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yne Lapointe has always been resilient in forging her own

path. When she was 12 years old, there was a little house

behind her parents’ big country home in Montreal. She
calls it her hiding place. There, she would make her “little
paintings” and then burn them in the fireplace — clearly her
mother wasn’t very approving of her artistic inclinations.

A recent exhibition, Stressed World, at The School in Kin-
derhook, New York, featured Lapointe’s paintings of the hu-
man form, exhibited in a salon manner. Her figures represent
some form of distortion, and display various objects inserted
in their bodies. As she notes, it’s all about how she sees the
body — its transformation, its spirit, and what it reflects; in
other words, how you see someone else. “We all have our
own realities,” she says. She then adds in witnessing the suf-
fering of women around the world, her empathy and emo-
tions led her to become more connected to them, and her
exhibition at The School is an outgrowth of how increasingly
emotionally connected Lapointe feels she is to her subjects.

These solitary, mainly female painted figures, were fes-
tooned with glass dolls’ eyes, sewing pins, and children’s
blocks, all encased in wooden or painted frames. They are
reminiscent of folk art, in which many of the objects are bro-
ken — seemingly a representation of Lapointe’s own broken
bodily experiences during her infirmities.

One of her works from the Anti / Body 2021 exhibition at
the Jack Shainman Gallery in New York City, Jeune fille avec
une corde & sauter (Young girl with a skipping rope), reveals the
rope as a loop of barbed wire. As Lapointe explains, “It’s about
war,” and symbolic of how many people around the world are
oppressed in the shadows of war. The barbed wire, she adds,
represents a fence that constrains your movement and your
freedom, and which renders you, in many ways, indentured.

Along with Martha Fleming, her most important collaborator
(1982-1995), Lapointe created several on-site urban installa-
tions. A recurring theme was architecture as a social determi-
nant of space. Typically, their collaborations were rooted in the
politics of feminism, gay and lesbian themes, marginalization,
and museum practices and were a combination of art histori-
cal references, female sexuality and desire, and botany. Their
main objective with these projects was to critically analyze so-
cial politics — in such cities as Montreal, New York City and
S3o Paulo.

As with most artists, Lapointe’s work has evolved into sev-
eral periods and phases, but in her case an accident, and lat-
er cancer, transformed the manner in which she approached
and/or created her art. One year, when she was living in an
old firehouse in Montreal, where she had her studio, a fellow
artist and friend arrived in a U-Haul to store some things with
Lapointe while he moved to the city. As Lapointe went into the
U-Haul, a brick wall of a nearby building fell on the truck —

nearly crushing her. As a consequence,

Opposite page, she spent a year convalescing. So much
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the countryside and recuperate surrounded by nature. There,
little by little, she returned to working — and her new body of
work, a series of paintings, drawings and collages, was called
The Blind Spot. As she says, “A blind spot is something that’s
there that you don’t see” and was, in a way, symbolic of her
accident and convalescence over the preceding year. The fol-
lowing year, 2002, she had a solo show of The Blind Spot at the
Museum of Contemporary Art in Montreal.

fter later being treated for cancer, Lapointe realized
she could no longer physically handle the large-for-
mat wood carvings she was doing at the time, and so
she once again decided to change her practice. She settled on
etching on glass as well as printmaking and painting. As she re-
marked, the through line with each of the different varieties of
art she pursued following her physical challenges, “I'm an art-
ist. And I'm a fighter. Because I was squeezed [in the U-Haul],
am | going to give up my art? | found another way to do it.”
These days, Lapointe continues to live in the bucolic Ca-
nadian countryside. Here, she loves to walk in nature around
her home, which gives her inspiration and direction. As to her
work regimen, Lapointe is in the studio seven days a week. She
says she never knows what is going to happen once she starts
a project. Some days, she does more research in books and on
the internet; while on other days, she needs to take a walk to
reflect and figure out ways to materialize her ideas.
Can art save the world? Lapointe thinks that monied interests
have disproportionate power and influence throughout the
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world these days and is insistent that we must come together
and communicate — including artists; though she insists that
people of all professions, such as doctors, scientists and even
taxi drivers, can help in this way to bring about change for com-
batting the world’s problems and their perpetrators.

In 2012, at Jack Shainman’s New York City gallery, sev-
en of her paintings, La Pierre Patiente (The Patient Stone), in-
voked the following description of this magical stone from
the Iranian-American novelist Azar Nafisi — who inspires
Lapointe greatly.

“A term in Persian, ‘the patient stone’ ... is used in times of anx-
iety and turbulence. Supposedly, a person pours out all his troubles
and woes into the stone. It will listen and absorb his pains and se-
crets, and this way he will be cured. Sometimes the stone can no
longer endure its burdens and then it bursts.”

The seven paintings of La Pierre Patiente interplay light, dark-
ness and memory, supplemented by phosphorescent pigments.
They summon the imagery of disembodiment, breakage and
fragility. And, when describing the series, the Pierre-Frangois
Ouellette Art Contemporain in Montreal invoked a concept
Lapointe cherishes: “metamorphosis.” When you consider the
physical and emotional challenges Lyne Lapointe has endured
and surmounted over the years, no term could possibly be
more symbolic of her evolution as an artist, and a woman.

Lyne Lepointe is represented by jackshainman.com / Chris Hartman

is a regular contributor to UD. @book_builder / Caleb Dudley is
based in Brooklyn, NY. calebjdudley.com and @caleb_dudley
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REVIEW

Lyne Lapointe's New Body of

Work Explores the Body In
Flux

Inspired by Deleuze and Guattaris concept of
becoming animal,’ Lapointe merges materials to

explore bodies in flux, resilience, and shifting
identities.
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Installation view, Lyne Lapointe, Becoming Animal, 2025 at Jack Shainman
Gallery, 513 W 20th Street, New York, NY © Lyne Lapointe. Courtesy of the artist

and Jack Shainman Gallery, New York. Photo: Dan Bradica Studio.

by Jelena Martinovi¢ / March 24th, 2025

The act of transformation—whether personal, material, or
conceptual—has long been a site of artistic inquiry. To
lbecome something else, to slip between categories, to
challenge the fixity of identity is to resist the very
structures that seek to confine. This idea pulses at the
heart of Lyne Lapointe’s latest exhibition, Becoming
Animal, currently on view at Jack Shainman Gallery.
Drawing inspiration from Deleuze and Guattari's A
Thousand Plateaus, the exhibition takes its title from the
philosophers’ notion of shedding human-centered
perception in favor of a more fluid, instinctual, and
interconnected existence. In Lapointe’'s hands, this
principle extends beyond theory and manifests materially,
rendering the body as something mutable—neither fully
human nor wholly other, yet entirely alive in its evolving
state.



Lyne Lapointe, Corps Astral / Astral Body, 2024. Ink, gold leaf, and paper on
wood in an artist frame 100 1/2 x 13 1/2 x 2 1/4 inches (overall), 31 x 55 x 2 1/4
inches (proper right top), 69 1/2 x 57 1/4 x 2 1/4 inches (proper right
bottom), 31 x 58 1/4 x 2 1/4 inches (proper left top), 691/2x 56 1/4x21/4
inches (proper left bottom) © Lyne Lapointe. Courtesy of the artist and
Jack Shainman Gallery, New York. Photo: Dan Bradica Studio



Lyne Lapointe, Anatomical Energy Lyne Lapointe, Bi-R-Mane, 2024.

2,2023. Crystal, ink and paper on Wood, aguarelle on paper, linen,
linen in an artist fraome 27 x 20 x 1 terra-cotta head, semi-precious
1/2 inches © Lyne Lapointe. stones, and pearls in an artist
Courtesy of the artist and Jack frame, 41x 31x11/2 inches
Shainman Gallery, New York. Photo: (framed) © Lyne Lapointe.

Dan Bradica Studio Courtesy of the artist and Jack

Shainman Gallery, New York. Photo:
Dan Bradica Studio

Lapointe’'s work has always been deeply attuned to the
vulnerability and resilience of the body, both as @
physical form and as a site of social inscription. Here, her
mixed-media compositions push this investigation
further, integrating found objects and organic materials
that blur the line between subject and environment. Ink,
glass beads, coral, abandoned beehives—each



component carries its own history, yet becomes part of a
new entity, a hybrid existence that resists easy
categorization. The body, in Lapointe’s vision, is not merely
represented but reimagined, dissolving into and
emerging from its surroundings in an ongoing act of
lbecoming.

In Beehives Apiarists (2024), for instance, Lapointe affixes
beehives to the figures, their structures acting as both
armor and extension of the body. Coated in propolis—a
resinous substance bees use for protection—the piece
suggests a delicate yet determined symbiosis between
human and non-human worlds. Similarly, In Vitro (2024)
juxtaposes blown glass eggshells, hemp, and recycled
linens, materials that speak to cycles of life, fragility, and
regeneration. Each piece is an assemblage of histories, a
confluence of remnants repurposed to tell new stories.



Lyne Lapointe, Pistl, 2025. Semi precious stones, ink on paper, and linen on
wood panel in an artist frame, 59 x 69 3/4 x 3 inches © Lyne Lapointe.
Courtesy of the artist and Jack Shainman Gallery, New York. Photo: Dan
Bradica Studio



Lyne Lapointe, Corpo, 2024. Wood, Lyne Lapointe, In Vitro, 2024. Ink on

ink on paper, felt, and gold leaf in paper, hemp, linen, and blown

an artist frame 48 x 33 x 2 inches © glass eggs mounted on wood in
Lyne Lapointe. Courtesy of the an artist's frame, 58 3/4 x 42 x 6 1/2
artist and Jack Shainman Gallery, inches © Lyne Lapointe. Courtesy
New York. Photo: Dan Bradica of the artist and Jack Shainman
Studio Gallery, New York. Photo: Dan

Bradica Studio

Throughout the exhibition, Lapointe continues her
longstanding engagement with gender fluidity and the
politics of embodiment. While her earlier works often
centered femininity, Becoming Animal moves beyond
binary distinctions, presenting figures that defy fixed
identity. In The Head and the Body (2024), deep black ink
meets shimmering gold leaf, conjuring a psychological
duality—an interplay of concealment and illumination,



opacity and radiance. The figures, at once corporeal and
spectral, embody a space of transition, refusing to be
pinned down by the societal markers that dictate form
and function.

Lapointe’s practice is as much about process as it is
about final composition. Her careful selection of
materials, her engagement with sustainable sourcing,
and her reverence for the histories embedded in objects
all reinforce an ethos of interconnectedness. These works
do not merely depict bodies in flux—they enact
transformation, embodying the very philosophy they
explore.

Ultimately, Becoming Animal is an invitation: to unlearn
rigid ways of seeing, to inhabit multiplicity, to emlbrace
the porous boundaries between self and world. In a time
when identity is increasingly policed and bodies are sites
of contestation, Lapointe offers an alternative—a vision
where existence is fluid, adaptive, and defiantly
uncontained.



Lyne Lapointe, Black
Billed Cuckoo /
Magnolia Grandiflora,
2023. Wood, ink on
paper, linen, and
etching, 44 1/2 x 29
1/2x21/2 inches ©
Lyne Lapointe.
Courtesy of the artist
and Jack Shainman
Gallery, New York.
Photo: Dan Bradica
Studio

Lyne Lapointe,
Hemisphere, 2024.
Wood, ink on paper,
hemp, linen, glass
beads and frame by
the artist, 58 1/2 x 43
1/2 x 4 inches © Lyne
Lapointe. Courtesy of
the artist and Jack
Shainman Gallery,
New York. Photo: Dan
Bradica Studio

Lyne Lapointe, Mother
of Pearl, 2024. Wood,
ink on paper, linen,
pearls, and trochus
niloticus in an artist
frame, 28 3/4x225/8
x13/4 inches
(framed) © Lyne
Lapointe. Courtesy of
the artist and Jack
Shainman Gallery,
New York. Photo: Dan
Bradica Studio



Lyne Lapointe, The Sky of Bangladesh, 2024. Wood, ink on paper, linen,
mica, glass eyes, rickshaw ornament painted on metal and framed by the
artist, 54 1/2 x 721/2 x 2 1/4 inches © Lyne Lapointe. Courtesy of the artist
and Jack Shainman Gallery, New York. Photo: Dan Bradica Studio

Lyne Lapointe, Okinawa, 2024. Ink
on paper, hemp, coral, and sand
stars mounted on wood in an
artist's frame, 511/4 x 411/4 x 81/2
inches © Lyne Lapointe. Courtesy
of the artist and Jack Shainman
Gallery, New York. Photo: Dan
Bradica Studio

Lyne Lapointe, Sedna and the
Whale, 2024. Wood, ink on paper,
linen, sand stars, and wooden
whale in an artist frame, 41 x 31 x 1
1/2 inches (framed) © Lyne
Lapointe. Courtesy of the artist
and Jack Shainman Gallery, New
York. Photo: Dan Bradica Studio



ARTICLES
EVENTS SEARCH
ABOUT

REVIEW MAR25 - WRITTEN BY CORINNE WORTHINGTON

Separating the Art from the Artist



https://impulsemagazine.com/symposium/category/Review
https://impulsemagazine.com/?author=6737aa4601063d4ae59a77c2
https://impulsemagazine.com/
https://impulsemagazine.com/events
https://impulsemagazine.com/about
https://impulsemagazine.com/new-dropdown
https://impulsemagazine.com/search

What is the relationship between art and the self? In Becoming Animal, currently on
view at Jack Shainman, Lyne Lapointe explores this question through the lens of A
Thousand Plateaus, Gilles Deleuze and Félix Guattari’s 1980 text.

Without the theoretical backdrop of Deleuze and Guattari, Lapointe’s multimedia
works appear as unsettling explorations of the human form. In Beehive Apiarists
(2024), bodies become overwhelmed by orifices, which appear as three-dimensional
beehives or woven baskets extending from the otherwise two-dimensional frames.
Other figures defecate, as with Herma and the Tide of Time (2022), or appear with
engorged genitals (Bi-R-Mane, (2024)) such that it is not surprising to discover that
Lapointe’s inspiration is rooted deeply in psychoanalysis—or more accurately,
schizoanalysis.

A Thousand Plateaus is the key that unlocks the deeper meaning behind Lapointe’s
uncanny visuals. Works illustrating the distillation of the body to its mechanisms allude
to Deleuze and Guattari’s commentary on 17th century philosopher Baruch Spinoza
and the childlike understanding of a person’s relation to their physical form. In their
collaborative serial Capitalism and Schizophrenia, of which A Thousand Plateaus is the
second and last volume, the two post-structualists present a meandering and
complex criticism of psychoanalysis and structuralism that even Foucault argued
should be read as a work of erotic art rather than a absolute philosophical work. [1]

The 1980 Deleuze and Guattari volume is defined by their introduction of concepts
that are ever-shifting and never fully realized, which may be precisely their point.
Everything is a process. The idea of “becoming-animal” is almost undefinable; the
threads Deleuze and Guattari weave point to a process in which existence is distorted
and metaphysically transformed into a new form. For Deleuze and Guattari, art is a
“false concept” and the production of true creative works can only be achieved
through the act of “becoming-animal,” in which the artist releases attachment to
semiotic form in order to become what they are envisaging.






At their core, Lapointe’s works are the products of these exercises in self-effacement;
exhibition materials describe Lapointe’s process as one of material embodiment. The
textural intricacy of the assemblages works in tandem with the warping of bodies
depicted to guide the viewer beyond the obvious. Okinawa (2024) features a figure
covered in sand with a piece of coral emerging from its stomach. Puberty (2022)
illustrates an abstract, female-coded form—as one might find on the door of a
gendered bathroom—composed of more sand and piles of small white shells. Many of
the materials Lapointe uses are not manmade, conceptually binding the work to an
idea of the natural.

In Vitro (2024) shows the bust of a figure looming above a collection of three-
dimensional eggs. It is easy to read the piece according to its pictorial cues: there are
clear references to IVF, pregnancy, and the manipulation of conception. With this
understanding, the egg becomes a site of conflict, something that is both natural and
unnatural. In the context of A Thousand Plateaus, the significance of the eggs
mutates. For Deleuze and Guattari, the egg is a cipher, an incarnation of the “body
without organs.” Another one of Deleuze and Guattari’s fuzzy concepts, the body
without organs, in one such iteration (and in abbreviated is a never-ending practice of
detaching oneself from corporeal needs and functions of organs that give us life and
structure our existence. For Deleuze and Guattari, the egg is a state of suspended
existence that transcends the organization of organs and the requirement ingestion
and subsequent secretion that defines life.

In the final piece in the show, The Sky of Bangladesh (2024), there are no human
figures; instead, we see a collection of animals collaged on top of a base of sand
interspersed with colorful dots. A step closer reveals the dots to be eyes. “The organs
distribute themselves on the Body without Organs, but they distribute themselves
independently of the form of the organism; forms become contingent, organs are no
longer anything more than intensities that are produced, flows, thresholds, and
gradients. "A" stomach, "an" eye, "a" mouth: the indefinite article does not lack
anything...” [2] For Lyne Lapointe, as for all who strive, the Body without Organs

cannot be reached, but perhaps it can be seen.



Becoming Animal is on view at Jack Shainman from February 27 to April 12, 2025.

[1] For further reading, see “Foucault, Episode 2: Do Not Become Enamored of
Power,” The Funambulist, podcast audio, June 21, 2012,
https://thefunambulist.net/editorials/foucault-episode-2-do-not-become-emamored-
of-
power#:~:text=0ne%20must%20not%20look%20for%20a%20“philosophy”,by%20the%
20term%20“erotic%20art%2C” %20for%20example.

[2] Gilles Deleuze and Felix Guattari, A Thousand Plateaus (Minneapolis: University of
Minnesota Press, 1987), 164.
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Exhibitions in New York: Fruitful
Metamorphoses

Photo: Dan Bradica Studio General view of the exhibition "Becoming Animal by Lyne Lapointe" at the Jack Shainman
Gallery, New York. On the left, we notice the work Ariadne's Threads from 2024-2025.

Nicolas Mavrikakis in New York
Collaborator

Published on March 22
Visual Arts
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For her second solo exhibition at the Jack Shainman Gallery in New York, Lyne Lapointe
invites us to explore "the ways in which the body can find resilience, freedom, and protection
in a world where it is constantly made to feel fragile and alienated." As the artist explained,
this issue is obviously even more important at this particular moment in history where, "in the
society in which we live, violence and discrimination, including misogyny and homophobia,
are extremely present."

Some works in the exhibition will seem to address this political question more directly, such
as Queer Scapegoat , a work whose very apt title clearly evokes the anti-trans drift of many
current governments. In this collage, Lapointe shows a painted nude body that seems to be
dancing or engaging in ostentatious movement. On this body, the artist has placed, like a
mask, a carved wooden animal head, the whole thing having an allure, a je ne sais quoi in
the pose, that evokes a sinister spectacle, a sinister circus, a grotesque masquerade...






Photo: Dan Bradica Studio
Lyne Lapointe, “Sedna and the Whale”, 2024

In this current surge in far-right values, the artist sees a parallel emerging between the
condition of animals and that of women: "We want to control women as we wanted to control
animals, whom we chain up to put on a show, whom we want to subdue, whom we want to
make obey at the drop of a hat by telling them to sit down, not to do this or not to do that..."

But Lapointe offers us a diversion, an appropriation of this circus-beast posture that we would
like to impose on discriminated individuals. Inspired by the thought of philosophers Gilles
Deleuze and Félix Guattari in their work A Thousand Plateaus — which bears the very clever
subtitle "Capitalism and Schizophrenia" — Lapointe invites us to a "becoming animal," to a
fertile metamorphosis of our beings. In his works, many bodies seem to be mutating, in a
transformation of forms, but also of materials...

Networks of meanings

In her work, even when she discusses physical and sexual violence, Lapointe does not
create an illustration of these situations. Her creative approach does not delve into literalism;
it is, above all, poetic. This is the strength of her visual work.

Even in a work like Ariadne's Threads , she evokes in a complex way "a story that is not only
mine, but also that of many people, of many women most often, but also sometimes of men."

In this work, "you can see a house and all sorts of characters, but you don't know exactly
where they are and what they're doing. It's a story with a narrative that has many
ramifications and the viewer can choose where to start, where to 'find' themselves... It's a bit
like my story, but it also expresses how, as women, we always feel threatened, especially
during our childhood when we are more fragile, unable to defend ourselves. We are often
afraid to talk about these things. It's not just homosexuality that has been put in the closet...
It's important to talk about sexual abuse, otherwise we become victims of this aggression and
the silence into which we are plunged afterwards."



Photo: The Metropolitan Museum of Art
Caspar David Friedrich, “Two Men Contemplating the Moon” (1825-30)

She goes on to explain that "that's the power of art, to help speak and heal... And it's no
coincidence that, with Trump, we want to crush everything that is cultural and educational that
allows us to express ourselves. But what will remain? Silence and fear... As AIDS activists
wrote in the 1980s, Silence = Death ... I'm feeling the full impact of this violence these days in
New York, a city that is clearly not like the rest of the United States. My friends who live there
are in shock, a bit like someone who has seen an accident, gasping for breath, trying to
understand what happened and it continues to happen again and again... It's terrifying for
them, for us, and for the whole world."

Note that the film Lyne Lapointe: The Art and the Matter by German Gutierrez will be showing
at the Cinémathéque québécoise on May 9 and at the Independent Film Festival in New York
in early June.

Caspar David Friedrich at the MET



In the flurry of events marking the 250th @""versary of the birth of German artist Caspar David
Friedrich (1774-1840), which has led, among other things, to a huge retrospective in
Germany, the Metropolitan Museum of Art in New York has mounted a smaller exhibition,
albeit one that nonetheless features exceptional works such as Der Wanderer tiber dem
Nebelmeer [The Wanderer Contemplating a Sea of Clouds] (1818). It will also feature the
masterpiece Der Ménch am Meer [Monk by the Sea] (1808-1810), a work normally exhibited
at the Alte Nationalgalerie in Berlin, a sublime painting magnificently restored between 2013
and 2016. In our time, when we feel as if we are being plunged into the darkest abyss, this is
a work that allows us to reflect on the human condition.

To see: the site dedicated to Friedrich (https://cdiriedrich.de/en/)

Caspar David Friedrich: The Soul of Nature

Curated by Alison Hokanson and Joanna Sheers Seidenstein. On view at the Metropolitan
Museum of Arts, New York, through May 11.

Suggested for you


https://cdfriedrich.de/en/
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In Lyne Lapointe’s workshop

The resilient

PHOTO MARTIN TREMBLAY, THE PRESS
In her studio, Lyne Lapointe affixes gold leaf to her work The Tears of Gold .

After an exhibition at her New York gallery owner Jack Shainman

and the screening at the International Art Film Festival of a


https://www.lapresse.ca/arts/arts-visuels/

documentary dedicated to her and which will be released in the fall,

Lyne Lapointe is part, until November, of an exhibition during the
Venice

60th Biennale. Resilient, the 66-year-old feminist artist
continues her journey with passion. We met her in her workshop in

Mansonville, in Estrie.

Updated May 18

e ERIC CLEMENT
The Press >

Mansonville

PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe’s house-workshop


https://www.lapresse.ca/auteurs/eric-clement

In 1996, Lyne Lapointe and her friend (the painter) Pierre Dorion were seriously
injured by a brick wall that broke away from the Montreal building that housed her
studio. A few weeks later, following the advice of her doctor, she left with her partner
Nancy Marcotte to rest in the countryside. Loving Estrie, the couple ended up
acquiring a property in Mansonville in 2000. Fifteen acres of land on the edge of a
hill. A frog pond, a small lake, a vegetable garden, a pine forest. And a workshop in a

large rustic house studded with his works.

PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe in her pine forest

The workshop is a veritable cabinet of curiosities. We discover her recent works,
objects that she collects and uses for her creations and dozens of prints of engravings
on glass or wood. We immediately recognize her recurring and sensitive treatment of

the female body which she combines with her interests in nature and history.



PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe’s reservoir of impressions

Here, a painting on which the figurine of a Russian astronaut is attached was created
on a hemp mosquito net that she brought from Japan. This is Ukrainian linen. Works
for which she makes the wooden frames herself. When we passed by, she was pasting
cultured pearls on paper to evoke a woman's clothing. A seated job, adapted to his

current state of health, his legs hurting since the accident in 1996.

Resilience

Lyne Lapointe grew up in Hochelaga in a “rock’n’roll” family. His father, a manic
depressive, ended his life. “It was quite painful when 1 was young,” she says. She then
experienced many difficulties (the accident in 1996, cancer then complications), which
she overcame with combativeness. His friendships, his loves, his encounters were his

nourishing strength.



Her youth had already made her a determined and curious woman. And an artist.
Because her father, imaginative and resourceful, and her mother, skilled with her
hands, awakened in her the desire to create and an attraction to materials. At 12, she
carved panels, painted them in oil and set them on fire to see the effect! In seventh
grade, she had Monique Hurtubise as a teacher. Jacques Hurtubise's wife recognized
the artist in her and advised him to study at the University of Ottawa where he
taught. Lyne Lapointe therefore left Montreal for Ottawa at the age of 18, against the

advice of her parents. “A question of survival,” she said.

PHOTO PROVIDED BY LYNE LAPOINTE
One of his first installations, in 1980

Loving sculpting with heterogeneous materials, she shocked Jacques Hurtubise with a
creation of paper and horsehair. “The effect was so special that he said: “Tab... what’s
the matter? It’s scary!” » Influenced by architect Gordon Matta-Clark, she also became
interested in abandoned buildings. The artist Betty Goodwin noticed her in 1977 and
allowed her to exhibit in 19871 at her gallery owner, France Morin. Then begins a

frenzy of creations...

Unclassifiable



With her signature imbued with feminism, sapphic love and her interests in
knowledge and nature, Lyne Lapointe has always had an original reading of art. From
1981, she formed a unique duo of lesbian visual artists with Toronto art critic Martha

Fleming for 15 years.

PHOTO PROVIDED BY LYNE LAPOINTE

View of the exhibition in the former Corona Theater

Their rejection of the traditional art market led them to successively create three
installations in abandoned buildings in Montreal. In 1983, in a former fire station on
rue Saint-Dominique. In 1984, their Science Museum exhibition was held in the
current building of the 1700 art center, La Poste. And in 1987, La Donna Delinquenta ,

an exhibition on marginalized women, was organized in the former Corona Theater,



then dilapidated, thanks to the intervention of La Poune's granddaughter, Kathleen

Verdon.

PHOTO PROVIDED BY MAC

Untitled , 1983-1987, acquired by collector Pierre Bourgie after the exhibition at the Théatre Corona, then given to
the MAC

These exhibitions, which helped to save buildings in danger, combined painting and
sculpture. They were successful and allowed the tandem to become known in the
United States. This led him, in 1990, after exhibiting at the New Museum of

Contemporary Art in New York, to create an exhibition at the Battery Maritime
century

Building in New York, particularly on the arrival of black slaves in the 18th .An
exhibition that local black communities loved.



PHOTO PROVIDED BY THE ARTIST
View of a work by the duo outside the Battery Maritime Building

The exhibitions will follow one another, at the Museum of Contemporary Art in
Biennale

Montreal (1992), then at the 22nd of Sao Paulo, in 1994. After his separation
from Martha Fleming, a retrospective of the duo's work is presented at the MAC in
1998 ( Studiolo ), then Lyne Lapointe exhibited The blind spot at the same place in
2002, before a museum exhibition in France in 2004. Since then, she has exhibited

regularly at the Bellemare-Lambert gallery, in Montreal, and at her New York gallery

owner .

[4 Visit the artist’s page on the Jack Shainman gallery website



https://jackshainman.com/artists/lyne-lapointe

PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe at her home in Mansonville, in Estrie

News

Last winter, Lyne Lapointe exhibited in New York. Echoes of Circumstance featured
his work, that of Ghanaian sculptor El Anatsui and that of Hawaiian artist Garnet
Puett. An American curator, Destinee Ross-Sutton, then purchased his work Madre

del Mar. Chosen to curate an exhibition of 33 women artists from around the world
Ross

who address female sexuality, Ms. -Sutton has included the work in this
exhibition presented at the European Cultural Center at Palazzo Bembo, in Venice,

until November 24.

Quite an honor for Lyne Lapointe!



Palazzo Bembo, Venice,
April 18—November 24, 2024

PHOTO PROVIDED BY LYNE LAPOINTE

Madre Del Mar was selected for the poster of the exhibition in Venice.

The only Canadian artist in the group, she rubs shoulders with big names like Zanela

Mubholi, Renee Cox and Vanessa German.

« It's cool. People feel in my work what the woman represents. The woman is

strong. But we are not out of the woods! If | kiss Nancy in a store, it might still

world and we continue to be marginalized and feel threatened. »

— Lyne Lapointe



PHOTO PROVIDED BY LYNE LAPOINTE
Work from the series The Patient Stone acquired by Glenn D. Lowry

In the documentary Art and Matter that German Gutiérrez and Carmen Garcia

dedicated to her, praise from the art world for Lyne Lapointe rains down. According



to Glenn D. Lowry, director of the Museum of Modern Art in New York, “she does
extraordinary and remarkable work.” Her gallery owner, Jack Shainman, believes that
she is “one of the great artists of our time”. However, she never received a major
award. “She is a free artist who does not compromise,” says Richard Gagnier, head of
restoration at the Montreal Museum of Fine Arts. “Being a rebel is a position and also

a destiny,” adds Diana Nemiroff, former curator at the National Gallery of Canada.

[7' Consult the artist’s page on the Bellemare-Lambert galleries website

In images, in pictures

Here are some works by Lyne Lapointe over the years.

PHOTO PROVIDED BY MNBAQ

Cabinets of curiosities (Bruxa, The brain and The journey) , Martha Fleming and Lyne Lapointe, 1990-1994. MNBAQ Collectio

© La Presse Inc. Tous droits réservés.
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REVIEWS

Martha Fleming and Lyne Lapointe

By PATRICIA C. PHILLIPS

A repository of vague memories and unrelated activities, the still majestic
Battery Maritime Building not only provides offices for several New York
City agencies, housing for stray cats, and a berth for the Governor’s Island
Ferry, it serves as the site for Martha Fleming and Lyne LaPointe’s month-
long installation entitled The Wilds and the Deep.

The anxious process of describing and categorizing the past is the central
theme of the installation; in response to the active but deteriorated building
and the nautical and social history of the harbor location, the artists explore
the complex and seldom disinterested practices of classification, and the
alterability of the relic.

Fleming and LaPointe’s interventions were modest, fleeting, almost ethereal; they chose
to quietly exploit events rather than aggressively dominate the space. They did not
battle the building with art of size and scale, instead Fleming and LaPointe scattered
miscellanea collected over the years—paintings, drawings, plantings, inscriptions, small
cabinets, and screens—around the site. They also incorporated relics found on the site;
an old chair from the Ellis Island immigration center figured prominently in various
vignettes on the second level of the building. A wrinkled, petrified rat was suspended in

a halo of air framed by a cut in a green sail fastened to a wall.

The artists embraced both the building’s uncompromised structural system and its
infirmities caused by age and exposure. The green metal elevations facing the water are
discolored and misshapen, and the artists speckled the building’s surfaces with
paintings, sundry objects, and a small mosaic. On the tops of rotting ferry slip pilings
that extend into the harbor, they planted small gardens on one side and placed welded
steel crowns and headdresses on the other. On a crumbling peninsula of pilework and
boardwalk, they constructed a wooden dinosaur skeleton virtually camouflaged by the
craggy surroundings. A corner cabinet on the second level of the building, was filled
with natural curios—skulls, petrified brains, fossils, coral, teeth, and bone fragments.
Across from the cabinets a candle-lit chandelier was suspended in front of a tall wall of
branches and “leaves” from issues of Le Petit Journal, a Paris publication dedicated to
France and Belgium’s colonization of Africa. The installation functioned as an exposure
of the site, a disclosure of old secrets.

The past is a presence, but getting to it is a rough voyage. Curios, relics, and specimens
are the devices with which people keep memories fresh in their minds, but the act of
possession inevitably deforms the vision. The delicate preciousness of the installation
suggested the fragile, manipulable quality of pastness, as well as the hard fact that what

is desired is often gained through oppressive force and foul pretext.

In a final, aggressive gesture, Fleming and LaPointe placed an enormous drawing of the
below-deck plan of a 19th-century slave ship on the roof of the Battery Maritime
Building. The simple, familiar contours of the vessel entombed a human booty—a
freight of men, women, and children acquired and distributed like any other collection.
The bold image was most clearly seen from adjacent corporate towers, helicopters, and
low-flying planes. If we choose to show off the past—and clearly we do—then the display

must include inglorious opportunism as well as fabulous relics.

—Patricia C. Phillips


https://www.artforum.com/c/reviews
https://www.artforum.com/author/patricia-c-phillips/
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjsuYG_6x4ieo_LdeF64fkvoFZyfhrjgA-JEqUeAschsjWJuefTPWazGC8KyrXgfmBuwPze4Z9tZ1lGqdAlHNSdq8oKMM_RtkCDlieQ7HpaWdd6HedJbT6T_g1Cc45PpUtG-woz6l0TezeDrH7nb9-5iAxEbCBABJCpJsUOMQprdFTkRikL7kGeCMv__-RJlIS9nArsFul8-P_NnP7LaCgUZsEOuyXhl4etyO7i9qnV7pF7s_eZfZHgJCNSE4K-xvOmB637IAW0VtGjTBBZ0w0-YTAr8c_EowLcj3VkRkVlKyi6K8E42SdZGr86nauB21elePFUvsIKQcVYeacTWJUi04sD9k9vcFyi6rkxpzaK8bmiymWtcT%2526sai%253DAMfl-YTDXPfI8ZCRRxIZuLqE_FuxoBvdvAKvKizhIn8HJoeWiGd68lgPx3soG0Fn_rKRidct4JEnR_Wq88lUy9gO_r7QK4GDJdc9ZzdBo4QoeLgYQ-wNf-oyTaLhAwDNZwm9pAS7ImBqhQJF9Iub1IISWvV2UFWgq40%2526sig%253DCg0ArKJSzN-JBaXB-3xIEAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjsuYG_6x4ieo_LdeF64fkvoFZyfhrjgA-JEqUeAschsjWJuefTPWazGC8KyrXgfmBuwPze4Z9tZ1lGqdAlHNSdq8oKMM_RtkCDlieQ7HpaWdd6HedJbT6T_g1Cc45PpUtG-woz6l0TezeDrH7nb9-5iAxEbCBABJCpJsUOMQprdFTkRikL7kGeCMv__-RJlIS9nArsFul8-P_NnP7LaCgUZsEOuyXhl4etyO7i9qnV7pF7s_eZfZHgJCNSE4K-xvOmB637IAW0VtGjTBBZ0w0-YTAr8c_EowLcj3VkRkVlKyi6K8E42SdZGr86nauB21elePFUvsIKQcVYeacTWJUi04sD9k9vcFyi6rkxpzaK8bmiymWtcT%2526sai%253DAMfl-YTDXPfI8ZCRRxIZuLqE_FuxoBvdvAKvKizhIn8HJoeWiGd68lgPx3soG0Fn_rKRidct4JEnR_Wq88lUy9gO_r7QK4GDJdc9ZzdBo4QoeLgYQ-wNf-oyTaLhAwDNZwm9pAS7ImBqhQJF9Iub1IISWvV2UFWgq40%2526sig%253DCg0ArKJSzN-JBaXB-3xIEAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjsu7lTIYvRPr9mY7NNYE3kWiK220gSTwFTkkMSQt-ky-wy9kHzq3OQc-_iB16UkfM1gEdabgkqqBuaB_nzPbsezHkN8KiurnqKtpF4niLkUzXlZ3ai0Jee09-WQmVVg2OFxMCMwvrrKA0asEZbvpxBfILLSTA6bW6itiLdRMpZpazDBfX8UeCDgIZxuRtST_hBt01mKOWEJLhqKxw6SnomZGX69IBv_2arDdW5QtyD5ZGBpjdHmWP-ItfozPgBw_I_jgFG8r1c1G4GrpQeo4gCSDYLCwKOfXKhBMFH25L8Uswa-Z-DwiYZRGoTPOrW_x-PJJYC1HPoJmaee_kDTnEEqyTiO4NYr2QU7l0Ir0Swq8R1XVHJL_AJ5ZbGaT%2526sai%253DAMfl-YQIIs3WvLt0Lzi1ybbCNiaV9UYGBaPj9jglmrZfoiAmxYrcQfRQQd_Csq0UEo3AY315q3Db9cCJwCKDrmA347hzPSZgrPkiVzzy10FdW1BgC_KiDKwkJzwdv4bxMnapebJPxvDmm1o6gtms7r0p7wDfTfFkV_0%2526sig%253DCg0ArKJSzCeYCsh35nw2EAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjsu7lTIYvRPr9mY7NNYE3kWiK220gSTwFTkkMSQt-ky-wy9kHzq3OQc-_iB16UkfM1gEdabgkqqBuaB_nzPbsezHkN8KiurnqKtpF4niLkUzXlZ3ai0Jee09-WQmVVg2OFxMCMwvrrKA0asEZbvpxBfILLSTA6bW6itiLdRMpZpazDBfX8UeCDgIZxuRtST_hBt01mKOWEJLhqKxw6SnomZGX69IBv_2arDdW5QtyD5ZGBpjdHmWP-ItfozPgBw_I_jgFG8r1c1G4GrpQeo4gCSDYLCwKOfXKhBMFH25L8Uswa-Z-DwiYZRGoTPOrW_x-PJJYC1HPoJmaee_kDTnEEqyTiO4NYr2QU7l0Ir0Swq8R1XVHJL_AJ5ZbGaT%2526sai%253DAMfl-YQIIs3WvLt0Lzi1ybbCNiaV9UYGBaPj9jglmrZfoiAmxYrcQfRQQd_Csq0UEo3AY315q3Db9cCJwCKDrmA347hzPSZgrPkiVzzy10FdW1BgC_KiDKwkJzwdv4bxMnapebJPxvDmm1o6gtms7r0p7wDfTfFkV_0%2526sig%253DCg0ArKJSzCeYCsh35nw2EAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://www.artforum.com/issue/1990/october-1990-253275/
https://www.artforum.com/archive/2020-2030/
https://www.artforum.com/features/huey-copeland-art-history-after-black-studies-sampada-aranke-faye-raquel-gleisser-512513/
https://www.artforum.com/features/david-platzker-on-the-art-of-ed-ruscha-252935/
https://www.artforum.com/features/hal-foster-on-the-anti-aesthetic-252932/
https://www.facebook.com/sharer.php?u=https://www.artforum.com/events/martha-fleming-and-lyne-lapointe-219345/&title=Martha%20Fleming%20and%20Lyne%20Lapointe&sdk=joey&display=popup&ref=plugin&src=share_button
https://twitter.com/intent/tweet?url=https://www.artforum.com/events/martha-fleming-and-lyne-lapointe-219345/&text=Martha%20Fleming%20and%20Lyne%20Lapointe&via=PenskeMedia
mailto:?subject=PenskeMedia%20:%20Martha%20Fleming%20and%20Lyne%20Lapointe&body=https://www.artforum.com/events/martha-fleming-and-lyne-lapointe-219345/%20-%20Martha%20Fleming%20and%20Lyne%20Lapointe
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsshnvkkGePRtFhwKuWSxG5OtBPianMAmOGiv1Ob5_BrFn2w610nBSxLTCTAcjOiYrLIl63gYYWTaZzbouGoYE-hXf77YfLcowNx7EwWibLUVDBqoBbeebo9KfjUHGcqc9iqR5pY44w-vaZwqoqttHddryhiBGp4OLHFvcPQYPde3yPsH-nWZEnOH8s9K3GySm6UYsiIq393fQUlGfhRhFlHxnBp2apOAv9cun4Q0VfbbITDhPXIvhEk75-NYRVHPLPRZDra96ni0eBOPb8uVEvlcatg6NMS9cUdrhTxk3-J_fb8Hrj5IGL78D2aqFDfSGYxXRBdxxjuGbWMH7SZ6U6rXQVhWSw&sai=AMfl-YRoMwBCCkqU8koRqdKL636unXDBqYKnSjKT4fIvGQV_IpVqHg1mTMza-CW3DyDCcEUl-XT8WVxKefJntLRuAutOE8T8nByJsqtXR-ABqJAG5cRhrNn3qI2XSEUzSYfbhd4Alm3jFHeT5-0zr7i0s5z89JRQUrA&sig=Cg0ArKJSzL4qJ-DSUKViEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.paulkasmingallery.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsshnvkkGePRtFhwKuWSxG5OtBPianMAmOGiv1Ob5_BrFn2w610nBSxLTCTAcjOiYrLIl63gYYWTaZzbouGoYE-hXf77YfLcowNx7EwWibLUVDBqoBbeebo9KfjUHGcqc9iqR5pY44w-vaZwqoqttHddryhiBGp4OLHFvcPQYPde3yPsH-nWZEnOH8s9K3GySm6UYsiIq393fQUlGfhRhFlHxnBp2apOAv9cun4Q0VfbbITDhPXIvhEk75-NYRVHPLPRZDra96ni0eBOPb8uVEvlcatg6NMS9cUdrhTxk3-J_fb8Hrj5IGL78D2aqFDfSGYxXRBdxxjuGbWMH7SZ6U6rXQVhWSw&sai=AMfl-YRoMwBCCkqU8koRqdKL636unXDBqYKnSjKT4fIvGQV_IpVqHg1mTMza-CW3DyDCcEUl-XT8WVxKefJntLRuAutOE8T8nByJsqtXR-ABqJAG5cRhrNn3qI2XSEUzSYfbhd4Alm3jFHeT5-0zr7i0s5z89JRQUrA&sig=Cg0ArKJSzL4qJ-DSUKViEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.paulkasmingallery.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstlqYrx8z6toyvE1lYNcOCtvoTG8SK0EOAoN0crt1BX6X-jJprrZshjgG5RzoQJoBclEdC7Sk8ws9Whc19k-DB-xYk-DbkLrqNUfWGPLGztfJ4XB10_cJyGaTzZYzNRj-_QA96tg4-SeVE9C4EH8Zpd5R8ySP_2kWtpfzqNT9YNonycwtMNx2J8towZesEKUSxGtR6F0Eq6efSwCnL_yTfscqJlKVtr4hJs9y3dj8qEIx9B38EzSVPmo5DJFl8MpUTeSZYnxuSEvDwfLVyPlrYNjkeOuYBlehGQu0n1GmR4VeEkpwmsRI4iQhL3j1dJKcFlpwPrF0F1c2Svsfxh1SwEU2vZrTE&sai=AMfl-YQ1FWJqNesvpZnrZHZvx2nBuPXKZbVqx5qGeRpZrxWpjnfdGy9cBraZHGJV2JszhpL48p_3PCmjW78tEW_DhUWRDKJf_ESla64PCu2NXbBI-BgG2T9VtjAvIEceY19bcTzQiGrqTgFmze72_JwRX2objowJzBU&sig=Cg0ArKJSzKP6Nv9VPYWsEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.regenprojects.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstlqYrx8z6toyvE1lYNcOCtvoTG8SK0EOAoN0crt1BX6X-jJprrZshjgG5RzoQJoBclEdC7Sk8ws9Whc19k-DB-xYk-DbkLrqNUfWGPLGztfJ4XB10_cJyGaTzZYzNRj-_QA96tg4-SeVE9C4EH8Zpd5R8ySP_2kWtpfzqNT9YNonycwtMNx2J8towZesEKUSxGtR6F0Eq6efSwCnL_yTfscqJlKVtr4hJs9y3dj8qEIx9B38EzSVPmo5DJFl8MpUTeSZYnxuSEvDwfLVyPlrYNjkeOuYBlehGQu0n1GmR4VeEkpwmsRI4iQhL3j1dJKcFlpwPrF0F1c2Svsfxh1SwEU2vZrTE&sai=AMfl-YQ1FWJqNesvpZnrZHZvx2nBuPXKZbVqx5qGeRpZrxWpjnfdGy9cBraZHGJV2JszhpL48p_3PCmjW78tEW_DhUWRDKJf_ESla64PCu2NXbBI-BgG2T9VtjAvIEceY19bcTzQiGrqTgFmze72_JwRX2objowJzBU&sig=Cg0ArKJSzKP6Nv9VPYWsEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.regenprojects.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstIH-xnPNLTa7kjxGJaJO_3q7c_l2YxWbkJeeZzDdP4DE3kGy7_u4khZicooKoFC8PqsanBvzlyN0Ha0A903FZug7XFOFTJdQ338ZvfvxNf3Gs2JGD-DzJgDTfJNtW-WRtLgI_4ho_KgIzVOOWNQ_bP3YTPY9eoPSc9BClfEJc6p8swmlS3-_RotkiPq78VKeohaX3otJr-22YLdVHcrv8pRcVaGA88VuXysbVYij8gM2RP1UW_rlDo1DcaLOea_NxuQDNahz7snwSYyYa96iPAT4tMsoHWjSzd52NCUYrDLs1ct0j00VCrpa-xqqX4I16SC9TXPb1yFm7J6RDvKrmtlfY4OVY&sai=AMfl-YQlefb38nugaRRmlTyBeIBunNphsKr_kbEe_le_m92yDE4WPPCDzbQq4WG0y_RIl1qx2zidkRjo2J9KRGLU_dt3kryDeSiWGvtfzVGwhbOiWn7R-cdTLnMV959yUbSkpcwWcLzccgfmEERHKiZmZbsFPDy8CFE&sig=Cg0ArKJSzFXQ_LigTuyMEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://www.louissternfinearts.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstIH-xnPNLTa7kjxGJaJO_3q7c_l2YxWbkJeeZzDdP4DE3kGy7_u4khZicooKoFC8PqsanBvzlyN0Ha0A903FZug7XFOFTJdQ338ZvfvxNf3Gs2JGD-DzJgDTfJNtW-WRtLgI_4ho_KgIzVOOWNQ_bP3YTPY9eoPSc9BClfEJc6p8swmlS3-_RotkiPq78VKeohaX3otJr-22YLdVHcrv8pRcVaGA88VuXysbVYij8gM2RP1UW_rlDo1DcaLOea_NxuQDNahz7snwSYyYa96iPAT4tMsoHWjSzd52NCUYrDLs1ct0j00VCrpa-xqqX4I16SC9TXPb1yFm7J6RDvKrmtlfY4OVY&sai=AMfl-YQlefb38nugaRRmlTyBeIBunNphsKr_kbEe_le_m92yDE4WPPCDzbQq4WG0y_RIl1qx2zidkRjo2J9KRGLU_dt3kryDeSiWGvtfzVGwhbOiWn7R-cdTLnMV959yUbSkpcwWcLzccgfmEERHKiZmZbsFPDy8CFE&sig=Cg0ArKJSzFXQ_LigTuyMEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://www.louissternfinearts.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsvKciuvnqGsGqxfwlKzBtN40QVXarulNt2LlaqKPnH_nKZc5wGNjSYfLaMwn7I2mUIXGO4EY1c0kmiWZefoRE6UFEg40LQbnqeVC0nsMmoMBTeDswr1BmsEmnbQCrta0a6YiPLVmNTzwN-4xEQ5foj2sF7q5ylafiwit7IjDuLYb7628hFH7jcr21zC51041v7YgidVF9BPl0Z4rq2aHLTwzCAJeGIIQ7NTvND_400ktEsOo8uY0Cd6WVwnJE6prq83mGqG-pRnSP4-wlqBSH71XALBBxtHMgSk6rEIpufTFZFCSzvyzA2QaWdtMsNkqNSxX4LWvtTtaZVVd3Qc-d2ymccQEUw&sai=AMfl-YQV-WwWaEmo43xPlHzJ5Ngrs6fLjhBlhWpDjJCweqwGU_AKEXiUINYwTWGFj6y_O363A74hmBvo99IjBH0sr2r_7XQ_vgM9ywwyHyDNe0dxtu5T-RgsfUjfWJgwI30FTfGRYfB_8WOwUmftVH1pIuslFmwdALc&sig=Cg0ArKJSzKn39_6Nd0pfEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.gagosian.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsvKciuvnqGsGqxfwlKzBtN40QVXarulNt2LlaqKPnH_nKZc5wGNjSYfLaMwn7I2mUIXGO4EY1c0kmiWZefoRE6UFEg40LQbnqeVC0nsMmoMBTeDswr1BmsEmnbQCrta0a6YiPLVmNTzwN-4xEQ5foj2sF7q5ylafiwit7IjDuLYb7628hFH7jcr21zC51041v7YgidVF9BPl0Z4rq2aHLTwzCAJeGIIQ7NTvND_400ktEsOo8uY0Cd6WVwnJE6prq83mGqG-pRnSP4-wlqBSH71XALBBxtHMgSk6rEIpufTFZFCSzvyzA2QaWdtMsNkqNSxX4LWvtTtaZVVd3Qc-d2ymccQEUw&sai=AMfl-YQV-WwWaEmo43xPlHzJ5Ngrs6fLjhBlhWpDjJCweqwGU_AKEXiUINYwTWGFj6y_O363A74hmBvo99IjBH0sr2r_7XQ_vgM9ywwyHyDNe0dxtu5T-RgsfUjfWJgwI30FTfGRYfB_8WOwUmftVH1pIuslFmwdALc&sig=Cg0ArKJSzKn39_6Nd0pfEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.gagosian.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuoYZOCjA8WgpG9-uRDmYBbwYKGkGhwSNOuYMJYQ0osQr3heAJHUWMwni1F_soEJadZUa8HCF4NlMlmH5E844hiJkOAezEzOj-8ywwQXDXanurjaOiUpmMaw-e1BdUgGIa97lk3th_0cxWXCCCkNYxF9GlTjqWNpGlXKpQnExM2-gwB9-7xULRvDqj3xWQh4yhBvUvWdJoSLH9kKb66Imt5rqWpRmO1X9SkYEFZfD3grIry0nlB5cSccfS3CdMTltI-U7Q1x1Jd4DKVHcldNT1r9LmTk4nzL7x4lx0YQtOgHPWTzLZxPTrQNXImAUcmD5R5Quaf0JfpfV3383C5v04XtB6BKhQ&sai=AMfl-YS5hXReIT8D6jnSMNfkauj586qNcQAtXKV2MVQxshVrTA9-JxT67EeHrMBS7WG1WjWTxTjgMYBTATCQaV77zS-cJ3sBu7VeQhJBdmocfZEpKz6jXXWN70xoR0W6d6uqVWKegK41VVor3859M6NESp3b6BwcYTg&sig=Cg0ArKJSzKHbmEwyS5ntEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://artblocks.io/info?utm_source=digital&utm_medium=artforum&utm_campaign=digital
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuoYZOCjA8WgpG9-uRDmYBbwYKGkGhwSNOuYMJYQ0osQr3heAJHUWMwni1F_soEJadZUa8HCF4NlMlmH5E844hiJkOAezEzOj-8ywwQXDXanurjaOiUpmMaw-e1BdUgGIa97lk3th_0cxWXCCCkNYxF9GlTjqWNpGlXKpQnExM2-gwB9-7xULRvDqj3xWQh4yhBvUvWdJoSLH9kKb66Imt5rqWpRmO1X9SkYEFZfD3grIry0nlB5cSccfS3CdMTltI-U7Q1x1Jd4DKVHcldNT1r9LmTk4nzL7x4lx0YQtOgHPWTzLZxPTrQNXImAUcmD5R5Quaf0JfpfV3383C5v04XtB6BKhQ&sai=AMfl-YS5hXReIT8D6jnSMNfkauj586qNcQAtXKV2MVQxshVrTA9-JxT67EeHrMBS7WG1WjWTxTjgMYBTATCQaV77zS-cJ3sBu7VeQhJBdmocfZEpKz6jXXWN70xoR0W6d6uqVWKegK41VVor3859M6NESp3b6BwcYTg&sig=Cg0ArKJSzKHbmEwyS5ntEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://artblocks.io/info?utm_source=digital&utm_medium=artforum&utm_campaign=digital
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsvxGFmoacZ1C-ooJ9POGpoFHTPritgnMPQSLq-efu0dUubM6Zjxfq0q0AtoJeApcecElqQjHBEQcZG8XCEys-3ta52thTJFLO4y22ZcLLJLYfOYB_XoeTiLj5NnkxehfDXXy1CT4ANEPX514obhkdNyi6s8orSnB7luH2RZgKC2X5CBACydDPcKj3bWhDV6jSK6f5u_GklYiG6pR29C_awuWoom8EwjRP3al85zmhihTHF-bj4A1Gg73GveEnCmw5JNrq8ygTJXWGM3BTw_cpQClTN-3rQaNWIjE1JYZtru91j4aB3EDQUP1COGAfPlP3oXo3O0T51djgXpdXTynqk4gANuD2c&sai=AMfl-YTl3lPhc83AY3OFp1FqxGwqg-4n-xfTAi3ch3_GEKhG1TH24qcCD2c83UlzeJcS5SczGt2MnEtaWI1UWSm0ygKNpSL19HEPtEnnsmMKcl352WZnsR5yy2sA0jyEPo_l4YSWTn6FNT_J2AW_SpV-a_oXpEEfiZ8&sig=Cg0ArKJSzK5UtJBZIqB5EAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://laurentmarthaler.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsvxGFmoacZ1C-ooJ9POGpoFHTPritgnMPQSLq-efu0dUubM6Zjxfq0q0AtoJeApcecElqQjHBEQcZG8XCEys-3ta52thTJFLO4y22ZcLLJLYfOYB_XoeTiLj5NnkxehfDXXy1CT4ANEPX514obhkdNyi6s8orSnB7luH2RZgKC2X5CBACydDPcKj3bWhDV6jSK6f5u_GklYiG6pR29C_awuWoom8EwjRP3al85zmhihTHF-bj4A1Gg73GveEnCmw5JNrq8ygTJXWGM3BTw_cpQClTN-3rQaNWIjE1JYZtru91j4aB3EDQUP1COGAfPlP3oXo3O0T51djgXpdXTynqk4gANuD2c&sai=AMfl-YTl3lPhc83AY3OFp1FqxGwqg-4n-xfTAi3ch3_GEKhG1TH24qcCD2c83UlzeJcS5SczGt2MnEtaWI1UWSm0ygKNpSL19HEPtEnnsmMKcl352WZnsR5yy2sA0jyEPo_l4YSWTn6FNT_J2AW_SpV-a_oXpEEfiZ8&sig=Cg0ArKJSzK5UtJBZIqB5EAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://laurentmarthaler.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssZdaWvI4_cfwupEeFAJnjqIpu1FQPC5uGf0YUfA7jJKfc5223ONlFnuk89WZ7UxlUAsFRJBMZzqJPidS1edQbnkiWwlD_e-hMLN7K1qbnzpqFMB9n6uRle9o1lTzmIeFZNW0Wsvs7TndP09gNFVvZTzpw9qXQWSCUrHa-kzt9MYAjth6IC7dAbCb3v3NR4Xe34L-IGJRKNSdkJeTF-tcsIXe_K-Q0oJ2LtDNC-TNX92PAEznclec4508DzPubW1aXyuR2GrJ0zxCF3_761ymult-2Tfi84ihl3RbIszKyOk8UCQw7KXnLD4benR4Wn6-_Mocv3eG79tRLlsASnQkgOGYBeRy0&sai=AMfl-YS_HyzodxNEo8-DXrc6pW3bR0AixbBfbNRS8TWoLp8umNs-ypySuxAH8LRtaBazj2XeB-7fQkp_B-Bj0vp2oNI2JY_2s8zftfhJC9LM5tWCB38j9TwKx8FPWrNg-OVgCoPQ9CYu9cl0ACpCWPkbx2caYjE1Mxw&sig=Cg0ArKJSzMG0fNzNzQ-UEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://ryanleegallery.com/?utm_source=Artforum+2022&utm_medium=Online+ad&utm_campaign=Artforum+2022
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssZdaWvI4_cfwupEeFAJnjqIpu1FQPC5uGf0YUfA7jJKfc5223ONlFnuk89WZ7UxlUAsFRJBMZzqJPidS1edQbnkiWwlD_e-hMLN7K1qbnzpqFMB9n6uRle9o1lTzmIeFZNW0Wsvs7TndP09gNFVvZTzpw9qXQWSCUrHa-kzt9MYAjth6IC7dAbCb3v3NR4Xe34L-IGJRKNSdkJeTF-tcsIXe_K-Q0oJ2LtDNC-TNX92PAEznclec4508DzPubW1aXyuR2GrJ0zxCF3_761ymult-2Tfi84ihl3RbIszKyOk8UCQw7KXnLD4benR4Wn6-_Mocv3eG79tRLlsASnQkgOGYBeRy0&sai=AMfl-YS_HyzodxNEo8-DXrc6pW3bR0AixbBfbNRS8TWoLp8umNs-ypySuxAH8LRtaBazj2XeB-7fQkp_B-Bj0vp2oNI2JY_2s8zftfhJC9LM5tWCB38j9TwKx8FPWrNg-OVgCoPQ9CYu9cl0ACpCWPkbx2caYjE1Mxw&sig=Cg0ArKJSzMG0fNzNzQ-UEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://ryanleegallery.com/?utm_source=Artforum+2022&utm_medium=Online+ad&utm_campaign=Artforum+2022
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstXdVbrNZdu2s8v8k8WwjGHVCuuI6kkE8N-k7WdHjqkFNFCCILLb_zNahypTXelPwylV3cGrQDAQNDUnZGEPiUisnCfDTtM-lLccgObKjmK2HbRfBo7P6XjD8BTAqNnHpQ_rcEPgnj-b3L3D6BNjnrcFomKJWBYalC6esTxItc4NEK7zN8VNRmxLx20ZayNqu8032VQWfSQ9Oy_DDcP74R9joDyMGZL855hYMbBnVoPv0SOfbHJ3jcecNxCjCggEe7CBRy79lfq52Cf5wyBnPNWHj4mwnbLppqx7gXIBQ9SXgKDCpCTiIkjdHv6QeEgRWxUs-u4GjXiZPNBnw2rjx_tzK4utlU&sai=AMfl-YRoSAkFkIGuyB02WL5yvW9yijQWAvTOGsTh1FabH5IY73wcQpBZAzu8jnvd15FpuQdy4KoEQH_19diV3eDyWeY1qFeVWYnyfPxlyJVcYy9z9EQR-TsLM2C4JBpIFvmdjvFkeguD8rM56MNdyXOu_p0dpDOfXEc&sig=Cg0ArKJSzE1sYi28Z5wPEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.galeriebuchholz.de
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstXdVbrNZdu2s8v8k8WwjGHVCuuI6kkE8N-k7WdHjqkFNFCCILLb_zNahypTXelPwylV3cGrQDAQNDUnZGEPiUisnCfDTtM-lLccgObKjmK2HbRfBo7P6XjD8BTAqNnHpQ_rcEPgnj-b3L3D6BNjnrcFomKJWBYalC6esTxItc4NEK7zN8VNRmxLx20ZayNqu8032VQWfSQ9Oy_DDcP74R9joDyMGZL855hYMbBnVoPv0SOfbHJ3jcecNxCjCggEe7CBRy79lfq52Cf5wyBnPNWHj4mwnbLppqx7gXIBQ9SXgKDCpCTiIkjdHv6QeEgRWxUs-u4GjXiZPNBnw2rjx_tzK4utlU&sai=AMfl-YRoSAkFkIGuyB02WL5yvW9yijQWAvTOGsTh1FabH5IY73wcQpBZAzu8jnvd15FpuQdy4KoEQH_19diV3eDyWeY1qFeVWYnyfPxlyJVcYy9z9EQR-TsLM2C4JBpIFvmdjvFkeguD8rM56MNdyXOu_p0dpDOfXEc&sig=Cg0ArKJSzE1sYi28Z5wPEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.galeriebuchholz.de
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstysaa5AFHuEbOhWx3O2sE4mjSkU70Umyi9OJOvpHiPpS4UsuFg5pkNrTB4EXalBLOMwL7iZUAtq8fYI8TdFuAFw7OUBjT88lAi3bzsdLBbBQV0Vhr3TlQcXvToHyTWCfDm6yl2TPxCMo2n2jcD1WGv9kGyxFzwmc9kzxXP4vgM1pMTMVYSteq-8OX_VXjU0RNAY7yGLFOqif0vLI0gCqC31qFqHX5VGbYZtTAjj5EElOwKi_UXp62RyQYrEM57W6ff4LumvBdXxv9iVsI_tqb9sT6k80kCv-gBsDMw21P04shyEXSD2x15BzS9iwG2jp-QYh-9ZPMHFOVdvfzyERlNu7PrnVg&sai=AMfl-YSh3k_fyb-kv5NYZHCzgubcE0TZyRwHmv5LXT8U_u3L7akVPeP6r6aJFhyK6LM3cQm6ugOq-SzyebpJUf_Bj7qetzRimVhe-zki_mD66pYUY11hPC0RZZoMSsbP5qAOYufwCZZdtBww61RIH0gAc80CnjwJO-I&sig=Cg0ArKJSzCRuLSuTu1EXEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://spruethmagers.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstysaa5AFHuEbOhWx3O2sE4mjSkU70Umyi9OJOvpHiPpS4UsuFg5pkNrTB4EXalBLOMwL7iZUAtq8fYI8TdFuAFw7OUBjT88lAi3bzsdLBbBQV0Vhr3TlQcXvToHyTWCfDm6yl2TPxCMo2n2jcD1WGv9kGyxFzwmc9kzxXP4vgM1pMTMVYSteq-8OX_VXjU0RNAY7yGLFOqif0vLI0gCqC31qFqHX5VGbYZtTAjj5EElOwKi_UXp62RyQYrEM57W6ff4LumvBdXxv9iVsI_tqb9sT6k80kCv-gBsDMw21P04shyEXSD2x15BzS9iwG2jp-QYh-9ZPMHFOVdvfzyERlNu7PrnVg&sai=AMfl-YSh3k_fyb-kv5NYZHCzgubcE0TZyRwHmv5LXT8U_u3L7akVPeP6r6aJFhyK6LM3cQm6ugOq-SzyebpJUf_Bj7qetzRimVhe-zki_mD66pYUY11hPC0RZZoMSsbP5qAOYufwCZZdtBww61RIH0gAc80CnjwJO-I&sig=Cg0ArKJSzCRuLSuTu1EXEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://spruethmagers.com/
https://www.artforum.com/

Artforum Inbox

Register to receive our full menu of newsletters—From
the Archive, Must See, Video, In Print, Dispatch, and
ArtforumEDU~—as well as special offers from Artforum.


https://shop.artforum.com/products/november-2023
https://subscribe.artforum.com/
https://www.artforum.com/archive/2020-2030/
https://atf.cloud.buysub.com/login?redirect=
https://www.facebook.com/artforuminternational
https://twitter.com/#!/artforum
http://instagram.com/artforum
https://www.youtube.com/user/ArtforumInt

Quill 6 Quuute

Studiolo: The Collaborative WorkR of Martha Fleming & Lyne ..
Lapointe

by Martha Fleming with Lyne Lapointe and Lesley Johnstone

Studiolo is both the title of an installation recently held at the Art Gallery of Windsor and the
book form of site projects by two of Canada’s top artists, Martha Fleming and Lyne Lapointe.
The pair have collaborated for the past 15 years in Montreal, Manhattan, and Sao Paulo.
What Fleming and Lapointe do is scout out century-old abandoned buildings, gain permits
to access and work in them, and through massive amounts of research and exploration,

begin serendipitously to alter the space.

Their interventions do not recontextualize as much as breathe life into decay and ruin. A
utilitarian locker room wall, for instance, is rubbed with black shoe polish, anamorphous
muses are chalked onto floors, and framed images hang in empty rooms. Their projects take
years to realize, and for the few lucky enough to visit them, the experience is not soon

forgotten.

Studiolo provides a background, and like their interventions, the reader is held weightless in
an undetermined time and place. Fleming, who authored the first half of the book, writes
with such eloquence and intelligence it becomes irrelevant that she does not always
mention which site she is referring to. She talks of fragmentation, the celestial and
terrestrial, dirt and soot, of being lesbian and in love; all of which coagulates brilliantly into

a docu-fiction that is partly discursive, partly narrative.

The second half of the book is an interview with the artists by Lesley Johnstone, director of
Artextes Editions. The leap from Fleming’s elusive cadence to Johnstone’s academia and
questions about process is startling — like a light switched on in the midst of dreaming. But

this section is no less fascinating.

The book’s design is reflective of the artists’ sensibility, each spread a complete work of art
in itself. Half-lit interior images do not read as documentation. Instead, they have the
murkiness of camera obscura that match Fleming and Lapointe’s subtle and ghostly site

interventions.
All content copyright Quill & Quire — Quill & Quire is a registered trademark of St. Joseph Media.


https://quillandquire.com/book-author/martha-fleming-with-lyne-lapointe-and-lesley-johnstone/

Lyne Lapointe exhibits
The Pregnant Woman

ARTS SUTTON HOSTS THE MULTIDISCIPLINARY ARTIST'S NEW SERIES UNTIL SEPTEMBER 18,
2022

JULY 28,2022

The exhibition La femme enceinte by multidisciplinary artist Lyne Lapointe, presented at the Arts Sutton art centre,
addresses in a metaphorical yet straightforward manner the thorny issue of the pregnant woman'’s body.

The recent overturning of the Roe vs. Wade decision by the U.S. Supreme Court represents, still today, the overwhelming
evidence of the power of a majority of men and of religious dogmatism over women'’s bodies. The artist establishes a striking
parallel between the fate of beaten, missing and killed women and that of animals, so many of whose species are on the verge
of extinction.

“The exhibition addresses in a metaphorical yet straightforward manner the thorny
£C issue of the pregnant woman'’s body.”

In the works in the exhibition, Lapointe has taken the iconography of an anatomical plate of the silhouette of a pregnant
woman from the book Dr. Hollicks Complete Works - The Marriage Guide published in 1902 in Philadelphia, USA.

The mother-to-be in this guide has no head or feet (ni-queue-ni-head), a stark reminder of how little space women had at the
time. Although society has gradually become more egalitarian thanks to the epic struggles of women over the past century,
how can we not see in this recent decision of the U.S. Supreme Court a leap backwards by more than fifty years and a
dangerous rapprochement with theocracies that flout women's rights?


https://artssutton.com/

At the same time, we are witnessing a denial of climate change by a significant portion of the American population and
elected officials. The Republican right wing denies the deleterious effects of global warming on wildlife, plants, water
resources and people everywhere.

Just recently, this same U.S. Supreme Court drastically limited the powers of the Environmental Protection Agency to regulate
carbon dioxide emissions from fossil fuel power plants.

“The artist has imagined a hybrid character,a woman/animal, whose body is that of a
4 pregnant woman and whose ‘extremities” belong to animals.”

For this exhibition, Lyne Lapointe has imagined a hybrid character, a woman/animal, whose body is that of a pregnant woman
and whose “extremities” belong to animals. This is how we discover La femme-héron, La femme-mouton, La femme-beeille, La
femme-louve and several others.

The artist offers us, always with sensitivity and irony, heartbreaking and striking works of great beauty, through which she
invites us to reflect on our disturbing times.



Lyne Lapointe is one of Quebec's leading artists. She began her career in the early 1980s with Martha Fleming. The duo
created memorable projects until 1995 in disused spaces, including the Museum of Science (1984) and La Donna Delinquenta
(1987). Fleming & Lapointe, the name of their collective, have also worked elsewhere in Canada, the United States and Latin

America.

Since 1995, Lyne Lapointe pursues a prolific solo artistic practice in which she addresses issues that are always relevant,
including that of the human body, which, in her eyes, is a political object. She is currently showing work at the jack Shainman
Gallery: The School, Kinderhook, New York, in the group exhibition Stressed World (June 5 - December 3, 2022).

“Lyne Lapointe pursues a prolific solo artistic practice in which she addresses issues
that are always relevant, including that of the human body, which, in her eyes, is a
‘ political object.”
Earlier in the fall of 2021, the Roger Bellemare and Christian Lambert Galleries in Montreal devoted an exhibition to him

entitled De la soie aux poils de porc-épic. In La femme enceinte it will also be a question of the body, that of the woman, the
pregnant woman, and that of the animals, which still undergo the control of the man.

The idea of the domination of women and animals by man has been rooted since time immemorial. Lyne Lapointe draws a
striking parallel between women who have been beaten, disappeared and killed and animals who have suffered an equally
harmful fate, many of whose species are endangered.

For this serious and sometimes dark subject, the artist has created singular works of great beauty through which she leads us
to reflect further on this state of affairs, with sensitivity and irony.

LA FEMME ENCEINTE, BY LYNE LAPOINTE

Opening on Sunday, July 31, 2022, from 2 to 4 pm
Sylvie Lacerte, curator

Arts Sutton Art Center
7 Academy Street, Sutton QC
450 538-2563

info@artssutton.com

Images from the series La femme enceinte, by Lyne Lapointe
Courtesy of the Arts Sutton Center
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Che New Jork Eimes

Review/Art; Visual Installations Derived From
Sound and Poetry

By Roberta Smith
Dec. 15, 1989
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About the Archive

This is a digitized version of an article from The Times’s print archive, before the start of online

publication in 1996. To preserve these articles as they originally appeared, The Times does not alter,
edit or update them.

Occasionally the digitization process introduces transcription errors or other problems; we are
continuing to work to improve these archived versions.
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https://timesmachine.nytimes.com/timesmachine/1989/12/15/878589.html

Whether by chance or design, the two main exhibitions at the New Museum of
Contemporary Art in SoHo play off each other in unexpected ways, forming a
whole greater than the sum of its parts. These shows say a lot about the present
moment in art, especially the quest for new meanings in old materials and images.

Displayed in the large front gallery are six new paintings collectively titled '"The
Appearance of Sound," by Annette Lemieux, an artist known for her restrained
mixings of language with found objects or photographs. These new Lemieux works
are large canvases, each printed with a photograph from a bygone era - usually the
1940's - depicting some sort of sound. In each case the image has been suggestively
extended with the addition of an object, some scraps of collage or a series of
painted letters or words. In "'Initial Sounds,"' for example, a glamorous publicity
shot of Edgar Bergen and his dummy Charlie McCarthy is painted over with large
capital letters that spell out the basic vowel sounds, the tools of the ventriloquist's
magical powers.

In the two back galleries is an elaborate installation piece by Martha Fleming and
Lyne Lapointe, two Canadian artists who have worked together since 1983 and
who, until now, have executed their site-specific works in abandoned public
buildings. This is their first exhibition in a museum.

Titled ""Eat Me/Drink Me/Love Me' (the words come from ''The Goblin Market," a
poem by the 19th-century English poet Christina Rossetti), the installation is
approached through an old-fashioned screen door. Once inside, the viewer
encounters a portrait of Rossetti paired with one of Emily Dickinson, an odd wood
bench with mismatched parts and a series of large, pieced-together collage-
drawings. An ambiance of delicately arranged decay pervades; the experience is
like stepping into an old house where a slightly deranged naturalist and an
unbalanced art historian have been working together, in secret, for years.

All the collage-drawings incorporate old paper, frames and wood paneling, dried
flowers and twigs, countless drawings of insects and, on occasion, small dried
animals, animal skulls or bones. The work's climax, seen in the museum's final
gallery, is an elaborate wood floor that creates a shifting encyclopedic universe



underfoot. It is painted with excerpts from a Dickinson poem and images of
animals and galaxies, and it is inset with pebbles, fossils and the skeletons of sea
creatures.

In many ways these shows could not be more different. Where Ms. Lemieux is
stringent and almost puritanical, eking elliptical meanings out of the barest of
means, Ms. Fleming and Ms. Lapointe are extravagant, even a little decadent.
Where Ms. Lemieux's efforts center on generic photographs suggestive of those
produced by the communications industry, Ms. Fleming and Ms. Lapointe present
erratic handmade catalogues of the natural world fraught with intimations of
Darwinian evolution, Victorian repression and secret passions. But in another
sense the two shows are simply different sides of the same coin, for they outline
some of the problems inherent in the incessant recycling that is so dominant in
today's art.

Neither of these shows is fully satisfactory. In fact, they could be said to leave the
viewer between a rock and a hard place. In front of the Fleming-Lapointe works,
one wants less sentimentality, less reliance on the seductive look of fatigued,
timeworn materials and natural forms. One wants to see a bid for visual originality.
For New Yorkers already weary of the macabre neo-Victorian effects of the Starn
Twins and sundry other artists, these works may quickly wear thin despite their
undeniable beauty.

In one work, a large piece of twisted bark is pinioned to an open frame like a
martyred saint. In another, a section of patterned paper that gradually comes to
suggest the long gown of a seated woman is topped off with the lower jaw of a
primate. Elsewhere, a rendering of Ingres's iconic Turkish bather, her back turned,
has been given an enormous rib cage made of real bones. It is connected to a
second collage, a drawing of a large wolf that seems about to prey upon her. These
are dramatic visual juxtapositions, but they are also steeped in the look of
yesteryear and fraught with meanings that remain unclear.



Reading the exhibition's wall text and learning that the Rossetti poem deals with
the taboos against female sensuality, one begins to grasp more fully the artists'
feminist slant. But this information does little to improve the work's conservative
appearance.

In a sense Ms. Lemieux errs in the opposite direction. Her Minimalistic approach
seems intended to play down the built-in nostalgia of her images. In front of her
pieces, one wants less dryness and discretion, more visual incident, more
manipulation of materials. Here, meaning is so easy to get at that it sometimes
borders on the obvious.

"Decline," for example, is a large, probably 19th-century image of a thundering
waterfall. (Think of Carleton E. Watkins at Yosemite.) On the floor in front of it
stretches 12 feet of plush blue carpet - a sound-deadening 20th-century product
that stands in stark contrast to the unbridled natural majesty of the towering falls.

Nonetheless, Ms. Lemieux's stronger and more complex works can reverberate in
the mind like visual tuning forks. ''Stampede," a painting that presents an endless
line of uniformed, goose-stepping soldiers' legs, has leaning against it a wooden
door that those legs, in times past, might easily have kicked in. On the door in thin,
delicate script, Ms. Lemieux lists animal groupings, some of which suddenly sound
quite sinister: an army of ants, a deceit of lapwings, a siege of heron, a murder of
crows, a crash of rhinoceros. A band of men, a sea of faces are the final entries on
the list.

In terms of subject matter, both of these exhibitions are provocative, especially in
the way they wrestle with issues of power. Yet on a visual level, both shows force
the viewer to ask what was inherent in these bits of memorabilia and trivia and
what these artists have added. Too often the answer is, simply, not enough.

""Annette Lemieux: The Appearance of Sound'' and '""Eat Me/Drink Me/Love Me,"
an installation by Martha Fleming and Lyne Lapointe, will remain at the New
Museum of Contemporary Art, 583 Broadway, near Houston Street, through Feb. 4.
David Carrino Tony Shafrazi Gallery 163 Mercer Street Through Dec. 22



David Carrino might be said to operate in the gap between the two New Museum
shows reviewed above. His visual sources are mostly 19th-century and English; his
treatment of them is Minimalist, even abstract.

For his paintings, Mr. Carrino copies original autograph letters and manuscripts by
famous writers. Letters, lecture notes and manuscripts by Mary Shelley, Oscar
Wilde, Joseph Conrad and Ralph Waldo Emerson are among those purloined for
the paintings in this show. The artist then rewrites these copies at a larger scale,
onto pieces of paper that he collages in layers and in different directions (upside
down, right side up, sideways) onto canvas.

The results of this bizarre method are a series of pale gray surfaces covered with
wafting strokes and largely illegible words that are suggestive of magnified water-
stained manuscripts. Mixing signs of the writer's touch with the artist's own, these
works question originality while honoring the individual hand. They confirm also
the particularity and spirit conveyed by penned script, even in fragmented form, in
the days before typewriters and computers. On the debit side, the paintings are
visually monotonous, overly refined and infused with a palpable necrophilia - all
weaknesses in which Mr. Carrino will find a lot of company in today's art world.

A version of this article appears in print on, Section C, Page 38 of the National edition with the headline: Review/Art; Visual Installations Derived
From Sound and Poetry
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Martha Fleming and Lyne Lapointe, La Donna
Delinquenta

Corona Theatre

By Francine Dagenais

Lyne Lapointe and Martha Fleming have based their reputation on
“excavating” derelict buildings and creating installations from and within
them. Their sort of restoration does not aim at erasing the traces of time as
much as displaying and exploring them. Each deserted building serves as a
metaphor for the abandonment and ghettoization of the neighborhood in
which it is located.

For their latest project they cleared away the accumulation of 20 years of
filth and refuse from the interior of the Corona Theatre, revealing a post-
Edwardian vaudeville house replete with elaborate moldings, trompe 'oeil
decorations, and wreaths of painted flowers peeling from the ceiling. It is in
this setting of obsolescence that Fleming and Lapointe created and
presented their own theater piece on the discourse of representation, La
Donna Delinquenta (The female offender, 1987). (The title is taken from a
19th-century criminology textbook.)

By dressing the walls of their set with figurative “frescoes” (actually large
pencil drawings) that included images of women from classical mythology,
Renaissance art, and the modern industrial era, they invoked a historical
framework for their parable. The theatrical charge was carried not by a
traditional narrative but by a discursive, multisensory presentation achieved
with a series of scenographic drop curtains (a découpage forest, a fortress,
and a drawing of a woman in a prison uniform under the words “I have been
abandoned by the world; the title of one of Gustav Mahler’s Riickert Lieder);
sound and light effects (rain, thunder, and lightning; Chinese shadows
gliding on the stage); and a selection of vocal music (by Offenbach, Verdi,
Mabhler, and various Depression-era singers such as La Poune and Lydia
Mendoza). But the abandoned theater itself remained constantly in the
foreground, providing an undercurrent of irony throughout the production.

The dramatization was fragmented, split between silent performers and
various “texts” conveyed over loudspeakers by intermediaries (the recorded
vocal music, a recited poem). The sung or spoken words were accompanied
by (and sometimes contradicted by) the gestures of the performers. Fleming
played a traditional outcast figure, dressed in the same prisoner’s costume
pictured in the drop curtain. She crisscrossed the stage while the despairing
words and music of Mahler’s song (in the original German) echoed
throughout the theater, and at the end of the scene climbed willingly into her
coffin. This antiheroine personifies the criminal as a manifestation of social
strife, which she can only escape through death. Lapointe acted out another
recorded lament (a composite of Verdi, Offenbach, etc.), but the action took
place in the orchestra pit rather than on the stage, thwarting the audience’s
identification with the protagonist. The invisible actress, the exaggerated
theatrical effects, the gothic iconography of decay and dissolution—all of
these contributed to a Brechtian distancing, a suspension of seduction rather
than of disbelief.

Like Brecht, Fleming and Lapointe choose oppression as the privileged
position from which to view a reality shaped by our dominant ideology. A
negative image of our society, seen from the fringe, La Donna Delinquenta
questioned our habits of perception, our acceptance of history, and our avid
dehumanizing appetite for the new.

—Francine Dagenais
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Genevieve Cadieux, Landon Mackenzie
and Lyne Lapointe

Galerie France Morin
By Martha Fleming

In this exhibition, the evidence that Geneviéve Cadieux, Landon Mackenzie,
and Lyne Lapointe gave of the community in which they work and show was
strong and comprehensive. The cultural specificity of Montreal—a city in
relative isolation from the comparatively uniform sheen of what lies west of
it in Canada—makes for heady fare.

Of the series of “Illusions” that made up Cadieux’s show, Illusion No. 5 is the
most successful. Each “Tllusion” consists of a number of large Plexiglas
sheets bearing life-size photographic images of a woman in a leotard. Their
surfaces abraded and then treated with dark blues and blacks, the panes are
placed in a row and adorned with neon rods—some behind them, some in
front, and some, as in Illusion No. 5, fastened to their surfaces. Although in
all the pieces the slender line between “body as gesture” and “body as carrier
of gesture” is inadequately defined, Illusion No. 5 has a cinematic quality
which is not dependent on the movement of the photographed body. The
still rectitude of the standing figures and of the vertical bars of neon attached
to each panel reduces kinesis to a delicate state of implication by situation.
Photograph and bar are placed differently in each of the four panels; the
similarity and relativity of light and body shimmer against each other in
their underlined sequentiality. There’s nothing like potential movement for a
close shave with discreet eroticism, and it is this that lets Cadieux off the
problematic hook that dangles menacingly between any camera and the

female form.

The I'm-not-okay, you're-not-okay-ness of the other two studies, both of
bodies in contortion, is too literal. Unfortunately, states of mind cannot be
evidenced by the mere physical presentation of the person undergoing them.
Illusion No. 5 is the only work here that manages to evade a reduction to a
figure/ground relationship, and consequently it holds together its elements,
its images, panels, and lights—elements which in the other pieces are
divided and conquered by the loaded representation of the body of a woman.
Landon Mackenzie’s “Lost River Series” of paintings, of a river in northern
British Columbia, also follows a sequential pattern. Within the paintings
there is affectionate allusion and homage to the kind of earlier Canadian
landscape painting that tended to cut off its awe just to spite its realism.
Mackenzie’s paintings are not landscapes, however; they are more like
mystery plays unfolding on a tundra. The planes of the large dark canvases
often seem to include aerial views and horizon lines at the same time. The
forms are generalized—animals drinking at water’s edge could be dogs or
bears—but their relations are oddly specific: the pool from which they drink
becomes a lake when seen in scale with the mountain forms that surround it.
There is a topsoilness to the work—things are hidden in the land, hidden in
water. The cave-drawing animals, unmanageable beasts, are some of them
wounded, some of them trapped, most of them unconscious of being
observed, and impossibly human in the animism lent to them by Mackenzie’s
representation.
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The most outstanding individual work here was a large sculpture, one of the
three untitled pieces that comprised Lapointe’s exhibition. Three wooden
tripods, oversized and culled from some turn-of-the-century land
speculator’s kit, stand in awesome defense of a tarpaulin which hangs behind
them. The tarp is laden with phosphorescent pigment, three thick marks of
which are mnemonic of huts, with a gestural curl of smoke emitting from
each. These dolmenlike, generalized dwellings appear again as luminescent
talismans, one on each of three small slate plaques cradled in the crotches of
the looming tripods. The tripods themselves are reminiscent of Viollet Le
Duc’s speculative drawings of the original human shelter—three trees lashed
together at their summit.

The gallery is in darkness; an intermittent and silent light flashes at the foot
of the tripods, illuminating the tarp. This light is retained by the
phosphorescent pigment, as if the piece were memory itself. The viewer
becomes spectator to the specter of the piece as it is veiled and illuminated.
The little houses become charms for each other, conspiring to create around
the piece itself the atmosphere of the frail and temporary clemency of
dwelling and its implied body.

The need for shelter is the fall from grace from the union of mind and body.
We are implicated in the piece at the moment of the creation of memory, at
the moment of the recognition of mind as separate from body and capable
of arresting the continuum to which the body is infinitely vulnerable.
Lapointe’s sanctuaries name this recognition, bringing us vertiginously to
its origin, and it is with tribal memory that we attend each flash of light
before the piece.

—Martha Fleming
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