thames & Hudson,
2018: pp. 56, 329, 551, 687 (illustrated).

Finley, Cheryl. Committed to Memory: The Art of the Slave Ship Icon. Princeton University Press, 2018:
pp. 143, 246-247, illustrated.

Friedewald, Boris. Women Photographers: from Julia Margaret Cameron to Cindy Sherman. 2nd ed.,
Prestel, 2018: pp. 218-221, illustrated.

Murrel, Denise. Posing Modernity: The Black Model from Manet and Matisse to Today. Yale University
Press, 2018: p. 164, illustrated.

Stamey, Emily, and Kelly Link. Dread & Delight: Fairy Tales in an Anxious World (exhibition catalogue).
2018. Weatherspoon Art Museum, UNC Greensboro, August 25 — December 9, 2018: p. 62, illustrated.

2017

Stirratt, Betsy. Framing Beauty: Intimate Visions (exhibition catalogue), Curated by Deborah Willis, with
essay by Rujeko Hockley. Grunwald Gallery of Art, Bloomington, Indiana, August 26— October 6, 2016:
pp. 60-61, illustrated.

2016

Sayre, Henry M. A World of Art. 2016: pp. 519, 627, illustrated.

Dawsey, Jill, David Antin, Pamela M. Lee, Judith F. Rodenbeck, and Benjamin J. Young. The Uses of
Photography: Art, Politics, and the Reinvention of a Medium. 2016: pp. 12, 148-152, 204.

Rhona Hoffman 40 Years. September 2016: pp. 240-241, 272-273, illustrated.
Shelton, Ann. Ann Shelton: Dark Matter. [S.1.]: Auckland University Press, 2016: p. 87, illustrated.

Eckmann, Sabine, and Bradley Bailey. Spotlights: Collected by the Mildred Lane Kemper Art Museum.
(exhibition catalogue) 2016: pp. 258-261, illustrated.

Shelton, Ann. Ann Shelton: Dark Matter. [S.l.]: Auckland University Press, 2016: p. 87, illustrated.
Letinsky, Laura and Moss, Jessica. There was a Whole Collection Made: Photography from the Lester
and Betty Guttman. Smart Museum of Art at The University of Chicago. Chicago, IL. 2016. pp. 102-103,
218-219.

Tate Modern (Gallery), and Matthew Gale. Tate Modern: The Handbook. 2016: p. 319, illustrated.

Lash, Miranda Isabel, Trevor Schoonmaker, and Diego Camposeco. Southern Accent: Seeking the
American South in Contemporary Art. (exhibition catalogue), Nasher Museum of Art at Duke University,

Durham, North Carolina, 2016: pp. 105, 110-111, illustrated.

Weems, Carrie Mae, Sarah Elizabeth Lewis, Adrienne Edwards, and Takaaki Matsumoto. Carrie Mae
Weems: Kitchen Table Series. 2016.
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Cornell, Lauren and Eccles, Tom, Invisible Adversaries, Hessel Museum of Art, Center for Curatorial
Studies, Bard College, Annadale-on-Hudson, 2016, pp. 20, 21,152, illustrated

Olson, Marisa. Collect Call. Samek Art Museum, Bucknell University. Lewisburg, Pennsylvania. March 22
—June 5, 2016. pp. 46-47.

Farrington, Lisa. African-American Art: A Visual Cultural History. New York. 2016: pp. 329-331, illustrated.
Mercer, Kobena. Travel & See: Black Diaspora Art Practices Since the 1980s. 2016: p. 62, illustrated.
2015

Thomas, Mickalene. Muse: Mickalene Thomas Photographs. New York: Aperture, 2015: p. 101, Print.

Sims, Lowery Stokes. Common Wealth: Art by African Americans in the Museum of Fine Arts, Boston.
2015: p. 99, illustrated.

Goodman, Abigail Ross, Barbara Lawrence Alfond, and Ena Heller. Art for Rollins: The Alfond Collection
of Contemporary Art. Volume Il. Winter Park, Fla: Cornell Fine Arts Museum, 2015: pp. 108-109,
illustrated.

National Gallery of Art (U.S.), and Sarah Greenough. The Memory of Time: Contemporary Photographs
from the National Gallery of Art. (exhibition catalogue), 2015: pp. 20-23, 80-83, illustrated.

Celant, Germano, Chiara Spangaro, and Silvia Barisione. Arts & Foods: Rituals Since 1851. 2015: p. 793,
illustrated.

Marien, Mary Warner. Photography Visionaries. 2015: pp. 284-287, illustrated.

Gigotti, Lorenzo Micheli. Nero su Bianco (exhibition catalogue). Rome: The American Academy, 2015:
pp. 8, 46-47, illustrated.

National Gallery of Art (U.S.), Sarah Greenough, and Sarah Kennel. The Altering Eye: Photographs from
the National Gallery of Art. 2015: p. 324, illustrated.

Museum of Modern Art (New York, N.Y.), Quentin Bajac, Lucy Gallun, Roxana Marcoci, and Sarah
Hermanson Meister. Photography at MOMA. 2015: pp. 286-287, illustrated.

Bate, David. Art Photography. London: Tate Pub, 2015: p. 140, illustrated.

Roselione-Valadez, Juan, Tami-Katz Freiman, and Anna Stothart. No Man's Land: Women Artists from
the Rubell Family Collection. 2015: illustrated.

Nasher 10. Nasher Museum of Art at Duke University. 2015: pp. 97, 148, illustrated.

2014

Bindman, David and Henry Louis Gates, Jr., eds. The Image of the Black in Western Art: The Twentieth
Century. Cambridge, Massachusetts: The Belknap Press of Harvard University Press in collaboration with
the W. E. B. Du Bois Institute for African and African American Research and The Menil Collection, 2014:
p. 228, illustrated.

Casey, Janet Galligani, Mehmet Odekon, Rachel Seligman, and John S. Weber. Classless Society

(exhibition catalogue). Saratoga Springs, NY : The Frances Young Tang Teaching Museum and Art
Gallery at Skidmore College, 2014: pp. 122-123, illustrated.
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Rubell Family Collection, and Juan Roselione-Valadez. Rubell Family Collection: Highlights & Artists'
Writings. 2014: pp. 550-551, illustrated.

Shaw, Gwendolyn DuBois. Represent 200 Years of African American Art in the Philadelphia Museum of
Art. 2014: pp. 3, 195, illustrated.

When the Stars Begin to Fall: Imagination and the American South (exhibition catalogue). New York: The
Studio Museum in Harlem, 2014: pp. 100-101, illustrated.

2013
Ault, Julie. Tell It to My Heart : Collected by Julie Ault. Ostfildern: Hatje Cantz, 2013.

The Walther Collection. African Photography from The Walther Collection. Géttingen, Niedersachs: Steidl
Géttingen, 2013: p. 213, illustrated.

2012

David C. Driskell Center. African American Art Since 1950: Perspectives from the David C. Driskell
Center. College Park, MD: David C. Driskell Center, 2012: 97, illustrated.

Delmez, Kathryn E, ed., with essays by Kathryn E. Delmez, Henry Louis Gates Jr., Franklin Sirmans,
Robert Storr, and Deborah Willis. Carrie Mae Weems: Three Decades of Photography and Video. New
Haven, Conn: Yale University Press, 2012.

Molesworth, Helen. This Will Have Been: Art, Love & Politics in the 1980s. Chicago: Museum of
Contemporary Art Chicago and New Haven: Yale University, 2012: pp. 233-236, illustrated.

2011
Anthes, Bill, and Rebekah Modrak. reframing photography. London and New York: Routledge, 2011.

Conversations: Photography from the Bank of America Collection (exhibition catalogue). Dublin: Irish
Museum of Modern Art, 2011.

The Deconstructive Impulse. New York: Prestel. 2011.

Pearson, Lisa, ed. It Is Almost That: A Collection of Image + Text Work by Women Artists & Writers. Los
Angeles: Siglio, 2011: pp. 120-135, illustrated.

Posing Beauty: African American Images From the 1980s to the Present (exhibition catalogue). New
York: W.W. Norton & Company, Inc., 2011.

2010

Carrie Mae Weems: Social Studies (exhibition catalogue). Texts by Elvira Dyangani Ose, Annie E.
Coombes, and Greg Tate. Seville: Centro Andaluz de Arte Contemporaneo (CAAC), 2010.

Coombes, Annie E., Dyangani, Elvira, Tate, Greg. Carrie Mae Weems: Social Studies (exhibition
catalogue). Seville: Centro Andaluz de Arte Contemporaneo (CAAC). 2010.

Embodied: Black Identities in American Art from the Yale University Art Gallery (exhibition catalogue).
New Haven: Yale University Press, 2010.

The Record: Contemporary Art and Vinyl (exhibition catalogue). Durham: Duke University Press, 2010.

Simmons, Xaviera. “Carrie Mae Weems: Untitled (Black Love).” In Re:Collections; Selected Works from
the Studio Museum in Harlem, edited by Thelma Golden. New York: Studio Museum in Harlem, 2010.

WWW.JACKSHAINMAN.COM INFO@JACKSHAINMAN.COM


http://www.jackshainman.com/

Carrie Mae Weems: Selected Bibliography
Page 5

2009

Across the Divide: Reconsidering the Other (exhibition catalogue). Springfield: Illinois State Museum
Society, 2009.

Dantzic, Cynthia Maris. The New York Photographers. Hong Kong: Schiffer, 2009.

Encyclopedia of African America Artists (Artists of the American Mosaic). Westport: Greenwood Press,
20009.

Gefter, Philip. Photography After Frank. New York: Aperture Foundation, 2009.

Willis, Deborah. Posing Beauty: African American Images from the 1980s to the Present. New York: W.W.
Norton & Company, Inc., 2009.

Brielmaier, Isolde and Deborah Willis. Signs Taken for Wonders. (exhibition catalogue). Jack Shainman
Gallery, May 28 — July 3, 2009: pp. 30-33, illustrated.

2008

Black Womanhood: Images, Icons, and Ideologies of the African Body (exhibition catalogue), edited by
Barbara Thompson. Hanover: Hood Museum of Art, Dartmouth College, 2008.

Farrell, Laurie Ann, and Carrie Mae Weems. Constructing History: A Requiem to Mark the Moment.
Savannah, GA: Savannah College of Art & Design, 2008.

Temkin, Ann. Color Chart: Reinventing Color. 1950 to Today (exhibition catalogue). New York: The
Museum of Modern Art, 2008.

2007

Kaplan, Cheryl. “All About Eve: A profile of Carrie Mae Weems” (catalogue). Rochester: University of
Rochester, 2007.

2006

Brewinska, Maria. Black Alphabet — Contexts of Contemporary African American Art. Zacheta Narodowa
Galeria Sztuki. Warsaw, Poland, 2006.

2004

Cahan, Susan and Pamela R. Metzger and Erik H. N. Carrie Mae Weems: The Louisiana Project
(exhibition catalogue). New Orleans: Newcomb Art Gallery, 2004.

2003
Refco Group, Adam Brooks, Judith Russi Kirshner, and Lynne Cooke. Subjective Realities: Works from
the Refco Collection of Contemporary Photography. New York: Refco Group, 2003: pp. 240-241,

illustrated.

Bey, Dawoud, Lonnie Graham, Carrie Mae Weems, and Deborah Willis. Contact Sheet: Embracing
Eatonville (exhibition catalogue). Syracuse: Light Work, 2003.

Brooks, Adams. Subjective Realities: Works from the Refco Collection of Contemporary Photography.
New York and Chicago: Refco Group, Ltd, 2003: pp. 238-241.
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Company, David, ed. Art and Photography. London: Phaidon, 2003: pp. 21-22, 202.

Fairbrother, Trevor. Family Ties. Salem: Peabody Essex Museum and Marquand Books, 2003: pp. 85—
87.

Garner, Gretchen. Disappearing Witness, Change in 20" Century American Photography. Baltimore:
Johns Hopkins University Press, 2003: p. 226.

Orvell, Miles. Oxford History of Art: American Photography. Oxford: Oxford University Press, 2003: p.
146.

Yuablonsky, Linda. Curve the Female Nude Now, Universe Publishing, 2003: pp. 198-199.
2002

Doss, Erika. Oxford History of Art: Twentieth-Century American Art. Oxford: Oxford University Press,
2002: 218.

Marien, Mary Warner. Photography, A Cultural History. London: Laurence King Publishing, 2002: p. 466.

Mayer, Ruth. Artificial Africas, Colonial Images in the Times of Globalization. Hanover and London:
University Press of England, 2002: pp. 240-245.

Visions from America: Photographs from the Whitney Museum of American Art 1940—2001. Munich:
Prestel Verlag Publishers, 2002: p. 150.

2001

Exploring Identity 4x4 (exhibition catalogue). Lynchburg: Maier Museum of Art, 2001. Published in
conjunction with the exhibition “Exploring Identity 4x4” shown at the Maier Museum of Art, Lynchburg, VA.

Hand Print Workshop Intl, The View From Here: Issues of Cultural Identity and Perspective in
Contemporary Russian and American Art. State Tretyakov Gallery, Moscow.

Modern Contemporary Art at MOMA Since 1980 (exhibition catalogue). New York: Museum of Modern
Art, 2001: p. 399.

Oostindie, Gert. Facing Up to the Past. Jamaica: lan Randle Publishing, Prince Claus Fund Library, 2001:
XXX.

Tannenbaum, Kahan and Grove. Akron Art Museum: Art Since 1850, An Introduction to the Collection.
Seattle: University of Washington Press, 2001: p. 241.

2000
Art-Worlds in Dialogue (exhibition catalogue). Cologne: Museum Ludwig, 2000.
Berrett, Terry. Criticizing Photographs. California: Mayfield Publishing Company, 2001: p. 79.

Cornell, Daniel & Finley, Cheryl. Imaging African Art. New Haven: Yale University Art Gallery, 2000: pp. 9,
26, 27.

“Inverted Odysseys: Claude Cahun, Maya Deren, Cindy Sherman” (exhibition catalogue). Edited by
Shelley Rice. Cambridge: MIT Press, 2000.

Patterson, Vivian. Carrie Mae Weems: The Hampton Project (exhibition catalogue). New York: Aperture
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Foundation, Inc., 2000. Published in conjunction with the exhibition “Carrie Mae Weems: The Hampton
Project” shown at the Williams College Museum of Art, Williamstown, Massachusetts.

Scheps, Marc. Kunst-Welten im Dialog. Cologne: Museum Ludwig, 2000: pp. 492—495.

Sills, Leslie. In Real Life: Six Women Photographers. New York: Holiday House Press, 2000: pp. 40-50.
1999

Art-Worlds in Dialogue (exhibition catalogue). Cologne: Museum Ludwig, 1999.

Bal, Mieke. Quoting Caravaggio: Contemporary Art, Preposterous History. Chicago: The University of
Chicago Press, 1999.

Davis, Keith F. An American Century of Photography: The Hallmark Photographic Collection. New York:
Hallmark Cards and Harry N Abrams, Inc., 1999: p. 491.

Inverted Odysseys: Claure Cahun, Maya Deren, Cindy Sherman (exhibition catalogue). Edited by Shelley
Rice. Cambridge: MIT Press, 1999.

Know Your Art: Avon Products, Inc. Corporate Art Collection (exhibition catalogue). Avon Products, Inc.
An exhibition catalogue.

“Looking Forward, Looking Black” (exhibition catalogue). Geneva, New York: Hobart and William Smith
Colleges Press, 1999.

MclInnes, Mary Drach. Telling Histories: Installations by Ellen Rothenberg and Carrie Mae Weems
(exhibition catalogue). Boston: Boston University Art Gallery, 1999.

Other Narratives (exhibition catalogue). Houston: Contemporary Art Museum, 1999: pp. 50, 51.

Piché, Jr., Thomas and Thelma Golden. Carrie Mae Weems: Recent Work. Syracuse: George Brazillier
Publishers, 1999.

Re/Righting History (exhibition catalogue). Katonah: Katonah Museum of Art, 1999: pp. 9, 23.

Telling Histories: Installations by Ellen Rothenberg and Carrie Mae Weems (exhibition catalogue). Edited
by Mary Drach Mclnnes, 1999. Boston: Boston University Art Gallery. Published in conjunction with the
exhibition “Telling Histories: Installations by Ellen Rothenberg and Carrie Mae Weems” shown at the
Boston University Art Gallery.

1998

Act/Language: Power & Display (exhibition catalogue). Tallahassee: Florida Agricultural and Mechanical
University, 1998: p. 5.

Carrie Mae Weems Ritual and Revolution (exhibition catalogue). Berlin: Philip Morris Kunstforderung and
Kunstlerhaus Bethanien, 1998.

Claustrophobia (exhibition catalogue). Birmingham, England: Ikon Gallery, 1998: pp. 88—-93.

Collins, Lisa Gail, Ph.D. “Revolutions in Visions’: African-American Women, Aesthetics, and Visual
Politics.” PhD diss., University of Minnesota, 1998, http://proquest.umi.com.

Photography’s multiple roles: art, document, market, science (exhibition catalogue). Chicago: The
Museum of Contemporary Photography, Columbia College, 1998.

Perre, Rob. Postcards from Black America. Amsterdam: Con Rumere Uitgevers, 1998: pp. 102, 150, 151.
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Roots and Reeds: The Amazing Grace of the Gullah People (exhibition catalogue). New York: Bertha and
Karl Leubsdorf Art Gallery, Hunter CUNY, 1998.

Skuggan av Ljuset (exhibition catalogue). Stockholm: Moderna Museet, 1998.
1997

Defining Eye, Women Photographers of the 20th Century (exhibition catalogue). St. Louis: St. Louis Art
Museum, 1997: p. 115.

Dislocations (exhibition catalogue). Finland: Rovaniemi Art Museum and Harper Collins Publishers, 1997.

Feminine Image (exhibition catalogue). Roslyn Harbor, New York: Nassau County Museum of Art, 1997:
p. 83.

Heller, Nancy G. Women Artists, An lllustrated History. New York: Abbeyville Press, 1997: pp. 239-242.

Original Visions, Shifting the Paradigm, Women’s Art 1970-1996 (exhibition catalogue). Boston:
McMullen Museum of Art, Boston College Office of Publications, 1997.

Powell, Richard J. Black Art and Culture in the 20th Century. London: Thames & Hudson, 1997.

Robert Colescott. Recent Paintings (exhibition catalogue). Venice: US Pavilion 47th Biennale, Venice,
Italy, 1997: 8, 9, Contact Sheet '97, p. 60.

Weibel, Peter. Inclusion Exclusion (exhibition catalogue). Austria: DuMont Buchverlag, 1997.
1996

Berger, Wallis and Watson. Construction Masculinity, New York: Routledge Press, 1996: p. 289.
Beyond the Borders (exhibition catalogue). Korea: Kwangju Bienale, 1996: pp. 424, 425.

Burning Issues: Contemporary African-American Art (exhibition catalogue). Fort Lauderdale: Museum of
Art, 1996: p. 17.

Carrie Mae Weems (exhibition catalogue). Philadelphia: Fabric Workshop/Museum in conjunction with
the 10th Dakar Biennale, 1996.

Civil Rights Now (exhibition catalogue). Winston-Salem, North Carolina: South Eastern Center for
Contemporary Art, 1996: 12.

Cottman, Michael H. and Willis, Deborah. The Family of Black America. New York: Crown Trade
Paperbacks, 1996: pp. 98-103.

Dugan, Ellen. Picturing the South, 1860 to the Present. San Francisco: Chronicle Books, 1996: 189.

Equal Rights and Justice (exhibition catalogue). Washington, D.C.: Center for African American History
and Culture, Smithsonian Institute, 1996: p. 13.

“Gender Beyond Memory-the Works of Contemporary Women Atrtists,” Tokyo. An exhibition catalogue.
Jones, Amelia. Sexual Politics. Berkeley: University of California Press, 1996: p. 28.

Laughter Tens Years After (exhibition catalogue). Geneva, New York: Hobart and William Smith Colleges
Press, 1996: pp. 60-61.
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Neumaier, Diane. “Reframings: New American Feminist Photographies.” Philadelphia: Temple University
Press, 1996.

Points of Entry-Trading Cultures (exhibition catalogue). Friends of Photography, 1996: pp. 68-73.

Robinson, Jontyle Theresa. Bearing Witness: Contemporary Works by African American Women
Artists. Rizzoli International Publ. Inc., 1996: pp. 156-157.

Rubin, David S. /t’s Only Rock and Roll. New York: Prestel, 1996: plate 131.
1995

Art About Life: Contemporary American Culture (exhibition brochure). Texts by Karina Skvirsky & Jennifer
Pearson. Bloomington: Fine Arts Gallery, Indiana University, 1995.

Baker, Houston, Hooks, Bell. In These Islands: South Carolina, Georgia (exhibition catalogue).
Birmingham: University of Alabama, 1995.

Hooks, Bell. Art on My Mind. New York: The New Press, 1995.

In These Islands: South Carolina, Georgia (exhibition catalogue). Text by Houston Baker and Bell Hooks.
Birmingham: University of Alabama, 1995.

Pearson, Jennifer, Skvirsky, Karina. Art About Life: Contemporary American Culture (exhibition brochure).
Bloomington: Fine Arts Gallery, Indiana University, 1995.

Wallis, Brian, ed., Blasted Allegories: An Anthology of Writings by Contemporary Artists. (Cambridge: MIT
Press, 19).

Weems, Carrie Mae. In These Islands, South Carolina and Georgia. Tuscaloosa: University of Alabama
Sarah, Moody Gallery of Art, 1995.

1994

After Art-Rethinking 150 Years of Photography (exhibition catalogue). Seattle: Henry Art Gallery, 1994: p.
25.

Black Male, Representations of Masculinity in Contemporary American Art (exhibition catalogue). New
York: Whitney Museum of American Art and Harry N. Abrams, 1994.

Fictions of the Self: The Portrait in Contemporary Photography (exhibition catalogue). Greensboro and
Ambherst: Weatherspoon Art Gallery, University of North Carolina at Greensboro and Herter Art Gallery,
University of Massachusetts at Amherst, 1994: p. 38.

Imagining Families: Images and Voices (exhibition catalogue). Washington, D.C.: Smithsonian National
Museum of African American History and Culture, 1994: p. 59.

Personal Narrative: Women Photographers of Color (exhibition catalogue). Winston-Salem: Southeastern
Center for Contemporary Art, 1994,

“San Francisco MOMA Auction.” Exhibition Catalogue

States of Loss: Migration, Displacement, Colonialism, and Power (exhibition catalogue). Jersey City:
Jersey City Museum, 1994: pp. 32-37.
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The Theater of Refusal: Black Art and Mainstream Criticism (exhibition catalogue). Irvine: Fine Arts
Gallery, University of California, Irvine, 1994.

Who'’s Looking at The Family (exhibition catalogue). London: Barbican Art Gallery, 1994: pp. 84, 85.
1993

Carrie Mae Weems (exhibition catalogue). Edited by Brett Topping. Text by Andrea Kirsh and Susan
Fisher Sterling. Washington, D.C.: The National Museum of Women in the Arts, 1993.

1992

And 22 Million Very Tired and Very Angry People (exhibition catalogue). San Francisco: Walter/McBean
Gallery, San Francisco Art Institute, 1992: p. 75.

Center Margins (exhibition catalogue). Text by Jeri Slavin. Fredonia, New York: Michael C. Rockefeller
Arts Center, SUNY Fredonia, 1992.

Day of Hope, B Productions, Inc. (November 1992): p. 31.
First Biennial Photography Art Auction (exhibition catalogue). Buffalo: CEPA Gallery, 1992: p. 38.
Mistaken ldentities (exhibition catalogue). Santa Barbara: University Art Museum, 1992: pp. 25, 27.

Parents (exhibition catalogue). Dayton: Dayton Art Institute, Museum of Contemporary Art at Wright State
University, Creative Arts Center, 1992: p. 75.

Present Tense (exhibition catalogue). Milwaukee: UWM Fine Arts Gallery, 1992: p. 30.

Schwarze Kunst Konzepte zu Politik und Identitat (exhibition catalogue). Berlin: Neue Gesellschaft fur
Bildende Kunst, 1992: pp. 18-23.

Slavin, Jeri. Center Margins (exhibition catalogue). Fredonia, New York: Michael C. Rockefeller Arts
Center. SUNY Fredonia.1992.

1991

1991 Biennial Exhibition (exhibition catalogue). New York: Whitney Museum of Art, W.W. Norton & Co.,
1991: pp. 302-305.

A Portrait is not a Likeness (exhibition catalogue). Tucson: Center for Creative Photography, The
University of Arizona, 1991.

The Art of Advocacy (exhibition catalogue). Ridgefield, Connecticut: Aldrich Museum, 1991.

Carrie Mae Weems/Matrix 115. Texts by Judith Wilson and Andrea Miller Keller. Hartford: Wadsworth
Athenaeum, 1991.

“Family Pictures and Stories: A Photographic Installation.” Reading, Pennsylvania: Freedman Gallery,
Albright College, 1991.

Reframing the Family (exhibition catalogue). Artists Space: pp. 24, 25.

Trippi, Laura. And 22 Million Very Tired and Very Angry People. New York: The New Museum of
Contemporary Art, 1991.
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1990

Signs of the self: Changing Perceptions (exhibition catalogue). Woodstock: Woodstock Artists
Association, 1990: p. 18.

Then What? Photographers and Folklore (exhibition catalogue). Buffalo: CEPA Gallery, 1990.
1988
The Other (exhibition catalogue). Houston: Houston Center for Photography, 1988.

Wallis, Brian, ed. Blasted Allegories: An Anthology of Writings by Contemporary Artists. New York and
Cambridge: New Museum of Contemporary Art and The MIT Press, 1988.

Willis, Debra. “Black Photographers 1940—88: A Bio-Bibliography.” Gardner Press, 1988.
SELECTED BIBLIOGRAPHY (PERIODICALS)
2020

Palumbo, Jacqui. “Why Carrie Mae Weem'’s ‘Kitchen Table Series’ Is a Landmark of Contemporary Art.”
Artsy, 19 Aug. 2020

Whittle, Andrea. “Carrie Mae Weems Says ‘Enough of Trump’ in Her Latest Art Project.” W Magazine, 13
Aug. 2020

Cohn, Alison S. “Artist Carrie Mae Weems: ‘COVID-19 Is Not an Equal Opportunity Virus.” Harper’s
BAZAAR, 17 Aug. 2020

Liscia, Valentina Di. “Carrie Mae Weems Takes Over Lincoln Center to Highlight COVID-19 Impact on
Communities of Color.” Hyperallergic, 16 Oct. 2020

2017

“Carrie Mae Weems, Kitchen Table Series.” National Gallery of Art Bulletin. Issue 57, Fall 2017: p. 34-35,
illustrated.

Hoffmann, Jens. “Let’'s Make Protest Great Again.” Mousse Magazine. Issue 59, Summer 2017: pp.
240-247, illustrated.

Sheets, Hilarie. “How Glenn Ligon Is Using Black and Blue to Begin a Dialogue.” The New York Times.
02 June 2017. Online, illustrated.

McGivern, Hannah. “Art Basel’s film programme taps into political zeitgeist: Films about Islamic State,
North Korea and the Black Lives Matter movement among highlights of curator Maxa Zoller’s line-up.”
The Art Newspaper. 27 April 2017. Online.

Segal, Mark. “Grace Notes’ and More: Works in Process — ‘A window into what the creative process is.”
The East Hampton Star. 27 April 2017. Online.

Budick, Ariella. “Black Radical Women at the Brooklyn Museum.” Financial Times. 28 April 2017.

Cotter, Holland. “To be Black, Female, and Fed Up With the Mainstream.” The New York Times. 21 April
2017: p. C21.

Austin, Tyler. “Photographic Alphabet: W is for Carrie Mae Weems.” Musee. 21 June 2017.
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Smith, Roberta. “Review: The Human Image: From Velazquez to Viola.” The New York Times. 09
February 2017: p. C21.

2016

Jones, Ladi’'Sasha. “The Radical Power of the Black Feminine Gaze.” Aperture 225. Winter 2016.
Online.
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