“Turn the Page: The First Ten Years of Hi-Fructose”

This exclusive exhibition at Virginia MOCA features world-renowned artists such
as Ron English, Shepard Fairey, Camille Rose Garcia, James Jean, Yoshitomo Nara,
Mark Ryden, Todd Schorr, Wayne White, Kehinde Wiley, and others that have never
been shown together in one place at one time.

Virginia Museum of Contemporary Art (MOCA) November 17, 2016

One-of-a-kind meets once-in-a-lifetime as the Virginia Museum of Contemporary Art (MOCA)
begins to wrap up Turn the Page: The First Ten Years of Hi-Fructose, an unprecedented exhibition
showcasing 51 of some of the foremost contemporary artists of our time in Virginia Beach on view

now through Dec. 31, 2016.

This MOCA curated retrospective celebrates the ten-year anniversary of the new contemporary art
magazine Hi-Fructose. This exclusive exhibition features world-renowned artists such as Ray Caesar,
Beth Cavener, Wim Delvoye, Audrey Kawasaki, Kris Kuksi, Travis Louie, Tara McPherson, Marion
Peck, Jeft Soto, Gary Taxali, Erwin Wurm, and many others that have never been shown together in
one place at one time. Accolades about Turn the Page have been numerous, along with the miles’

visitors are traveling to view this unique and rare exhibition.

“I traveled over 500 miles to view this exhibition and it was worth it!” - “I had one day in Virginia
Beach and had to visit Virginia MOCA”. - “Visually breathtaking... make a trip to MOCA. It will
AMAZE you!”

Ten years ago, two San-Francisco-based artists, Annie Owens-Seifert and Daniel “Attaboy” Seifert
started an art magazine to share the type of art they loved. Over the years, Hi-Fructose magazine has
become an influential publication with a devoted international readership, celebrating diverse art

that transcends genres from artists who break away from conventional trends.

If you haven’t viewed this spectacular exhibition, make plans now!

Turn the Page closes Dec. 31, 2016.

Visit virginiamoca.org for more information.


http://pubads.g.doubleclick.net/gampad/clk?id=106101786&iu=/16307266/hyp_1x1
https://hyperallergic.com/
https://hyperallergic.com/author/virginia-museum-of-contemporary-art-virginia-moca
https://hyperallergic.com/date/2016/11/17/

Art-Sheep Features: The Unsettling Wooden
Sculptures of Gehard Demetz

by Agape Charmani


http://art-sheep.com/wp-content/uploads/2015/12/dsfdsfs.jpg

is an Italy born and based artist. Known for his provocative wooden
sculptures, Demetz introduces traditional woodcarver to a contemporary audience, through his
sculpted artworks, portraying children in inappropriate situations.

His delicate, fine works deal with issues so sensitive, that it makes them unsettling for the
viewer. The use of objects in the hands or the bodies of the children add to the macabre notion
of the work. As it is written on Demetz’ website, "One of the most startling technical features
is the construction using small woodblocks and juxtaposing finely polished parts to very rough
and sketchy surfaces. This particular construction and treatment render his sculptures
absolutely unique in the domain of contemporary wood sculpture and is partly responsible for
the great curiosity aroused by the appearance of his work in the art world.”


http://www.geharddemetz.com/
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Katsura Funakoshi

Dancing as a pupa (Homage to a dancer) | 2001 | bemaltes Camphor-Holz, Marmor, Stahl,

HL. Erasmus

Oberschwaben, um 1490

Bischof von Antiochien, Martyrer;
mit einer Winde,

mit der ihm die Eingeweide aus
dem Leib gewickelt wurden;

einer der 14 Nothelfer,

Patron der Drechsler und Seeleute,
Helfer gegen Unterleibskrankheiten
Aus Mengen-Ennetach, Lkr. Sigmaringen
Lindenholz, spétere Fassung

97 x 84 x 80 cm | Privatsammlung - Courtesy Galerie Beck & Eggeling, Diisseldorf
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IM DIALOG - Gotik trifft Gegenwart

Die Abteilung ,Sakrale Kunst des Mittelalters - Sammlung
Dursch* im Dominikanermuseum in Rottweil beinhaltet her-
ausragende Werke schwabischer Bildhauer der Spatgotik aus
dem 14. bis friithen 17. Jahrhundert. Zum ersten Mal werden
im Kunst Raum Rottweil einzelne Skulpturen dieser Samm-
lung Arbeiten der Gegenwartskunst auf Augenhdhe gegen-
Ubergestellt. Im Dialog der Kunstwerke erfahren die Besu-
cher Unterschiede und Gemeinsamkeiten.

Zur Ausstellung erscheint ein Katalogbuch.

Kurator: Jiirgen Knubben

HL. Barbara Thomas Ruff
Hans Multscher, Ulm, um 1450 Portrét (Petra Lappat) | 1987
Aus dem Zisterzienserinnen-Kloster C-Print, Diasec | 210 x 165 cm
Heiligkreuztal in Altheim, Lkr. Biberach Sammlung Landesbank
Weidenholz, Originalfassung Baden-Wiirttemberg
nach Restaurierung

+Man merkt es vielleicht wirklich erst, wenn man sie direkt ne-
beneinander stellt. Eine Madonnenskulptur aus dem 15. Jahr-
hundert und irgendeine plastische Arbeit von heute, ein Al-
tarblatt von damals und eine Fotografie oder ein Gemélde von
heute. Beide Dialogobjekte sind von Menschen gefertigt. Nur die
Zeit trennt sie von ihren Auffassungen.

Daseins- und Selbstverstdndnis des Kiinstlers im 15. Jahrhun-
dert weichen von den Bedingungen im 21. Jahrhundert signi-
fikant ab. Ja, sie scheinen nur als Gegensétze diskutierbar zu
sein. Misste sich ein mittelalterlicher Kiinstler der Gotik heute
mit einem zeitgendssischen Kollegen treffen, dann wiirde zumin-
dest einer von beiden auf der Stelle tot umfallen. Leicht zu er-
raten, wer das sein wiirde. Sie hatten kein gemeinsames Maf3,
an dem sie ihre Existenzformen messen kdnnten. Die einzige
Schnittmenge, die ihren fiktiven Dialog eréffnen kénnte, wére die
jeweils produzierte Kunst. Aber auch da wiirden sie mit einander
fremden Nomenklaturen reden miissen.

Kein Wunder, denn herrschaftspolitische, soziologische, demo-
grafische, geografische, technische und kulturelle Vorausset-
zungen haben sich lber die Jahrhunderte gewaltig verdndert.
War der Kiinstler des 15. Jahrhunderts im allgemeinen und in
erster Linie ein Handwerker, der eben auch malt, bildhauert,
goldschmiedet etc., so agiert er heute weitestgehend als Ideen-
geber und Produzent fiir einem Kunstmarkt, der als Kunsthandel
einem weltweit installierten Kunstbetriebssystem einbeschrie-
ben ist, dessen Mechanismen schwer einseh- und begreifbar
sind und nicht selten dubios bis irrational erscheinen. Aber auch
der mittelalterliche Kiinstler war mit Férderung und Missach-
tung genauso konfrontiert wie mit Intrige und Konkurrenz, der
freie mehr als der zunftgebundene. Nur eben in Giberschaubare-
rem MaBe.

Der Kiinstler und die Kiinstlerin von heute sehen sich mit ei-
nem sehr viel breiteren Facher an Aufgaben, Anforderungen und
Kompetenzen konfrontiert. Sie sind — oder miissen sich zwangs-
laufig so verstehen — jeweils fiir sich ein Einzelunternehmen, ein
firmenahnliches Konstrukt, bei dem die betriebswirtschaftlichen
Schritte, von der Konzeption, der Herstellung bis zum Vertrieb,
in —von Ausnahmen abgesehen — der Zustandigkeit und Verant-
wortung einer Person liegen.*

(aus dem Katalogbeitrag von Herbert Kéhler, Ravensburg)

Trauernder Johannes
Werkstatt Michel Erhart,
Ulm, um 1480/90

Von einer Kreuzigungsgruppe
Herkunft unbekannt
Lindenholz, spatere Fassung

Corinne Wasmuth | Haare I (Ausschnitt) | 1993 | Ausschnitt | Ol auf Holz
280 x 167 cm | Sammlung Landesbank Baden-Wiirttemberg
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Gehard Demetz

The Italian artist's wooden sculptures of children carry objects inspired by war and religion

Text Rebecca Fulleylove (/luser/RebeccaFull)

Gehard Demetz

There’s something haunting about Italian Gehard Demetz (http://www.geharddemetz.com/)’s
breathtaking sculptures, in which he pairs figures of children with various objects that often touch
upon themes of religion or war, creating a stark contrast of power. Wearing serene expressions
upon their faces it's clear Demetz is not portraying the figures as victims. The artist seeks to
communicate the idea that for once children are in a commanding role, that they hold a secret, a
knowledge.




Trained in sculpture, Demetz is a true craftsman uses an array of textures and skills in his work.
Constructed from wooden blocks, the lines where the blocks fit together remain exposed in his
sculptures but despite this there’s a fluidity and smoothness to the finer details. Here Demetz tells
us about his process of making the complex sculptures and the choices he makes when creating
them.

Dazed Digital: Where did you learn your craft?

Gehard Demetz: My interest in sculpture goes back to my childhood, when | was enchanted by
those huge religious statues. In Val Gardena there is a consolidated artistic tradition of sculpting
that goes back more than three hundred years. | spent the first six years of my training as a
sculptor in the Art School in Selva, the village | was born in and where | live today.

DD: What'’s your process when creating a sculpture? Where do your ideas come from?
Gehard Demetz: | retain the idea with small sketches and drawings. As a second step | build up a
mould of the figure with wooden pieces — module. This technique enables me to construct and to
remove with curving steels and the same time. Usually | begin with the head and adapt the rest of
the body to the facial expression. The skin related parts become tensioned and subsequently
smoothed with sandpaper.

| assemble the ideas of my work by reading and living. | try to create a dialogue, to make
questions and to think over possible answers with every sculpture. | work with pictures of children,
overleaping them with these adults. | want the child in their position to have an expression that
looks grown-up.

DD: Your work uses children as the main subject, what’s the intention behind this? Do you
find it interesting to put them in a position of power?

Gehard Demetz: My sculptures transmit the awareness of becoming adults and thus losing, as
Rudolf Steiner says, their ability to be able to “hear” their unconscious. They live with the burden
of guilt transmitted from generation to generation, which does not belong to them. They are
children who feel sad about not being able to really be children, but who have, on the other hand,
the possibility of choosing to become adults, totally independently, thus freeing themselves little by
little of all the influences transmitted by their ancestors. They are witness to all the effort involved
in the process of growth and development, which is achieved through individual will and
concentration.

DD: The children are paired with different objects, often weapons or religious iconography-
why is this? Do you like this stark contrast?

Gehard Demetz: The sculpture and the object work together. They belong to each other also if
sometimes the object or the sculpture can be interpreted differently. | like that everybody
comprehends my work with his own feelings, depending on his past, his experiences and his
background, constructing his own stories. My greatest ambition is to start a dialogue between my
sculptures and those who look at them.

DD: What are the reasons for the visible gaps between the blocks in your sculptures?
Gehard Demetz: My sculptures are modelled piece by piece and the building up of the wooden
elements recalls the growing up of a child with his fragility and uncompleted procedure.

DD: What are your plans for this year?
Gehard Demetz: At the moment | am preparing sculptures for an exhibition for the gallery Jack
Shainman in New York and for different Art fairs as the Armory Show and Art Cologne.
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