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Nick Cave’s “Amalgam (Origin),” 2024, towers in the middle of the hall in Jack Shainman’s new gallery in the historic 
Clock Tower Building in TriBeCa.Credit...George Etheredge for The New York Times
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https://help.nytimes.com/hc/en-us/articles/24318293692180
https://www.nytimes.com/by/will-heinrich
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4OWERÓ"UILDING�Ó&ORMERLYÓKNOWNÓASÓTHEÓ.EWÓ9ORKÓ,IFEÓ)NSURANCEÓ"UILDING�ÓTHEÓBLOCKLONGÓ
STRUCTUREÓWASÓDESIGNEDÓBYÓTHEÓARCHITECTÓ3TEPHENÓ$�Ó(ATCHÓANDÓCOMPLETED�ÓAFTERÓ(ATCHlSÓ
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DOÓEVERYTHINGÓTHEÓLARGEÓBRONZEÓPROMISES�ÓOFFERINGÓEASILYÓACCESSIBLEÓPLEASUREÓTHATÓDOESNlT
EVAPORATEÓWHENÓYOUÓLOOKÓATÓITÓTOOÓLONG�Ó3OMEÓOFÓTHEÓPIECESÓINCLUDEÓLARGEÓNEEDLEPOINT
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UHDFK�WRZDUG�WKH�FHLOLQJ�DQG�GUDZ�RQHÜV�JD]H�VN\ZDUG��:KLOH�3ORW�HPERGLHV�D�FRQFOXVLRQ
RI�WKH�FXUUHQW�YLVXDO�ODQJXDJH�RI�&DYHÜV�6RXQGVXLW�VFXOSWXUHV��ZKLFK�KH�ƘUVW�GHEXWHG�LQ
������2ULJLQ�DFWV�DV�D�UHELUWK�RI�WKH�FRQFHSW�b

Þ7KH�6RXQGVXLW�GLGQÜW�GLH��LWÜV�PRUSKHG�LQWR�VRPHWKLQJ�HOVH�ß�&DYH�WHOOV�6XUIDFH��7KLV
GHYHORSPHQW�ZLOO�DOORZ��KH�IRUHWHOOV��KLV�SLHFHV�WR�HQWHU�D�QHZ�VSKHUH�RI�YLVLELOLW\��Þ7KH
6RXQGVXLWV�DUH�DOO�LQ�PXVHXPV�DQG�SULYDWH�FROOHFWLRQV��:LWK�WKHVH�SLHFHV��WKLV�LV�PHÚDV�,
KDYH�DOZD\V�EHHQ�DQ�DUWLVW�ZLWK�D�FLYLF�UHVSRQVLELOLW\ÚWKLQNLQJ�DERXW�SXEOLF�VSDFH��DQG
DVNLQJ�KRZ�HYHU\RQH�FDQ�KDYH�DFFHVV�WR�P\�ZRUN�ß

5HJDUGLQJ�WKH�PDWHULDOLW\�RI�WKH�QHHGOHSRLQWV�DQG�WUD\V�WKDW�FRPH�WRJHWKHU�LQ�*UDSKWV�
&DYH�H[SODLQHG�GXULQJ�D�SUHVV�FRQIHUHQFH�WKDW�WKH\ÜUH�DOO�ÞDERXW�VHUYLFH��DERXW�OLPLWDWLRQ�
DERXW�KLHUDUFK\��,WÜV�DERXW�VSLOOLQJ�WKH�WHD��,WÜV�DERXW�TXHHUQHVV�ß�$IWHU�SRQGHULQJ�RLO
SDLQWLQJ�IRU�WKUHH�\HDUV��&DYH�VWXPEOHG�XSRQ�QHHGOHSRLQW��Þ:LWK�DOO�P\�ZRUN��HVSHFLDOO\
ZKHQ�,�DP�VKLIWLQJ�GLUHFWLRQV��WKH�PRVW�LPSRUWDQW�FRQVLGHUDWLRQ�LV�WKH�HVVHQFH��+RZ�FDQ�,
WUDQVIHU�WKH�HVVHQFH�IURP�RQH�ERG\�RI�ZRUN�LQWR�DQRWKHU"ß�KH�DVNV�

7KH�&KLFDJR�EDVHG�DUWLVW�VD\V�WKLV�WUDQVIRUPDWLRQ�FRPHV�GRZQ�WR�FDUH��Þ&DUH�PHDQV
FRPPLWPHQW��&DUH�PHDQV�VHQVLWLYLW\��&DUH�PHDQV�EHFRPLQJ�TXLHW��7KRVH�ZHUH�WKH�WKLQJV
WKDW�,�WKRXJKW�DERXW�RQ�P\�PDWHULDO�H[SORUDWLRQ�ß�KH�VD\V��)RU�KLP��QHHGOHSRLQW�KDV�WKDW
FDUH��FRPPLWPHQW��DQG�VHQVLWLYLW\�Þ,WÜV�D�IRUP�RI�WKHUDS\�DQG�FRQWHPSODWLRQ�ß�KH�VKDUHV�
Þ,W�DOORZV�\RX�WR�GR�ZRUN�RQ�\RXUVHOI�DV�\RX�JHW�TXLHW��7KHUHÜV�WKH�UHSHWLWLYHQHVV�RI�WKH
EHKDYLRU��,W�DOORZV�P\�KHDG�WR�FOHDU��7KDWÜV�ZKDW�ZH�QHHG�WKH�PRVW�LQ�D�ZRUOG�ZLWK�VR�PXFK
QRLVH�ß
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VSDFH�SURYLGHV�ß�&DYH�VD\V��Þ,WÜV�H[WUDRUGLQDU\ÚWKH�FHLOLQJ�DORQH�ZLWK�LWV�DGRUQPHQW�
(YHU\WKLQJ�LQ�P\�ZRUN�IHHGV�RII�DQG�HFKRHV�ZKDWÜV�KDSSHQLQJ�LQ�WKH�URRP�ß

&DYH�VD\V�KLV�ZRUN�LVQÜW�FRPSOHWH�XQWLO�LQVWDOODWLRQ�LV�GRQH��Þ,�WKLQN�DERXW�VSDFH�DV�,�WKLQN
DERXW�GDQFH��,�EHFRPH�D�FKRUHRJUDSKHU�ZLWK�WKH�SODFHPHQW�ß�VKH�VKDUHV��Þ7KH�DUUDQJHPHQW
LV�FUXFLDO�IRU�WKH�ZRUN�WR�WDNH�SRVLWLRQ��7KH�SLHFH�WKDW�JRHV�XS�ƘUVW�GLFWDWHV�KRZ�WKH�UHVW�RI
WKH�URRP�LV�FDOLEUDWHG��,WÜV�UHDOO\�DERXW�D�IHHOLQJ�DQG�ZKHUH�P\�ERG\�LV�LQ�WKH�VSDFH�ß�2QFH
$PDOJDP��2ULJLQ��ZDV�LQVWDOOHG��KH�EHJDQ�WR�SODFH�WKH�RWKHUV�LQ�UHDFWLRQ�

7R�VSHQG�WLPH�ZLWK�HDFK�ZRUN�LV�WR�LQYLWH�D�GLDORJXH�RQ�WKH�ZRYHQ�QDWXUH�RI�SDLQ�DQG
EHDXW\��8QGHUQHDWK�LW�DOO�LV�D�VHQVH�RI�UHFRQFLOLDWLRQ��Þ)RU�PH�DV�D�SHUVRQ�RI�FRORU��WKHUH�DUH
PRPHQWV�ZKHUH�OLIH�UHƙHFWLRQ�LV�YHU\�KDUG�ß�&DYH�VD\V��Þ:KHQ�,�DP�H[SHULHQFLQJ�KDUP�RQ
%ODFN�DQG�%URZQ�ERGLHV��,�DP�KXPDQ��,�KDYH�IHHOLQJV��$W�WKH�VDPH�WLPH��,�KDYH�WR�FDUU\�RQ
DQG�ƘQG�ZD\V�WR�UHFRQFLOH�WKHVH�RQJRLQJ�HPRWLRQV��,�DP�IRUWXQDWH�WR�KDYH�WKLV�PHGLXP�WR
H[SUHVV�P\VHOI��,W�EHFRPHV��ÛKRZ�GR�,�WDON�DERXW�WKDWÜ�DQG�ÛKRZ�GR�,�FRPH�WKURXJK�WKDW
ZLWK�RSWLPLVP�DQG�KRSH�Üßb
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ƙDJVKLS��,WV�GLVFRYHU\�ZDV�ERUQ�IURP�D�TXHVW�WR�ƘQG�D�VSDFH�ZLWK�YROXPH�WKDW�FRXOG�ÞNHHS
XS�ZLWK�WKH�DPELWLRQV�RI�RXU�DUWLVWV�DQG�EH�DEOH�WR�KHOS�WKHP�UHDOL]H�WKHLU�GUHDPV�ß�KH
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1ortrait of Nick Cave. Courtesy of Jack Shainman Gallery, New York�

$UW

-DFN�6KDLQPDQ�*DOOHU\�RSHQV�QHZ�7ULEHFD�ORFDWLRQ�ZLWK�
PRQXPHQWDO�1LFN�&DYH�VKRZ�
0D[ZHOO�5DEE

-DQ���������������30��YLDb-DFN�6KDLQPDQ�*DOOHU\

6HDUFK�$UWV\

https://www.artsy.net/article/artsy-editorial-jack-shainman-gallery-opens-new-tribeca-location-monumental-nick-cave
mailto:?subject=Jack%20Shainman%20Gallery%20opens%20new%20Tribeca%20location%20with%20monumental%20Nick%20Cave%20show.&body=Check%20out%20Jack%20Shainman%20Gallery%20opens%20new%20Tribeca%20location%20with%20monumental%20Nick%20Cave%20show.%20on%20Artsy:%20https://www.artsy.net/article/artsy-editorial-jack-shainman-gallery-opens-new-tribeca-location-monumental-nick-cave
https://www.facebook.com/sharer/sharer.php?u=https://www.artsy.net/article/artsy-editorial-jack-shainman-gallery-opens-new-tribeca-location-monumental-nick-cave
https://twitter.com/intent/post?original_referer=https://www.artsy.net/article/artsy-editorial-jack-shainman-gallery-opens-new-tribeca-location-monumental-nick-cave&text=Jack%20Shainman%20Gallery%20opens%20new%20Tribeca%20location%20with%20monumental%20Nick%20Cave%20show.&url=https://www.artsy.net/article/artsy-editorial-jack-shainman-gallery-opens-new-tribeca-location-monumental-nick-cave&via=artsy
https://apps.apple.com/us/app/artsy-buy-sell-original-art/id703796080
https://www.artsy.net/
https://www.artsy.net/login


3RUWUDLW�RI�1LFN�&DYH��&RXUWHV\�RI�-DFN�6KDLQPDQ�*DOOHU\��1HZ�<RUN�

7RGD\��-DFN�6KDLQPDQ�*DOOHU\�ZLOO�RãFLDOO\�LQDXJXUDWH�LWV�H[SDQVLYH

QHZ�7ULEHFD�ORFDWLRQ�ZLWK�D�PDVVLYH�H[KLELWLRQ�E\�&KLFDJR�EDVHG

DUWLVW�1LFN�&DYH��7LWOHG�Ð$PDOJDPV�DQG�*UDSKWV�Ñ�WKH�VKRZ�ZLOO�UXQ

IURP�-DQXDU\���WK�WR�0DUFK���WK�DQG�ZLOO�IHDWXUH�WZR�VHULHV�

PRQXPHQWDO�EURQ]H�VFXOSWXUHV�FDOOHG�Ð$PDOJDPVÑ�DQG�D�VHULHV�RI

PL[HG�PHGLD�VHOI�SRUWUDLWV��Ð*UDSKWV�Ñ

+RXVHG�LQ�WKH�KLVWRULF�&ORFN�7RZHU�%XLOGLQJ�DW����/DID\HWWH�6WUHHW�

WKH�QHZ�JDOOHU\�RFFXSLHV�D��������VTXDUH�IRRW�VSDFH��7KH

UHVWRUDWLRQ�SUHVHUYHV�WKH�EXLOGLQJÎV�RULJLQDO�JUDQGHXU��LQFOXGLQJ�LWV

%HDX[�$UWV�EDQN�KDOO�ZLWK�LWV�RUQDWH��FRâHUHG�����IRRW�KLJK�FHLOLQJV�

JUDQG�VWDLUFDVHV��DQG�DUFKHG�ZLQGRZV��SURYLGLQJ�D�åWWLQJ�VWDJH�IRU

&DYHÎV�ODUJH�VFDOH�ZRUNV��$OWKRXJK�&DYHÎV�H[KLELWLRQ�PDUNV�WKH

RãFLDO�RSHQLQJ��WKH�JDOOHU\�KDV�SUHVHQWHG�VHYHUDO�ODUJH�VFDOH�ZRUNV
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*nterior view of Jack Shainman Gallery TriCeca. 1hoto Cy 7incent Tullo. Courtesy of Jack Shainman Gallery, New York.

Nick Cave, installation view of “Amalgams and GraQhts” at Jack Shainman Gallery, 2024. Courtesy of Jack Shainman Gallery.
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LQ�*UDQG�5DSLGV��0LFKLJDQ��Ð,ÎYH�EHHQ�WU\LQJ�WR�JHW�WR�WKLV�VRUW�RI�

ODUJH�VFDOH�EURQ]H�IRU�PDQ\��PDQ\�\HDUV�Ñ�&DYH�VDLG��DGGLQJ�WKDW�
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DQG�JDOOHULHV�DQG�LQWR�SXEOLF�VSDFHV�Ñ

2Q�1RYHPEHU���VW��&DYH�ZLOO�XQYHLO�D�QHZ�FROOHFWLRQ�RI�ZRUN�

IHDWXULQJ�D�SHUIRUPDQFH�DW�WKH�6PLWKVRQLDQ�$PHULFDQ�$UW�0XVHXP�
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LQFRUSRUDWHG�LQWR�D�ODUJH�VFDOH�PRVDLF�RI�JODVV��ZRRG��DQG�PHWDO�DV�

SDUW�RI�KLV�3ULQFHWRQ�8QLYHUVLW\�$UW�0XVHXP�FRPPLVVLRQ�ODWHU�WKLV
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In 1992, when Nick Cave made his first soundsuit, the ornate, full-body garments for 
which he is best known, it was his response to the beating of Rodney King by police 
officers. Cave has described this genesis as “an inflammatory response,” a conduit of 
rage and helplessness channeled into something both theoretically wearable and 
visually striking. 
 
The first suit, with its prickly skin of twigs and branches, was a remedy both to racial 
profiling and bodily vulnerability — armor as protest. That the soundsuits’ relevance has 
sustained, 30 years on, represents both a triumph for the 63-year-old artist and 
unyielding nightmare. Cave has created nearly 500 examples. 
 
A version from 2011, on view in “Forothermore,” an alternatingly beautiful and deeply 
mournful survey of Cave’s work at the Guggenheim, illustrates how the soundsuits 
evolved since, into nearly autonomous beings. A hulking exoskeleton of clipped twigs 
sheathed onto a metal armature, it appears human, but only just. Its shoulders slumped, 
the weight of its outsize head making it appear like a Maurice Sendak creature — a wild 
thing, terrifying and melancholic. It stands like a golem, an entity, in the Jewish tradition, 
sculpted from earth and animated as the protector of a persecuted community. 
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Cave has made several twig versions, but these are outliers; the soundsuits tend to be 
elaborately embellished, abandoning organic material for consumer products, laden with 
scaffoldings of lost toys or resplendent with beadwork, buttons and artificial flowers. 
Unlike that first suit, which aimed to camouflage a wearer like a piece of tactical gear, 
Cave’s soundsuits became as inconspicuous as a brass band at a monastery. They 
reach for magisterial levels of flamboyance, sprouting constellations of classroom 
globes or coated with shaggy, lurid hair, like a feral Muppet who’s gotten into a cache of 
Manic Panic. 
 
The soundsuits are the most recognized part of Cave’s practice (he’s translated them 
into mosaics in the subway passages beneath Times Square and oversized jigsaw 
puzzles) and undoubtedly the draw here, but they’re also of a piece with his larger, 
abiding project, which centers on the Black American body and the ways in which it is 
devalued and brutalized. Curated by Naomi Beckwith, the survey is a condensed 
version that originated earlier this year at the Museum of Contemporary Art Chicago, in 
Cave’s hometown. Last January, the Guggenheim appointed Beckwith chief curator and 
deputy director, and she retrofitted the exhibition here. 
 
As in Chicago, “Forothermore” is organized into three sections titled “What It Was,” 
“What It Is” and “What It Shall Be,” a rough past-present-future lens through which to 
digest Cave’s themes. (The exhibition judiciously avoids the word “Afrofuturism,” which 
as a curatorial conceit has lately been overextended; attempts to see into the future, as 
the last few years have demonstrated, haven’t panned out.) 
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This structure would probably have flowed naturally up the museum’s rotunda but that’s 
currently occupied by Alex Katz. Instead it is chopped up among three floors of its tower 
galleries, loosely chronological. (“What It Was” includes work from 1999 to 2015, a time 
frame that overlaps with the subsequent two sections, so anyone hoping for a linear 
reading of Cave’s development will be stymied). The sections focus on several of 
Cave’s bodies of work: his larger bas-reliefs; his cast bronze sculptures; and finally the 
soundsuits. Cave’s performance and video work, often revelatory, is largely absent, 
presumably because of space considerations. (There are three short films buried in the 
museum’s basement screening room worth viewing.) 
 
Still, recurrent motifs emerge: Cave’s magpie eye for shiny things, his recycler’s zeal, 
his affection for weird simulacra of the natural world. The work here is unified by twin 
horrors: the myriad psychological oppressions Black Americans have been made to 
endure — ugly caricatures and minstrel depictions grafted onto banal Americana like 
carnival games and spittoons, the reverberations of which are still felt — and the sea of 
castoff plastic junk that threatens to choke us. Like Kurt Schwitters, Cave delights in 
shimmering trash, but Cave’s rescued tchotchkes are meant to rhyme with the way life 
in this country is so readily discarded. There’s a graceful, ethical consideration about 
material acquisition, and a haunting evocation of the ways time folds in on itself — how 
nothing is ever really lost, not even creepy lawn ornaments, if they’re remembered. 
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The middle section largely turns on Cave’s cast bronze and found object sculptures, 
many of which deploy the artist’s own disembodied limbs festooned with intricate floral 
brocades. They’re confrontational, sometimes eloquently so, as in pieces in which arms 
and hands reach from walls in ambiguous gestures, outstretched and laden with towels, 
poses that suggest servility and conjure psychic dispossession, like a Robert Gober but 
with mercifully less body hair. 
 
In other places, where a head rests upon an American flag assembled from spent 
shotgun shells or a stack of kitschy flag print shirts, the effect is obvious and flat. They 
seem to want to summon surrealism’s ability to make sense of calamity, but they pale in 
comparison to the daily surreality of being alive in this country, which outstrips art’s 
capacity to depict it. As in “Platform” (2018), an installation of grotesque bronze 
gramophones that sprout limbs, much of the experience of American life can be 
equated to opening one’s mouth to scream and finding no sound produced. 



 

The New York Times | November 23, 2022 

 
 
All fashion is, in the end, a kind of armor. And the soundsuits are, at their most 
essential, clothing. In their drape, precision and sense of drama, they evince the hand of 
the couturier (the twig suits in particular call to mind Alexander McQueen’s supremely 
exquisite razor clam dress). As much as Cave’s suits suggest figures from an 
indeterminate folklore, the ornamental headdresses following from the exuberant 
costumes made for J’Ouvert celebrations and Native ceremonial regalia, they also pull 
from the camp of drag, the baroque stage costumes of funk acts like George Clinton 
and Earth, Wind and Fire, and the haute too-muchness of Jean-Paul Gaultier and 
Thierry Mugler. 
 
Cave, who ran an eponymous fashion line in the 1990s, convincingly exploits fashion’s 
paradox, its simultaneous desire for concealment and acknowledgment, in ways that 
both anoint Black cultural history and illuminate its anxieties. “Hustle Coat” (2021), a 
trench coat concealing a tunic of striated costume jewelry and bootleg Rolexes, is a 
canny sight gag on the coat-flashing street hawker, but also the idea of “ghetto 
fabulousness,” style in the face of deprivation. 
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“Golem” in Hebrew can mean “incomplete.” Cave’s soundsuits are meant to be 
animated by the body, by which they produce the jangling, rustling and clattering that 
gives them their name. Looking at them lined up in a neat row, politely static, can be 
frustratingly anticlimactic. They represent an astonishing level of craftsmanship (and 
conservation), but they want to fulfill their purpose, which is to move and be loud. 
 
Cave’s art turns on performance, communion through ritual and shared grief. In their 
absence, we’re left to imagine the heft of a suit made of hundreds of sock monkeys, and 
take on their word the potency of their talismanic powers. 
 
Artists like to invoke the notion of joy now, a radical defiance in the face of so much 
conspiring against it. The exhibition’s wall text uses the word. But there’s little joy to be 
found. In their ability to obscure and refuse identity, the soundsuits propose a model for 
a utopic future, one where gender, race and sexual orientation are rendered irrelevant. 
 
In the meantime, the soundsuits are tragic figures, girding themselves for violence, their 
bric-a-brac shells poised to absorb pain, which inevitably comes. The exertion required 
to wear their intense armatures makes them daunting, at least chiropractically unsound. 
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They ask us to consider what kind of country we’re left with, if this is what it takes to 
merely survive in it. 
 
Nick Cave: Forothermore 
 
Through April 10, 2023, at the Solomon R. Guggenheim Museum, 1071 Fifth Avenue, 
Manhattan; 212-423 3500; guggenheim.org. 
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ř$�ORW�RI�SHRSOH�XVHG�WR�PDNH�IXQ�RI�PH�FROOHFWLQJ�DUW�Ś�VD\V�6ZL]]��ř,�ZRQŗW�VD\�QR
QDPHV��EXW�WKH\ŗUH�WKH�ELJJHVW�QDPHV�Ś

$QG�WKH�ILUVW�ZRUNV�WKDW�JUHHW�\RX�DV�\RX�HQWHU�DUH�SRUWUDLWV�RI�WKH�FROOHFWRUV�E\�:LOH\��,�PHQWLRQHG�WR�.H\V�WKDW�,¶G�QHYHU�VHHQ�WKHP

EHIRUH�

³:H¶YH�QHYHU�VHHQ�WKHP�HLWKHU�´�VKH�VDLG��³7KH\¶UH�VWLOO�GU\LQJ�´

³7KH\¶UH�VWLOO�ZHW�´�'HDQ�DGGHG��³:H¶UH�QRW�MRNLQJ�´

KH�'HDQV�KDYH�EXLOW�VWURQJ�UHODWLRQVKLSV�ZLWK�WKH�DUWLVWV�WKH\�FROOHFW��DOORZLQJ�WKHP�DFFHVV�WR�SULPR�ZRUNV�WKDW�ZRXOG

RWKHUZLVH�EH�KHOG�IRU�WKH�ZRUOG¶V�JUHDWHVW�FROOHFWLRQV��1LFROD�9DVVHOO��ZKR�ZDV�WKH�FXUDWRULDO�GLUHFWRU�RI�WKH�FROOHFWLRQ�IRU

\HDUV�DQG�QRZ�KDV�KHU�RZQ�JDOOHU\�LQ�&KHOVHD��DWWULEXWHG�WKHLU�DELOLW\�WR�EXLOG�D�ZRUOG�FODVV�FROOHFWLRQ�WR�³WKH�WUXVW�DQG�ORYH

WKDW�WKH�DUWLVWV�KDYH�IRU�WKHP�´
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DUWLVW��ZKR�WKH\�KRSH�FDQ�RZQ�WKH�ZRUN��DQG�WKH�FRQWH[W�LQ�ZKLFK�WKH�ZRUN�ZLOO�OLYH�´
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7KH�'HDQV�DOVR�ZHUH�FROOHFWLQJ�%ODFN�DUWLVWV��HVSHFLDOO\�%ODFN�ILJXUDWLYH�DUWLVWV��DW�D�WLPH�ZKHQ�WKH�DUW�PDUNHW�KDV�VWDUWHG�WR�FRUUHFW�IRU�

GHFDGHV�RI�QHJOHFW��'HDQ�ZDV�SDUWLFXODUO\�VWUXFN�E\�WKH�FRQWUDVW�KH�VDZ�EHWZHHQ�YLVLWV�WR�WKH�KRPHV�RI�ROG�JXDUG�FROOHFWRUV�DQG�KLV�

SHHUV��,W�IXUWKHU�IXHOHG�WKHLU�FROOHFWLQJ���7KH�FRXSOH�SXW�PDQ\�RI�WKHLU�ODUJHVW�VFDOH�ZRUNV�RQ�YLHZ�DW�WKHLU�KRPHV²LQFOXGLQJ�D�����

PLOOLRQ�PDQVLRQ�LQ�/D�-ROOD��&DOLIRUQLD��WKDW�LV�VDLG�WR�KDYH�LQVSLUHG�7RQ\�6WDUN¶V�KRXVH�LQ�,URQ�0DQ��²DQG�KDYH�QHYHU�VROG�D�ZRUN�

VLQFH�WKH�LQFHSWLRQ�RI�WKH�FROOHFWLRQ��

³<RX�KDYH�D�%HDUGHQ��\RX�KDYH�D�%DVTXLDW��\RX�KDYH�WKLV��\RX�KDYH�WKDW��<RX�KDG�(UQLH�%DUQHV��\RX�KDG�*RUGRQ�3DUNV�´�'HDQ�WROG�PH��

³7KHQ�,�JR�WR�P\�IULHQG¶V�KRXVH��WKH\�GLGQ¶W�KDYH�QRQH�RI�WKRVH�WKLQJV�´

,Q�������'HDQ�DQG�.H\V�PDGH�WKH�$57QHZV�7RS�����&ROOHFWRUV�OLVW��WKH�GHILQLWLYH�UDQNLQJ�RI�JOREDO�DUW�EX\HUV��:LWK�LW�FDPH�DFFHVV�WR�

SULPDU\�PDUNHW�ZRUNV�XVXDOO\�UHVHUYHG�QRW�IRU�WKH�WRS�����FROOHFWRUV�EXW�WKH�WRS�����6RXUFHV�LQGLFDWHG�WKDW�WKH�ZDLWLQJ�OLVW�IRU�RQH�RI�

WKH�RQO\�IRXU�ODUJH�VFDOH�6KHUDOG�ZRUNV�DW�KHU�ILUVW�VKRZ�ZLWK�+DXVHU�	�:LUWK�ZDV�HQRUPRXV��EXW�WKH�JLJDQWLF�GLSW\FK�ZHQW�WR�WKH�

'HDQ�FROOHFWLRQ�
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%URRNO\Q�0XVHXP�GLUHFWRU�$QQH�3DVWHUQDN�KDV�DOVR�KDG�D�IURQW�URZ�VHDW�WR�WKH�'HDQV¶�ULVH��6KRUWO\�DIWHU�WDNLQJ�WKH�MRE��VKH�ZDV�DW

WKH�%URRNO\Q�+HLJKWV�WRZQ�KRXVH�RZQHG�E\�ERDUG�YLFH�FKDLU�6WHSKDQLH�,QJUDVVLD��ZKHUH�VKH�ZDV�LQWURGXFHG�WR�'HDQ��$IWHU�MXVW�D�IHZ

PLQXWHV�RI�WDONLQJ��VKH�DQG�,QJUDVVLD�DVNHG�KLP�WR�MRLQ�WKH�ERDUG�

³,�ZLOO�WHOO�\RX�WKDW�WKHUH�ZHUH�DUWLVWV�DQG�RWKHUV�ZKR�ZHUH�UHDOO\�VNHSWLFDO��ZKR�ZRXOG�GLVPLVV�WKHP�IURP�WKH�JHW�JR�DV�MXVW

FHOHEULWLHV��OLNH��µ:KDW�GR�WKH\�KDYH�WR�RIIHU"¶�́ �3DVWHUQDN�VDLG��³7KH\�KDYH�DEVROXWHO\�SURYHQ�WKHPVHOYHV�WR�EH�WUXH�DQG�EOXH��DQG

DEVROXWHO\�FRPPLWWHG�WR�WKH�DUWLVWV�LQ�D�ZD\�WKDW�DUWLVWV�DOO�VHH�QRZ²DQG�WKH\�DOO�ZDQW�WR�EH�LQ�WKLV�FROOHFWLRQ�´

,Q�WKH�\HDUV�VLQFH��WKH�FRXSOH�RSHQHG�DQ�DUWLVW�UHVLGHQF\�LQ�$UL]RQD�FDOOHG�'UHDPODQG�DQG�DQ�DUW�DQG�PXVLF�IHVWLYDO�FDOOHG�1R

&RPPLVVLRQ�WKDW�SRSV�XS�DW�DUW�IDLUV�OLNH�$UW�%DVHO�0LDPL�%HDFK��,Q�������WKH\�VWDJHG�D�VHOOLQJ�JURXS�VKRZ�DW�87$�$UWLVW�6SDFH�LQ�/$

FDOOHG�³'UHDPZHDYHUV´�WKDW�FRQVLVWHG�SDUWO\�RI�ZRUN�FRQVLJQHG�GLUHFWO\�E\�DUWLVWV��DQG�³*RUGRQ�3DUNV��6HOHFWLRQV�)URP�WKH�'HDQ

&ROOHFWLRQ´�RSHQHG�DW�WKH�(WKHOEHUW�&RRSHU�*DOOHU\�DW�+DUYDUG��'XULQJ�WKH�&29,'����ORFNGRZQ��3DVWHUQDN�VWDUWHG�WKLQNLQJ�DERXW

SXWWLQJ�WRJHWKHU�D�VKRZ�
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³7KH\�FDOO�LW�WKH�'HDQ�FROOHFWLRQ²WKH\�LPDJLQH�LW�WR�KDYH�LWV�RZQ�ZLQJ�LQ�WKH�PXVHXP�DW�VRPH�SRLQW�LQ�WKH�IXWXUH�´�VKH�WROG�PH��³0\

PLQG�UHDOO\�VWDUWHG�WR�WKLQN�VHULRXVO\�DERXW�GRLQJ�DQ�H[KLELWLRQ��LQ�SDUW�EHFDXVH�KH�DQG�$OLFLD�KDYH�XVHG�WKHLU�SODWIRUPV�DV�DUWLVWV�WR

FHOHEUDWH�DQG�ILJKW�IRU�WKH�ULJKWV�RI�RWKHU�DUWLVWV��ZLWK�UHDO�SDVVLRQ�´

:KHQ�WKH�VKRZ�ZDV�DQQRXQFHG��WKHUH�ZHUH�VRPH�JUXPEOLQJV�DERXW�D�PDMRU�1HZ�<RUN�LQVWLWXWLRQ�JLYLQJ�D�SULYDWH�FROOHFWLRQ�VXFK

FKHULVKHG�UHDO�HVWDWH��3DVWHUQDN�GLVPLVVHG�WKH�QRWLRQ��FLWLQJ�WKH�IDFW�WKDW�³���$PHULFDQV�´�D�VKRZ�RI�ZRUN�IURP�WKH�FROOHFWLRQ�RI�'RQ

DQG�0HUD�5XEHOO��WRXUHG�PXVHXPV�IRU�\HDUV�WR�JUHDW�DFFODLP��,Q�������WKH�6PDUW�0XVHXP�DW�WKH�8QLYHUVLW\�RI�&KLFDJR�VWDJHG�DQ

H[KLELWLRQ�RI�ZRUN�RZQHG�E\�3DPHOD�-��-R\QHU�DQG�$OIUHG�-��*LXIIULGD�
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Nick Cave is far more than the Soundsuits most know him for. 

 

And the visual artist and conscious creator has the span of his career’s work on display 

in the newly opened exhibit, “Forothermore” at the Guggenheim Museum in New York, 

which follows a stint at the Museum of Contemporary Art Chicago, the city Cave calls 

home. 

 

A walk through Cave’s unending efforts to bring light to injustice and “othered” people — 

through textile work, painting, sculpture and more — “Forothermore” is about honoring 

the past, recognizing the present and looking ahead to what’s next. 

 

“I’m always thinking about what is my responsibility to get the work out into the 

community and creating avenues and ways to bring underserved communities into the 

mix. And just thinking more about the civic responsibility of that as a human being. 
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‘Forothermore,’ it’s for others, it’s inclusive, it means all and it’s a moment that I feel is 

important right now particularly,” the artist says. “And it’s something that it’s important 

period. I really want this experience to be colorful.” 

 

And colorful it is. 

 

Installed throughout the Guggenheim’s tower galleries and overseen by Naomi 

Beckwith, the museum’s deputy director and Jennifer and David Stockman chief curator 

— who is making her curatorial debut in this role with “Forothermore” — the 

retrospective is delivered in three parts. In line with an old African American greeting, 

“What it Was,” “What it Is,” and “What it Shall Be” display Cave’s past, present and 

future-facing work, alongside the past, present and future-facing realities of the world 

we live in. 

 

“I’ve always worked in this space of sort of a call and response to what’s going on in the 

world, but at the same time finding [that] through beauty, which has always been my 

form of rebelling, has allowed me to create ways in which you can immerse yourself in 

the practice and I can take you on this amazing journey,” Cave says. 
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‘What It Was’ 
 

Entering the exhibit first through the past in order to see where we’ve been — at least 

as it appears through Cave’s eyes — visitors begin with a lesson in seeing beyond what 

one artist may be most famous for and will come to understand that the breadth of 

Cave’s work has long been waving the flag for equality. 

 

“You see all of this work that no one will ever connect me to because everyone knows 

me as Soundsuits, that being the body of work. But there’s all of this work that came 

before that,” the artist says. 

 

The work “Platform” is a favorite of Cave’s. 

 

“There’s a piece titled ‘Platform’ that is really a very powerful piece that could be read in 

two ways: It could be a resist or it can be a protest, a coming together and it’s very 

amplified through shape and form,” Cave says. 

 

“And then there’s the ‘Hustle Coat’ that’s on that same sort of floor, which is this 

amazing trenchcoat that’s just covered in jewels and just surplus, this abundance of 

stones, and it’s very decorative, it’s very bright, but it’s all about the hustle,” he adds. 

 

With “Forothermore,” Cave wants to send a message of beauty in the struggle. 

Regardless of how one sees the pieces, it’s really more about how they’ll feel when 

experiencing them. And his pieces have power in a similar way that the social 

movements and struggles they reflect have power. 

 

“It’s a lot of mixed emotions that are all colliding together, but at the same time I’m 

operating in this space of optimism and hope and that’s always been the driving force. 

As a young Black man growing up, I was always told that, ‘you are amazing, you’re 

beautiful, you can be and do anything that you want.’ And I was very much told that 

these are things you must be aware of, but…be cautioned of what you may run up 

against [in the world],” he says. 

 

‘What It Is’ 
 
“What It Is,” alongside the art, comes with a reality of a world in too many ways still 

unchanged when it comes to racism and injustice. 

 

In his own journey in bringing this exhibit together with Beckwith over the last three 

years, which included the murder of George Floyd in 2020 and had an impact on the 

way Cave saw himself and his work, the artist was able to see his own patterns. 

 

“It was interesting for me to spend three years working with Naomi Beckwith and putting 

this together and really understanding that for three and a half decades I’ve been trying 

to bring light to the subject of racism, injustice, inequality” Cave says. “I know that I am 
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triggered by what’s happening socially in the world but to be able to see that 

commitment and purpose was really an incredible moment. But then through that also 

trying to find ways to reconciliate these emotions. I have to, somehow in the trauma of it 

all, find peace and this sort idea of moving forward. 

 

“Going forward, it’s all about Black excellence first. And then when something appears 

[in the social landscape] I will incorporate it into the moment.” 

 

A painting titled “Sea Sick” is one piece to watch for in “What It Is,” and one Cave 

believes well illustrates the idea of moving forward in the face of trauma. 

 

 
 

Scouting for materials on one of his cross-country antique and flea market runs, the 

artist happened upon something that inspired its own body of work on display in the 

exhibit. 
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“[It] was a bust of a Black man’s head and it was a container of sorts. I thought it was 

interesting, I pulled it off the shelf and it said ‘spittoon.’ I was just livid in that moment,” 

Cave says. “But it really triggered this whole body of work of traveling and finding the 

most repulsive objects and thinking about how racism has found its way into 

consumerism and product.” 

 

‘What It Shall Be’ 
 

“What It Shall Be” is where the museum hosts 16 of Cave’s famed Soundsuits. 

 

The Soundsuit, created first in 1992 as an artful yet provoking response to the Rodney 

King beating, saw Cave exploring, as a Black man, what it means to “feel dismissed, 

discarded, viewed [as] less than,” he says in a 2018 Smithsonian video interview. 

Mulling that all in the park one day, he saw a twig appearing similarly dismissed and 

discarded, and started to collect them. The twigs found their way into his studio, taking 

form as a sculpture and ultimately a garment that, once worn, made a sound that gave 

the suits their name. 

 

But it was the anonymity that the part sculpture, part costume Soundsuits created that 

serves as the response to the racial profiling Cave was responding to. In a Soundsuit, 

the wearer isn’t recognizable by race, size, gender or any other commonly discriminated 

characteristic. He explores what it would mean in the world to appear like this. 
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Since then the artist has created more than 500 Soundsuits, crafted mostly from 

discarded materials or thrift-store finds, made with elaborate textile pieces, multihued 

shaggy substances and anything else that compels Cave for inclusion. Striking in both 

their stature and intricacy, the Soundsuits are by far the most colorful of the 

“Forothermore” experience. 

 

“The reference point becomes universal,” he explains. “I could be looking at Haitian 

Voodoo flags or I could be at Carnival or it’s the Mardi Gras Indians or maybe it’s the 

Egungun [a Yoruba masquerade for ancestor reverence], and maybe George Clinton. 

It’s looking at everything that finds its way into this whole idea of abundance and 

heightened sensation.” 

 

The Soundsuits, always life-size or larger, always intricately crafted, sometimes steady 

as sculptures in museums and sometimes human-inhabited and brought to life through 

performance and dance, have been inspired by — and have likewise inspired — 

fashion, according to Cave. 

 

When it comes to the former, Cave likens Soundsuits to couture in terms of craft. 

 

“We can look at couture in terms of ways in which things are constructed, the ways in 

which things are built, the level of adornment, embellishment, construction, how things 

are put together,” he says. “The infrastructures of what supports some of these shapes 

and forms and just the physical handwork in building a sculpture. It’s not that anything is 

just two dimensional. Cloth becomes three dimensional. So it’s really about building with 

the proper principles of how to construct and build a garment.” 

 

Earlier this year, as evidence of the Soundsuits inspiring fashion, Cave created an 80-

look fashion collection, which debuted at Chicago’s DuSable Museum of African 

American History, as a result of what he labeled a “call and response” to the 

Soundsuits’ impact. Those pieces will appear in a fashion film titled “The Color Is, 137 

Days,” which will premiere at the Guggenheim in February, though the garments 

themselves won’t be part of the exhibit. 

 

What will be part of the exhibit, are pieces from “the beginning of a new body of work 

titled ‘Soundsuit 2.0,'” Cave says. 

 

“[These] really started right before [the murder of] George Floyd happened and then 

when [it] happened that whole idea was then covered in a black veil of sorts, so those 

are in the show,” he says. “But at the same time, I just completed my first 12-foot bronze 

Soundsuit [also not on display at ‘Forothermore’ because, in Cave’s words, ‘it didn’t fit 

through the door].’ So now I’m thinking about bronze and thinking about public space 

and again thinking of the ways in which it could find its way out of institutions into public 

spaces. At the same time, the dismantling of monuments was coming down, so it’s all 

sort of this transition of the was, the new and the rise of the phoenix.” 
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“Forothermore” is on exhibit at the Guggeheim will run through April 10. 

 

The ideal audience for Cave? 

 

“Everyone,” he says, adding, “As an artist, museums should be accessible to everyone. 

At the end of the day I mean, that’s why they’re here.” 

 

For Beckwith, “Forothermore” has been just the right foray. 

 

“When I took on this amazing position at the Guggenheim, I knew it would be important 

to signal my values for my first show,” she says. “Nick and his work is the perfect 

encapsulation of the things I care deeply for: championing the marginalized, valuing art 

that intersects with performance and social life, celebrating art from the center of the 

country. But above all, his work and mine acknowledges that there is a lot of love, joy 

and beauty in our Black communities, even in the face of hate and violence. We simply 

want to share that joy.” 
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Chicago-based artist Nick Cave sees himself as a messenger. “I’m a messenger first, 
artist second,” he says. “This is the job that I’ve been given.” A voice, if you will, for 
those who can’t (or won’t) be heard. And ultimately, a catalyst of change. His work, 
often composed of found objects, entices viewers with its beauty before confronting 
them with the harsh realities many, and specifically Black communities, are forced to 
live with. 
 
For the name of his first large-scale survey of his career, the 63-year-old artist did what 
has become a hallmark of his practice: he took objects, in this instance the words 
“forevermore” and “other,” and fashioned something anew. Thus came Forothermore, 
an exhibit that first bowed earlier this year at the Museum of Contemporary Art Chicago, 
which looks back at a body of work paying tribute to those lost to racism, systemic 
injustice, and more. Through his art, many times used as a coping mechanism, Cave 
hopes to enshrine their memories forever. “It was really this idea of service and using 
art as a vehicle for that,” Cave says. “This survey is really me offering this experience to 
the community at large and always thinking of ways in which we need to continue to 
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reflect, continue to talk about, and find some sort of reconciliation in this process of 
trauma.” 
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Since 1992, Cave’s multidisciplinary work has sought to shine a light. Notably, that 
began with the brutal police beating of Rodney King with his first series, Soundsuits. 
The creations are Cave’s most 
 
body of work, in which he creates wearable sculptures that use the body in figurative 
ways while obstructing the wearer’s identity. This second skin follows a use for fashion 
that he developed growing up: “I’ve always used embellishment, adornment, as a way 
of rebellion, of pushing back.” But over the past three decades, that work has continued, 
up through the killing of George Floyd. Forothermore brings the scope of this work into 
one show looking at the past, present, and future of the artist’s practice. 
 
In a section of the survey, on exhibit at the Guggenheim in New York through April 
2023, and more specifically the latest iterations of Soundsuits reimagined in 2020, Cave 
turns the spotlight he’s been previously shining on issues toward himself. The result 
proposes a new way forward in his practice, something that begins with his own 
imagination and creativity, and then incorporates his reactions to the swirling world 
around him as it occurs. “It’s about me and who I am,” he says of the process, 
exemplified by the new Soundsuits, which come shrouded in black veils as a result of 
the George Floyd killing that occurred during their creation. Of a new, in-progress body 
of work he teases that he is beginning to explore his own queerness in ways he 
previously hadn’t. “I’m thinking about standing even more so in my truth and everything I 
know I am.” 
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(NEW YORK, NY)—Traveling from the Museum of Contemporary Art Chicago, Nick 
Cave: Forothermore opens this weekend at the Guggenheim (November 18, 2022–April 
10, 2023). The retrospective honors Nick Cave’s lifelong commitment to creating space 
for those who feel marginalized by dominant culture—especially working-class 
communities and queer people of color. 
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Nick Cave (b. 1959, Fulton, Missouri) has become internationally celebrated for his 
elaborate sculpture and found-object installations, including his iconic Soundsuits, which 
blend sculpture, fashion, and social performance. Nick Cave: Forothermore examines 
the development of Cave’s creative practice, which combines visual and performing arts 
while simultaneously questioning the promises—fulfilled or broken—that the late 20th 
and early 21st centuries have afforded those deemed as “other.” 
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Cave explains that the word “Forothermore” was created as “an ode to those who, 
whether due to racism, homophobia, or other forms of bigotry, live their lives as the 
‘other’, and a celebration of the way art, music, fashion, and performance can help us 
envision a more just future.” A Chicago-based artist, Cave’s influences range from the 
Chicago House music scene and the psychedelia of George Clinton’s Parliament-
Funkadelic collective, to Bauhaus design principles and lessons on creativity passed on 
from his family. 
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The exhibit is broken out into three distinct sections titled “What It Was,” “What It Is,” 
and “What It Shall Be,” inspired by an old African American greeting. Told as a story in 
three parts—the sections can be thought of as chapters that look into the past, present, 
and future. “What It Was” explores early works that honor the artist’s creative and social 
foundations within his family and beyond. “What It Is” includes Cave’s work addressing 
oppression, loss, mourning, and remembrance, but also joy and collective celebration. 
Finally, “What It Shall Be” highlights Cave’s recent collection 
of Soundsuits and Tondo works, which exemplify his survival strategies amid injustice. 
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In honor of Cave’s desire to give access to the broadest possible audience, the opening 
weekend of Nick Cave: Forothermore will be free to the public, thanks in part to support 
by the Ford Foundation. 
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“I see all decisions as creative ones, whether they are made for a museum, the body, or 
to embellish a room,” says artist Nick Cave, who also serves as a professor in the 
Fashion, Body, and Garment program at the School of the Art Institute of Chicago. This 
week, Cave will be celebrated in the retrospective “Nick Cave: Forothermore,” at the 
Solomon R. Guggenheim Museum in New York and is also marking the recent release 
of a highly anticipated fabric collection with Knoll Textiles. 
 
The sweeping retrospective, which originated at the Museum of Contemporary Art 
Chicago (MCA), was curated by Naomi Beckwith, now Deputy Director and Chief 
Curator at the Guggenheim; Jack Schneider, Curatorial Assistant at MCA; and X Zhu-
Nowell, Assistant Curator at the Guggenheim. On view starting November 18, the 
exhibition features sculptures, installations, video, and early works that illustrate Cave’s 
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passion for fiber carefully combined with found objects and cast-offs. The three-part 
installation inside the museum’s tower galleries includes What It Was, What It Is and 
What It Shall Be, which highlights the past, present, and future chapters of the artist’s 
prolific career. 
 

Originally conceived in response to the beating 
and racial profiling of Rodney King in 1991, 
Cave’s signature Soundsuits have become 
symbolic in the way they address issues of 
gender, race, and class while concealing the 
wearer’s identity, serving as a second skin. The 
decorative forms are reminiscent of ceremonial 
or carnival costumes, produced from a range of 
discarded and tactile materials like sequins, 
feathers, plastic, synthetic hair, and beads. To 
exist inside these garments, one must balance 
both the physical and emotional weight and be 
ready to move. 
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In the last decade, the 63-year-old Chicago talent has produced numerous projects 
featuring these wearable Soundsuits sculptures. These larger-than-life installations are 
the embodiment of an artistic practice that spans fashion, performance, dance, and the 
body politic. Highlights include; Each One, Every One, Equal All, a trio of mosaic murals 
installed in the Times Square-Bryant Park Subway Stations; The Let Go, a performance 
incorporating dance raves at the Park Avenue Armory from 2018; and Heard-NY, an art 
commission with Creative Time staged in Grand Central Station in 2013, all of which 
have now inspired a new fabric range. 
 
“The thought process is similar for all types of projects,” Cave says when describing his 
partnership with Knoll Textiles. “But, the key difference between my art practice and the 
Knoll collaboration is the starting point. My artwork begins with what’s happening in the 
world and what I find as I move through it. But for the Knoll line, I began with my artwork 
as the instigator,” he says about the impetus behind the artful range he envisioned for 
the legacy brand. 
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The Nick Cave Collection for Knoll Textiles encompasses ten patterns that launched the 
end of October. “The textiles do make a direct reference to his artwork,” says Mary 
Murphy, Senior Vice President of Design for Knoll Textiles, Maharam, and Edelman 
Leather. “You can see the interpretations are true to his intent,” she says, adding, “Color 
was key.” Bob Faust, who is Cave’s partner in life and art, also played a role in the 
process. 
 
The four upholstery, three drapery, and three wall covering patterns directly reference 
craft and decorative elements from Cave’s Soundsuits. “The essence of the collection is 
all about technique,” Murphy says while emphasizing the weaving process of Doily, a 
woven jacquard that’s embroidered using a special machine. Heard, an unusual drapery 
fabric is composed of five ribbon colors, handmade and intricately sewn. “It’s going to 
be used sparingly,” Murphy adds. Button, a digital print with an overall pattern fades 
from light to dark, while Big Floral, a large-scale digitally embossed wallpaper 
accentuates antique beaded flowers, a detail from another Soundsuits. Cave sums it up 
best: “The collection is another way for people to access my art and share energy.” 
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His mixed-media art may be colorful and vibrant. And his layering of plastic dolls, beads, 
silk flowers, and other artifacts may trigger memories. But at its heart, Nick Cave’s 
powerful work is meant to provoke neither joy nor nostalgia. Instead, through his art, 
Cave forces us to interrogate the way we live with injustice. “It is something that took 
over and led me to become an activist in this artistic way,” he says. 
 
Cave has spent the past three decades calling attention to police violence against Black 
people, the harms of both subtle and overt racism, and the cruelty embedded in 
othering. But his work has never felt more relevant — or more urgent. And it was hard to 
miss this year. He had a major retrospective at the Museum of Contemporary Art and 
an immersive fashion-focused exhibition with his brother Jack at the DuSable Museum 
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of African American History. This summer, one of Cave’s films was projected onto the 
façade of the Merchandise Mart.  
 
The 63-year-old native of Fulton, Missouri, came to Chicago in 1988 to take a teaching 
position at the School of the Art Institute. At the time, his elaborate textile sculptures 
fashioned out of reclaimed items like tools, dominoes, and salvaged building materials 
focused on family dynamics. But that changed in 1991 after the police beating of 
Rodney King. “That was the first video incident that we all experienced together,” he 
says. In King, he saw himself. “My consciousness was awakened in a way it hadn’t 
been before.” 
 
King’s beating inspired Cave to craft his first Soundsuit, an intricately assembled 
costume made with thousands of beads, sequins, yarns, and textured threads and 
meant to hide gender, sexuality, race, and class. Dozens of Cave’s Soundsuits — 15 of 
them new — were on display in Forothermore, the MCA retrospective, which is now 
traveling to the Guggenheim Museum in New York City. Spinner Forest, the installation 
that greets visitors, is indicative of Cave’s approach: It’s only when you look closely at 
the hanging strips of brilliant, reflective wind spinners that you see imagery of guns, 
designed to draw attention to violence.  
 
“I’ve been purely focused on bringing light to these subjects,” he says. “This has been 
my way to deal with the daily trauma. Trauma doesn’t go away overnight — it 
resurfaces. It’s my duty, my civic responsibility, to put it in our faces.” 
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CHICAGO — Before entering Nick Cave’s career-spanning exhibition, Forothermore, 
curated by Naomi Beckwith, visitors must approach through a kinetic forest of twirling, 
twinkling wind-spinners hanging throughout the foyer and upper atrium of the Museum 
of Contemporary Art’s fourth floor. In the first room, a dazzling beaded-mesh wall 
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stands adjacent to a giant wire tondo; in between are a series of riotous Soundsuits on a 
plinth. With barely a foot in the door, Cave’s aesthetic world is already overwhelming.  

Yet the exhibition’s second room is quiet. Here, “Penny Catcher” (2009) dangles from 
the wall like a poignant call to remember the depth of American racial violence. Cave 
has clothed an antique carved wooden head of a Black man with his mouth open (a flea 
market relic from a carnival toss game) in a formal black suit with white spats that rest 
on crushed Pepsi cans. This effigy speaks of morbidity, pain, and all the country fairs 
where White folks did not question the enmity of degradation.  
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Cave’s 30-year Chicago-based career has always wandered between foreign lands of 
materiality. His love of pattern and textiles meets his pleasure in flea market kitsch as he 
gathers bouquets of buttons, fake fur, beads, plastic flowers, and seemingly anything 
that sparkles to whorl it into lavish, almost-domestic explosions of exuberance. As a 
hunter-gatherer and bricoleur, Cave emerges from a Midwestern art history that draws 
on cultural refuse. His antecedents include Chicago artists such as Gregory Warmack, 
aka Mr. Imagination, who made bottle cap thrones; Ray Yoshida and Roger Brown 
(Maxwell Street flea market doyens); and David Philpot, with his embellished giant 
staffs. He also cites musician George Clinton and his bands Parliament and Funkadelic 
as an early influence. But Cave has his own enigmatic ways to funnel the funk through 
histories of adversity. And this is what gives his work a lingering simmer. 

The Soundsuits harken back to African art and ritual, in which masks and costumes are 
activated with dance and music. The colonialist impulse of the Euro-American world, 
with its desire for acquisition and categorization, bled the life from these objects by 
displacing them from their contexts and isolating them on museum pedestals. Cave 
repairs the breach by stirring the ceramic birds, the racist artifacts, the buttons and 
mass produced twirlers into showers of archival evidence that illuminate how popular 
culture places a jolly brand of racism into middle-class homes alongside Christmas 
ornaments and martini glasses. Cave’s tales of vernacular culture resonate with both 
love and anger. These emotional currents collide most poignantly in his recent fake 
flower Soundsuits, which first appear as joyful gardens but quickly wilt into funereal 
shrouds. The artist dedicates these suits to George Floyd, titling them with the  number 
of minutes it took Minneapolis police officer Derek Chauvin to strangle him, “8:46” 
(2021).  

Cave, who has taught in the fashion department of the School of the Art Institute of 
Chicago since 1990, is best known for the Soundsuits but his work more broadly salutes 
material labor, which — as an artist who can build things, sculpt, and sew — Cave knows 
well. The large installation “Time and Again” (2000) is a tribute to his grandfather. A 
wall installation presents his old tools amid religious artifacts, accompanied by a series 
of metal rims assembled on the floor. Part tomb, part living room, Cave celebrates a man 
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who used his hands, who fixed things and made furniture, who held to his faith. Another 
kind of memorial, “Truss” (1999) is dedicated to a friend who died of AIDS. Assorted 
work gloves are sealed in resin the color of amber. Cave again honors the hand, closing 
the gap between labor and art, vulnerability and protection.  

The notion of “otherness” tucked into the exhibition’s title, Forothermore, is a reminder 
that otherness implies marginalization, but there can be freedom in that — the freedom 
to build totems from sock monkeys, to create from and with kitsch, the freedom for 
marginalized people to transform their armor into fashion. The interlocking fiberglass 
arms in another installation, “Platform” (2018), offer a dense emotional conclusion to 
the show. The dark hands link together, forming chains that dangle into a foreground of 
gramophones, cast male heads, and carved eagles. There’s something about the absolute 
resilience of those strong arms, linking together, that feels impenetrably triumphant.  
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Nick Cave describes himself as an ‘artist, educator and messenger’. For more than 20 
years, he has used sculpture, installation, performance, video and sound to create 
spaces of memorial, from collecting found objects to express the impact of gun violence 
in the United States, to fashioning fantastical Soundsuits, first made in response to the 
1991 police beating of Rodney King, which conceal the wearer’s shape and identity as a 
comment on notions of race, gender and class. 

It has been a busy year for Cave, even by his prolific standards. In May, the Museum of 
Contemporary Art Chicago unveiled his first career-spanning survey. The exhibition, 
which travels to the Guggenheim in New York in November, not only features unseen 
additions to the Soundsuits series, but also rarely seen early works. Its title, 
‘Forothermore’, is a neologism that honours those living their lives as ‘other’, and 
reflects Cave’s deep commitment to creating space for the marginalised, particularly 
working class communities and queer people of colour.  

Cave has consistently pushed the boundaries of what constitutes art and where it can 
be exhibited. Also in May, the artist revealed two monumental mosaics in Manhattan, at 
the 42nd Street connector between the Times Square and Bryant Park subway stations. 
Commissioned by MTA Arts and Design, the mosaics Each One and Equal All depict 
different visual themes in Cave’s Soundsuits series. Along with a 2021 mosaic 
titled Every One, they span 4,600 sq ft, forming Cave’s largest permanent public artwork 
to date. 

‘It’s all been in the works for about two and a half years,’ says Cave. ‘It’s not just 
bringing your work to the museum. The studio work had to be completed a month in 
advance so that I could be fully available for this immersive moment.’ He adds, 
‘Unfortunately, we’re in this non-stop state of turmoil and trauma right now. I’m just 
excited that there is this place that we can go to reflect and mourn, to find some sort of 
calm.’ 
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Ahead of the opening of ‘Forothermore’ at the Guggenheim, the artist will unveil a 
comprehensive collaboration with Knoll Textiles – the company’s first partnership with 
an artist. Consisting of four upholsteries, three draperies and three wallcoverings, the 
vibrant textile collection conveys Cave’s sense of dimension, colour and movement, 
with each design referencing a specific artwork and dutifully capturing the visceral and 
tactile essence of the original piece. 

‘When I was invited to do this collaboration, I immediately thought of Cranbrook 
[Academy of Art], where I did my graduate work,’ recalls Cave. ‘I was surrounded by 
Knoll and by [Eliel and Eero] Saarinen. I would pull out these amazing textiles created in 
the 1970s, and think about the Arts and Crafts movement and its influence. It’s part of 
my DNA now. I’m always thinking about the transition: how does an artwork transition 
into a textile or bronze? It comes down to the essence, and transferring that essence 
over.’ 

Created in deep dialogue with Cave and his creative and life partner, Bob Faust, the 
Knoll Textiles collection is an achievement in many ways. The collaboration kicked off in 
February 2021, when Cave selected 45 works for the Knoll Textiles team to riff on; they 
ultimately whittled these down to ten ambitious designs that take the artist collaboration 
trope to a whole new level. As expected, the draperies in the collection are the most 
delicate. ‘Until’, an airy, web-like textile made by embroidering on a water-soluble 
ground that dissolves to leave an open-weave structure, is based on an installation of 
the same name, while ‘Buttons’ nods to one of Cave’s Soundsuits, meticulously hand-
beaded in buttons to achieve an ombré effect. The photorealist design was created by 
compositing multiple buttons together into a seamless, continuous pattern. In both 
cases, the results are subtle, yet dynamic and enticing. 

‘Nick always uses conventional materials in unconventional ways,’ says 
Knoll Textiles designer Nina Chidichimo, who shepherded the collection into being with 
senior designer Mee Ok Ryu. ‘Working with him really pushed us in terms of how we 
typically create things. He really wanted it to feel organic and open, so we had a lot of 
conversations with mills that we normally wouldn’t, to make something extra special. 
There was a lot of trust too, as he gave us his body of work to run with. It was a great 
collaboration.’ 
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The final drapery, ‘Heard’, is inspired by a fringed iteration of Cave’s Soundsuits. ‘We 
brought Nick a tiny sample of this and he automatically gravitated to it, because there’s 
such a direct correlation between this and his work,’ Chidichimo says of the drapery. 
‘Each ribbon is individually sewn by hand in rows, so it also speaks to his handcrafted 
approach. The Soundsuits are not just objects, but meant to be moved in and worn.’ 
 
The collection’s upholsteries are just as adventurous. ‘Guise’ mixes knitted, space-dyed 
twisted yarns with chenille yarns, echoing the intricate top layer of Cave’s 
beaded Soundsuits with a dynamic, puckered effect. Drawing from a section of the 
installation Architectural Forest (2011), ‘Vert’ is a variegated design that distils the 
perfectly imperfect qualities so often seen in Cave’s work. Even more flexible is ‘Puff’, a 
cosy faux shearling available in 13 colours based on a rainbow fur Soundsuit. The final 
upholstery fabric, ‘Doily’, uses two upholstery techniques in varying scales on a woven 
ground to create a multidimensional effect. ‘The way in which these textiles and fabrics 
are built, nothing is flat,’ says Cave. ‘There is a dimension built within them that is 
visceral. I’ve always built cloth and so I wanted the same sensation to come across in 
these materials.’ 

The wallcoverings include ‘Wire’, a digitally printed fur pattern using matte ink on 
metallic mylar; ‘Forest’, a vertically charged warp lay that’s also inspired by Architectural 
Forest and probably the most joyful; and ‘Big Floral’, which recreates a pattern of 
antique beaded flowers from a Soundsuit on a larger scale. Available in their original 
bright hues as well as grayscale tones, the wallcoverings are tactile and exquisitely 
produced.  

Aside from their aesthetic value, the textiles convey a deep and powerful significance in 
their intention to represent original works that advance social justice. ‘It’s all part of 
being a collective,’ Cave summarises. ‘We’re here, we exist. We’re human. For me, 
[how I stay hopeful is by] striving for something, it’s about being purposeful. We all have 
to think about accountability and what it means in the larger picture. That is hope.’ § 
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At first glance, Chicago artist Nick Cave’s Soundsuits are colorful, even jubilant, 
spectacles. Made from all manner of materials—woven synthetic hair in kaleidoscopic 
hues of fluorescent green and hot pink, ceramic birds, glitter, and bundles of twigs—
these often-wearable costumes often resemble mythical storybook creatures or sci-fi 
aliens. But despite their awe-inspiring appearance, these sculptures were initially born 
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as a response to complex social and political realities. Cave, who was born in 1959 in 
Fulton, Missouri, created his first “sound suit” in 1992 in the aftermath of the Rodney 
King beating. “It’s amazing how something so profound can literally shift your direction 
of thinking and making,” the artist related in an interview with Boston’s Institute of 
Contemporary Art.  
 
Walking in the park, the artist intuitively began collecting twigs and used them to 
construct an elaborate costume. When worn, the costume made its own unique 
sounds—and the Soundsuits were born. Over the past 30 years, Cave has created 
over 500 Soundsuits, elaborate sculptures which draw inspiration from African tribal 
regalia and even medieval capes. The artist sees these works as a kind of protective 
armor, disguising the wearer’s race, age, and gender; meanwhile, their sensorial 
richness dazzles the viewing public. Currently, the Museum of Contemporary Art 
Chicago is hosting “Forothermore,” a survey exhibition of Cave’s artistic output, 
including several of his iconic Soundsuits.   
 
To mark the 30th anniversary of the creation of the first Soundsuit, we decided to take 
a closer look at this pivotal series and found three facts that may let you see them in a 
more complex way. 
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Today the director of the graduate fashion program at the School of the Art Institute of 
Chicago, Cave came by his talent for transformation early. The youngest of seven 
boys raised by a single mother, Cave grew up wearing hand-me-down clothing. “You 
have to figure out how to make those clothes your own…That’s how I started off, using 
things around the house,” Cave said in a 2009 interview. Cave’s mother encouraged 
his creative forays and his experiments with fabric, and the artist vividly recalls the 
imaginative power of the sock puppets she made him. “The transition from the sock 
being just a sock to it becoming my best friend at that moment was so enormous and 
yet so simple for me as a child. How do we get back to that innocence? How do we get 
back to that place of dreaming?” the artist asked. 
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Just as the first Soundsuit was constructed from twigs found in a park, Cave still 
scours the world around him to collect the objects which compose these sculptural, 
mixed-media costumes. Though the Soundsuits may appear otherworldly, the 
sculptures are composed of everyday materials—plastic buttons, feathers, sequins—
that create a tension between the familiar and the imaginary. The artist describes the 
Soundsuits as his way of “lashing out” at a world that often devalues individuals based 
on factors of race, sexual orientation, class, or gender. Much the same, Cave subverts 
traditional definitions of fine art, by creating objects that cross between sculpture, 
fashion, and performance.  

“I found that I was interested in was this whole idea of the discarded. I started 
gathering materials at the flea markets and the antique malls. And so, for me, it’s me 
sort of taking these objects and reintroducing them and giving them a new sort of 
role,” said Cave in a conversation with the Museum of Modern Art. “A lot of the things 
that you will find in a Soundsuit are things that we all recognize. You know, how do we 
look at things that are devalued, discarded, and bring a different kind of relevancy to 
them.” 
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Before he became a visual artist, Nick Cave was a dancer who trained with the Alvin 
Ailey American Dance Theater. That passion for dance buoyed the artist as he began 
his career, spending hours in clubs, dancing alone, and working through his thoughts.  

Over the years, the artist has organized numerous performances with his Soundsuits. 
While not all Soundsuits are intended to be worn, many have been made with 
performers in mind. In 2013, the artist choreographed the site-specific performance 
“Heard NY” in collaboration with 60 dancers from the Alvin Ailey School at New York’s 
Grand Central Station. These particular Soundsuits were made of colorful, ruffling 
raffia in forms resembling life-size horses, each costume worn by two dancers. 
Together, the 30 horses—a herd—referenced the New York Metropolitan Transit 
Authority’s use of horses for transportation in the early 1900s. The performers would 
spontaneously break into dance throughout the famed transit hall.  

More recently, Cave has been orchestrating Soundsuit performances with 
underprivileged children. The sculptures, which can weigh up to 40 pounds, are meant 
to transport the wearer into a space of dreaming and revelation. Cave recalled trying 
on his first creation, saying, “I was inside a suit. You couldn’t tell if I was a woman or 
man; if I was black, red, green, or orange; from Haiti or South Africa. I was no longer 
Nick. I was a shaman of sorts.”  
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Sometimes it feels like we’ve become a nation squatting in the ruins of our 
past. Living off scrounged philosophy and canned food discovered in wrecked 
basements, warming ourselves over the flickering fires of liberties ignited long 
ago and not quite extinguished. There’s so much stuff scattered everywhere, 
garish and contradictory, trash pushed up into enormous cliffs and walls. It 
takes focused attention to make any sense of it, and an act of rare genius to 
render the rubble into art. 
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I almost missed the Nick Cave show at the Museum of Contemporary Art. Why 
go? Well, I’d seen one of the artist’s quirky Soundsuits — a sequined costume 
topped with a kind of exaggerated pope’s mitre — at the Whitney in New York 
a couple years back. He’s a Chicago artist, and while I only recently realized he 
is a different person than the Australian singer of the same name, I try to keep 
track of Chicago artists. I also noticed friends on Facebook posting photos of 
hundreds of delicate foil spinners when the show opened in mid-May. 

I’ve long passed the get-to-the-show-when-it-opens phase of my life, and am 
now firmly trudging through the try-to-see-it-before-it-closes part. With the 
Cave show closing Oct. 2, the canyon floor was hurtling up at me. 

Still, not exactly a pitchfork at the back prodding me downtown. Perhaps key, 
my wife also wanted to go, and we paired a visit to the MCA Sunday with 
hitting the last day of the Chicago Jazz Fest. I’d point out how downtown was 
jammed with throngs of happy tourists, but that’s becoming cliche. Still, if 
only all those patriots edgily fingering their weapons downstate and projecting 
dire thoughts at a city they last visited in 1992 could muster the courage of a 4-
year-old girl in a tutu to walk down Michigan Avenue. It might be an 
education for them. Or might not, given the current genius to see, not what’s 
in front of you, but what’s between your ears, projected upon the world like a 
slideshow. 

I’m glad we went. Because while the colorful Soundsuits, dripping with beads 
and buttons and bling, are weird and wry and engaging, what really struck me 
is how Cave takes ephemera, the kitsch you see sold on a blanket on city 
streets, and assembles it into tableaus of significance. 

Look at “Untitled,” his 2018 work, a few dozen wooden souvenir heads of 
Black people, set on a table. Add an American eagle that looks like it’s deciding 
which eye to pluck out next, and suddenly you’ve got something meaningful. 

The show presents a series of dramatic Cave bronzes, juxtaposing body parts 
with found objects. Look at this opened hand surrounded by a U of vintage 
beaded flowers. You instantly see that the hand is positioned as if holding a 
gun, except the gun isn’t there. The payoff is the title of the 2016 work, 
“Unarmed.” Not only beautiful, but with a clear message. It’s a piece of art you 
can talk about, and should. 
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One of the most enticing works in the show is the bronze “A-mal-gam,” a life-
size man sitting casually on a chair, his head and shoulders sprouting 
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branches of a tree bedecked in birds — birds being another favorite Cave 
motif. I saw it and thought, “Put a few of these where the Columbus statues 
used to be: Problem solved,” and was gratified to read the placard and learn 
that is exactly the idea of the work, created last year. 

“Statues that honor people who perpetuated colonialism and slavery are a 
common sight in American cities,” it begins. “In recent years many have been 
removed, whether through the action of Black Lives Matter or local 
governments. These removals leave behind empty platforms — and questions 
about how to use them. Cave responds to these questions with a proposal; a 
‘tree of life’ in the form of his first large-scale bronze human figure. . . . A-mal-
gam is a call to replace historical monuments to racism and hatred with ones 
that look toward the future and honor the amalgamation of diverse cultures 
and communities.” 

Works for me. Those terrified of the future, particularly if it involves people 
who look and think differently than they do, no doubt will disagree. 
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This fall, a new festival is heading to Northwest Arkansas. Called FORMAT—For Music + Art + 
Technology— the event runs from September 23 to 25 and promises to bring together various 
disciplines in the much buzzed-about, culturally vibrant region known as Oz, centered around 
the city of Bentonville, home to the Crystal Bridges Museum of American Art and its satellite 
contemporary art space the Momentary, who are official partners. 
 
The festival is also bringing work by some big-name artists to the area. Over three days and 
nights, attendees can explore immersive art installations, site-specific commissions, and 
architectural interventions by the likes of Doug Aitken, Nick Cave, Jacolby Satterwhite, Pia 
Camil, and Marinella Senatore. 
 
Toiletpaper Magazine, led by artists  Maurizio Cattelan & Pierpaolo Ferrari, has converted a 
barn into an immersive experience called Drag Me to the Disco, while artist duo Jonah Freeman 
and Justin Lowe have designed Nova Heat, a multi-roomed speakeasy and with a planetarium at 
its center. Both spaces also serve as alternative venues for some of the 80 musical acts slated to 
perform during the festival. Headliners include Beach House, Phoenix, The Flaming Lips, Jungle, 
and Herbie Hancock. 
 
During the festival, three Nick Cave performances will take place daily, featuring 12 of the 
artist’s iconic Soundsuit wearable sculptures, and concluding with a live drum line. Meanwhile, 
Doug Aitken will present his New Horizon, a mirrored hot air balloon designed as a reflective 
and kinetic light sculpture that will be a centerpiece of the festival landscape.  
 
FORMAT is organized by the events company Triadic, run by Mafalda Millies, Roya Sachs, and 
Elizabeth Edelman, in partnership with C3 Presents, producers of Lollapalooza, Austin City 
Limits Music Festival, Bonnaroo, and the Austin Food & Wine Festival. 
 
Format Festival will take place Friday, September 23–25, in Bentonville, Arkansas. 
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Nothing like an opening at the Museum of Contemporary Art to showcase the exceptional style 
Chicagoans have, in all their diversity. The festivities in May celebrating artist Nick Cave’s solo 
exhibition “Forothermore” were no exception. Body coverings were a central theme and could be 
appreciated on every level: on guests’ outfits in their special post-lockdown glee; on Cave’s fashion 
collection (as presented at the “The Color Is” gala at the DuSable Black History Museum); and, last but 
not least, on Cave’s breathtaking Soundsuits displayed throughout his major retrospective at the MCA, 
curated by Naomi Beckwith.  

The first time I ever witnessed the magic of the aforementioned Soundsuits was in 2014 at a student 
fashion show at the School of the Art Institute, where Cave is a professor and the chair of the fashion 
design department. Seeing Cave’s work at the fashion show was a memorable experience of sheer joy.  

Cave’s performance felt like a huge intergalactic party, featuring a parade of unique characters that 
looked, moved, and sounded like fascinating alien beings—each representing a very particular universe. 
Performers danced fully covered head to toe in amazingly intricate costumes, made of all kinds of 
unexpected materials. Cave has said that he considers his Soundsuits as a “second skin, or a suit of 
armor” which “erases gender, race, and class” and also regards them as “transformative objects with 
life-affirming potential when they are worn.” In the Nick Cave: Forothermore catalog, MCA director 
Madeleine Grynsztejn writes “a Soundsuit—as much as it is a beautiful sculpture adorned with some of 
the most vibrant colors you’ll ever see—is also a message. And what it’s saying is move and change.” 

In addition to the Soundsuits, “Forothermore” includes a mesmerizing site-specific kinetic installation 
called Spinner Forest, textural sculptures, videos, and more. There are also off-site interventions 
connected to the show, such as Ba Boom Boom Pa Pop Pop at Art on the Mart, a video projection 
created by Cave and projected on the Merchandise Mart building nightly at 9:30 PM until September 7, 
and “Power of the Party: Chicago House and Nick Cave”, an event taking place at the DuSable on August 
27. 

 

“Power of the Party” is presented by the MCA and features Dr. Meida Teresa McNeal, the artistic and 
managing director of Honey Pot Performance, a Chicago-based Afro-feminist public humanities 
organization, and DJ Lori Branch, a pioneering force in Chicago’s house music and nightlife scenes. The 
event will include a discussion between McNeal and Branch about the early house music scene in 
Chicago and its influence on Cave’s work. According to Dr. McNeal, who, along with Branch, is part of 
the team that created The Chicago Black Social Culture Map, the house music parties were “the places 
where we created ways of gathering with our chosen family to lift ourselves up and find joy and release 
and strength to move forward.”  
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“I see that in so much of Nick Cave’s body of work. So much of it comes from really horrible racialized 
experiences and trauma. But he takes those things and tries to reconfigure them as sites of pleasure, by 
making something beautiful out of something terrible,” she says. After their talk, Branch will perform a 
set inspired by Nick Cave’s art, providing a soundtrack to kick off “The Color Is,” an exhibition exploring 
the same themes of the similarly named gala: fashion and design objects by Cave and his brother Jack. It 
will be on view at the DuSable until November 27. 
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In the Hayward Gallery exhibition “In the Black Fantastic,” Nick Cave’s powerful, newly 

commissioned installation takes center stage. The piece, entitled Chain Reaction, features 

hundreds of black cast-plaster arms—shaped from the artist’s own—joined together like chains. 

The hands grip each other as though trying to lift one another up. The installation touches on 

one of the show’s major themes: the legacy of slavery and colonialism. 
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Curated by Ekow Eshun, the exhibition features works by 11 artists: Nick Cave, Hew Locke, Kara 

Walker, Lina Iris Viktor, Chris Ofili, Rashaad Newsome, Wangechi Mutu, Sedrick Chisom, 

Cauleen Smith, Tabita Rezaire, and Ellen Gallagher. This is the U.K.’s first major presentation 

dedicated to the work of Black artists across the diaspora who use spirituality, myth, science 

fiction, and Afrofuturism to suggest utopian possibilities. 

 

The show also reflects challenges in our contemporary world, addressing racial injustice and 

issues of identity. “In the Black Fantastic” departs from a Western-centric perspective in order 

to explore Black autonomy and experience. 

 

Eshun has cleverly divided the exhibition into separate rooms so that each artist exhibits within 

their own space; this makes it easier for the viewer to appreciate the individual artists, then 

analyze the cumulative power of the show as a whole. 

 

Textiles feature prominently throughout. Some artists use diamanté (jeweled decoration), and 

Swarovski crystals glitter in the work of Rashaad Newsome. Multimedia pieces alternately 

feature wood, faux fur, beads, gold leaf, and sequins. These exuberant materials add a sense of 

vibrant diversity to the show, which also features painting, sculpture, video, mixed-media 

installation, and photography. 
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In addition to showing Chain Reaction, Nick Cave also exhibits his famously colorful, bejeweled 

“Soundsuits,” which he makes with fabrics, embroidery, raffia, sequins, beads, and more. One 

features a West African masquerade look; it resembles a masked dancer with an elongated 

neck. Another comprises piles of knitted fabrics. Yet another looks like it hailed from the 

science-fiction realm, given its similarities to a suit that one might wear into space. Each 

Soundsuit is wearable and life-size. 

 

Cave began making these costumes 30 years ago in response to the brutal beating of Rodney 

King by Los Angeles Police Department officers, which sparked the 1992 Los Angeles riots. The 

artist views the Soundsuits as bodily disguises and forms of armor that offer protection in a 

racialized society. Cave has also made a new Soundsuit that commemorates the murder of 

George Floyd by Minneapolis police. Despite their tragic inspirations, the works embrace 

ambiguity. They conceal the identity, race, and gender of their wearers with exuberant 

adornment. 
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In the Black Fantastic, the new exhibition at the Hayward Gallery, presents ways of seeing, 

inhabiting and re-imagining the world through the eyes of 11 contemporary Black artists. 

Curated by Ekow Eshun, works by trailblazing artists like Kara Walker, Chris Ofili and Wangechi 

Mutu are on show alongside art by rising stars including Tabita Rezaire and Sedrick Chisom. 

Each artist in the show interprets the everyday realities of Blackness in a mode that is deemed 

fantastical, whether through engagement with literature and world-building, the consideration 

of mythology and colonialism, or the response to canons of western art history. With media 

ranging from animation and film to painting, sculpture and installation, In the Black Fantastic 

takes the viewer on a journey that begins with the work of Chicago-based artist, Nick Cave. 

 

Four of Cave’s iconic Soundsuits – wearable sculptures made of a host of dazzling found objects 

like buttons, sequins, artificial flowers and stuffed animals – are on show. They resemble the 

masquerades of West African cultures, such as egúngún of Yorubaland, Nigeria, but in the 

context of Cave’s work, they are rooted in an event more sinister than their vibrant appearance 

suggests. Cave’s first ever Soundsuit, made in 1991, was a response to the beating of Rodney 

King by members of the LAPD, while the most recent suit included in the show was made 30 
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years later in response to the murder of George Floyd – yet another act of police brutality 

against an African-American man. 

 

Cave explains, “I go back to this question of ‘What do we do to protect our spirits?’ The one 

thing that I know that cannot be taken from us is dreaming.” The Soundsuits act as both cocoon 

and armour, eliminating the race, gender, and all other physical attributes of the person within 

it in a manner that is both spectacular and otherworldly. 

 

Eshun conceived of In the Black Fantastic well before the murder of George Floyd and the 

subsequent resurgence of the Black Lives Matter movement in 2020 – but, despite the times, 

Eshun explains that this conversation has been going on for centuries, with generations of Black 

artists using fantasy and dreaming as a way to rise above an everyday, racialised reality. Cave’s 

new installation, Chain Reaction, speaks to this action; a curtain of repeated forearms are 

linked together by their fingertips, spanning the height of the gallery to represent a collective 

rising up against forms of oppression. 

 

In the following conversation, Eshun and Cave discuss In the Black Fantastic as a space that is 

frightening, harsh and painful, while also being a space of optimism, hope and dreaming. 

 

Alayo Akinkugbe: Ekow, you’ve described how the artists in this show all present “new ways 
of seeing, new forms of possibility and new ways of being in the world for Black people”. 
They all depart from an awareness that ‘race itself is a fiction’, yet it affects how we all live 
our lives. How is this idea of the ‘Black Fantastic’ manifested in Nick Cave’s work? 
 

Nick Cave: When I think about the ‘Black Fantastic’, I go back to this question of, ‘What do we 

do to protect our spirits?’ The one thing that I know that cannot be taken from us is dreaming. 

We have always dreamt of what we strive to get to. It’s something that is contained, concealed, 

and private. We always have that one element within ourselves that we hold on to, for dear 

life, because that is the one thing that we use in order to move ourselves into a space of 

possibility. 

 

Ekow Eshun: That’s a great way to describe it. Obviously, one of the things that makes your 

Soundsuits so magical, so, fantastical as works, is that they’re not about a retreat or an escape 

from reality. They’re an assertion of interiority as a place of richness and possibility. They strike 

such a chord because you look at them and understand that they aren’t decorative, they are 

assertions of space, and of being and dreaming, as you say. 

 



 

AnOther Magazine | August 5, 2022 

 

 

NC: They are a pushback on the constant assault. We always have to come up with ways to 

position ourselves and armour ourselves in order to navigate ourselves. 

 

EE: Your artworks invite and insist upon further inquiry. The more you engage with them, the 

more they give you back the truth. That’s one of the ways that we can get through because, as 

you say, the assault is absolutely real. It’s physical and psychological. It’s every single day. 

 

NC: I was telling someone recently that even if I go out to wave down a cab, I am thinking about 

whether or not I’m going to get one right away. So, psychologically, I’m already putting myself 

in this state of mind of what is possible.  

 

EE: If I had an ambition with the show, it was to create the space that people could be within. 

It’s called In the Black Fantastic. You enter the space, you see the world through the eyes of one 

artist, and then another artist, and yet further artists. Every single one of these spaces 

privileges a Black gaze and is about what our dreaming looks like. 

 

NC: And the fact that you’ve opened the show up with Chain Reaction! At the end of the day, 

when I think about this show, we are all linked together. 
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EE: When I look at that piece, Chain Reaction, it has this sense of reaching up, but I’m always 

struck by the precariousness of the hand hold between these arm pieces. They’re holding on by 

their fingertips and some of these arms have fallen into the ground. It’s an extraordinary piece. 

And you can see people walk into the Hayward Gallery and they take a breath, and stop to get 

over the threshold. 

 
AA: Ekow, what was it about Nick’s work that compelled you to put it in the first room of the 
show? It’s had a huge impact on visitors. 
 

EE: I think it’s the capacity for the work to speak so patiently and eloquently about all sorts of 

sorrow and beauty simultaneously. We walk through the doors of the exhibition, and we’re 

already somewhere that’s removed from where we were. We’re in a space where we can 

anticipate encounters that are exciting and exhilarating. I started the show with these works 

because they took my breath away, and I think they do that with other people. 

 

NC: When I think about Chain Reaction, it’s about us being joined together in unity and in the 

struggle. Sometimes that joining together appears to be fragile, but we do not disconnect. In 

the Black Fantastic is the town hall. It’s really bringing people into that space and saying: ‘Let’s 

have a meeting with the visual as a starting point.’ 

 

EE: I love this idea of a town hall. There are a bunch of people who’ve been back to the show, 

two, three or more times, because they just want to be around the artworks and they want to 

be in the space. 

 

AA: The newest Soundsuit in the exhibition was made in response to the murder of George 
Floyd. Nick, you’ve made over 500 Soundsuits, and the first in the series was in response to 
the beating of Rodney King by the LAPD in 1991. Witnessing the aftermath of yet another 
sickening act of police brutality, nearly 30 years later, must really put things into perspective. 
 

NC: The interesting thing that happened is that I had this awakening moment where it all 

became very clear to me that my work, up to that moment, had always been in response to. At 

that moment, everything shifted. I realised that for the last three and a half decades, I have 

been doing work in response to injustice that has been based in racism and inequality. All of a 

sudden, I thought, ‘no more.’ 

 

When something of this sort happens, I will insert that moment into the work at that given 

time. But I have other ways in which I want to think about my practice. It has opened up this 

space for me to think very differently. However, I assure you that any confrontation, any 

conflict will be inserted into the work at any given moment. I’m very much about this whole 

new projection, but with [my] eyes wide open to a moment of disruption. 
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AA: What does this tell us about the timeliness of In the Black Fantastic, Ekow, which I believe 
you had already conceived of before the murder of George Floyd and subsequent resurgence 
of the Black Lives Matter movement? 
 

EE: I’d first conceived of the show about four years ago. So yes, before the recent upsurge. 

Artists have been making this kind of work for years upon years and I wanted to create a space 

of opportunities for people to catch up with that. But also, to recognise that we can look at 

each of these artists individually and their work is powerful and moving. But, when we look at 

them collectively, there’s a conversation in one form or another that is taking place. 

 

I could have done the show four years ago or four years hence. It remains timely because the 

conditions under which these artists are working have an ongoing history and dialogue of 

oppression. The other thing that remains the same, as Nick says, is that artists will always find a 

way to speak to possibility, to dreaming, to ambition, wonder, desire, beauty, and any of these 

criteria across visual art, music and literature. These are the ways we’ve got through. 

 

AA: What message do you hope will be taken away from In the Black Fantastic, and what 
impact do you hope that it will have on art history? 
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NC: I’m so honoured to be with all of these amazing artists. The extraordinary thing for me is 

that I’m not even there, yet I feel that I can walk through that show and leave very much in 

tune with a belief. I’m just excited to be a part of that and to be the introduction to this 

amazing moment. Ekow, I just want to thank you again. We need these curators of colour to 

establish a position, and to be the voice to unite us as artists collectively, as we forge forward. 

 

EE: Thank you very much, Nick. I describe the idea of the ‘Black Fantastic’ ultimately as a way of 

seeing. That’s the thing that hopefully people take away. What happens when you look through 

the eyes of all the artists in the show? You recognise the world is complex and beautiful and 

really strange and historically freighted. 

 

Certainly, that’s what I do when I look at a Soundsuit or I’m looking at Chain Reaction. It’s 

amazing to feel something aesthetically, intellectually and spiritually, in relation to these works. 

It’s an extraordinary thing to be able to hold space in the way that your works do, Nick. 

 

NC: Thank you. 

 

In the Black Fantastic is on show at the Hayward Gallery until 18 September 2022. 
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In the fantastical universe of these superheroes, Eshun — whose parents are Ghanaian — 
found not escape, but a way to rationalize his experiences. “I never got over the strangeness of 
a racialized society that defines people of color as inferior — that is a science-fictional state,” he 
said. 
 
Exploring alternative worlds as a way of understanding one’s own is at the heart of “In the Black 
Fantastic,” an exhibition curated by Eshun that is currently on view at London’s Hayward 
Gallery. The show brings together a taut selection of work from established artists from the 
African diaspora, all born between 1959 and 1989, presented as episodic solo presentations 
that unfold like a labyrinth of varied environments. 
 
The first of these is a series of dazzling works by Nick Cave responding to acts of violence in the 
United States. It includes a collection of Cave’s “Soundsuits,” the full-body costumes he began 
making in 1992 after seeing televised footage of the police beating of Rodney King. The 
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exhibit’s “Soundsuit 9:29” is a new ensemble dedicated to George Floyd (the title is a reference 
to the length of time the former Minneapolis police officer Derek Chauvin knelt on Floyd’s 
neck). Majestic in scale and exquisitely crafted, the Soundsuits contend with being both 
hypervisible and unseen — particularly as a Black person in any white-dominant society. 
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Cutting through Cave’s space is a dramatic new commission titled “Chain Reaction.” Extending 
from ceiling to floor, chains of black resin casts of Cave’s forearm grasp on to one another, 
fragments connecting to create a feeling of wholeness, which reverberates throughout the rest 
of the exhibition. 
 
From Cave’s works, the exhibition extends over two more floors and across 10 more artists’ 
imaginations. Ralph Rugoff, the Hayward’s director, called “In the Black Fantastic” a “landmark” 
exhibition, one that brings together artists under this umbrella for the first time in Britain. 
Eshun shied away from calling the Black Fantastic a movement, defining it as “a way of seeing 
shared by artists conjuring new visions of Black possibility.” But the exhibition still heralds a 
new chapter in the ways contemporary art approaches race and culture. 
 
It is poignant that such a statement is being made in London, a city that was once the engine of 
Britain’s slave trade and its colonial rule of African countries, and one that is still reckoning with 
that legacy. Hew Locke, another artist featured in the exhibition, said “you couldn’t have done a 
show like this, here, 20 years ago.” 
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Upon entry to the fourth floor of The Museum of Contemporary Art Chicago’s “Forothermore,” 
Nick Cave’s “Spinner Forest” (2022) greets the viewer with thousands of reflective, metallic and 
glistening spinners. “Wind spinners” that hang over porches and yards throughout the Midwest 
have been augmented to include shapes of Cave’s design. Spinning in concentric circles, 
repeating polygons rotate in the sunlight; upon closer look, they contain symbols—
pictograms—including guns, smiley faces, hands folded into peace signs, daisies and 
psychedelic ephemera. 
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“Spinner Forest” is a rendition of an installation of Cave’s that was first compiled for “Nick Cave: 
Until,” which appeared at Carriageworks in Sydney, Australia. at MASS MoCA in 2018 and at 
The Momentary (2020-21), a contemporary art space in Bentonville, Arkansas. In “Spinner 
Forest,” Cave successfully renders a fantastical space that is playful and visually intriguing, and 
without hesitation dives into questions such as, “Is there racism in heaven?” This question was 
one that Cave asked himself throughout the process of making “Spinner Forest.” It is a turn on 
the phrase, “Innocent until proven guilty,” or, in this case, “guilty until proven innocent.” The 
phrase probes the complex issues of race, gun violence, racial profiling and gender politics that 
divide the United States, and the extension of these complex subjects in communities around 
the world. “Spinner Forest” conditions the viewer to be receptive to the construction of 
dialogue about violence and systemic injustice side-by-side with imaginative and utopian 
methodologies for the creation of solutions. 
 
“Forothermore” is Cave’s first retrospective. The Chicago artist, known for both his community-
oriented projects and his visionary, multidisciplinary work, has appropriated the kitschy plastic 
and reflective spinners found outside the homes of many working-class people in an effort to 
ask serious questions about gun violence and racial profiling while insuring a grand sense of 
play, delight and approachability. 
 
Proceeding into the first gallery, the viewer is greeted by a dazzling display of Cave’s 
“Soundsuits” and “Beaded Cliff Wall” (2016), a massive wall covering made of millions of pony 
beads threaded onto shoelaces, then tied together in a grid formation by hand. However, the 
“Soundsuits” are most notably Nick Cave-ian. They stand virile and vital. At a minimum of eight-
and-a-half feet tall, they are a myriad of towering figures seemingly made of plastic flowers, 
thousands and thousands of beads and buttons, yard statues and sock monkeys and other 
items. Cave’s “Soundsuits” appeared magnetic the first time I stumbled across them in “Nick 
Cave: Meet Me at the Center of the Earth” at the Cincinnati Art Museum in 2012. The 
Soundsuits seemed to represent working-class glitz and glamour. The dime-store materials, 
juxtaposed with handmade crocheted patterns, when combined on this nine-foot-tall armature, 
felt combative yet loving and approachable. They were the suits for a utopian army somewhere 
in the future that militarized compassion, praise and collaboration, where weaponized dance 
resolved people of their ill will and reactionary maneuvers. The “Soundsuits” are icons with 
which to project our fantasies of better worlds. They are so utterly imaginative, that restraining 
my desire to imagine the absolute best-case scenario is both unnecessary and unmotivating. In 
the presence of “Soundsuits,” I am willing to imagine total safety and freedom. 
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Upon the raised platform with the first “Soundsuits” is a large printed graphic running both 
along the base of the wall and along the side edge of the platform, reading: “if you wanna 
march about it you’ve gotta talk about it.” The text begins in clearly formed letters that are 
dragged across the platform, creating a type of barcode across the stage on which a collection 
of “Soundsuits” is situated. The text feels like a misstep, for it implies that LGBTQIA+ and Black 
activist communities haven’t been discussing state-sanctioned violence in open forums for over 
a century in the Americas. Nevertheless, I prefer to believe that this phrase gestures toward 
institutionalized politeness that so often overpowers art that critiques systemic structures such 
as societal bias and carceral systems. Perhaps “if you wanna march about it you’ve gotta talk 
about it” is Cave’s reminder to the museum, and the visitor, to actively protest injustice and 
participate in the labor that is needed to correct it. 
 
Nevertheless, the “Soundsuits” demonstrate pride and power and joy and hold a palpable 
contempt for their need to exist in the first place. They are made to disguise the body wearing 
it. Cave has said that the suit becomes a shield for the wearer, a form of razzle-dazzle 
camouflage—a protective barrier shielding bodies that consistently feel othered from the gaze 
of those who persecute. 
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“Nick Cave: Forothermore” is both an ode to those who, whether due to racism, homophobia, 
or other forms of bigotry, live their lives as the “other”—and a celebration of the way art, 
music, fashion and performance can help us envision a more just future. 
 

 
Naomi Beckwith, the exhibition’s curator and former MCA senior curator who recently moved 
to the Guggenheim, did a magnificent job of welcoming the viewer into Cave’s joy in 
collaborating and organizing, while pulling them into the depths of his navigation of reclaimed 
materials, finding hope in discarded materials, and the potential of reimagining with that which 
we already possess. In this process, the viewer witnesses a tremendous amount of personal and 
historical grief, loss and a memorial. Upon exiting the first room of the installation, a wall text 
reads: 
 

What is truly valuable in a culture of excess? Our society produces an abundance of 
objects: sometimes rare and handmade, but often cheap and easily replaceable. In 
wealthy societies, most consumer goods ultimately end up in the trash heap of history. 
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Cave plays with the way we value some items over others, collecting discarded and 
‘useless’ objects—plastic trinkets, flea-market finds, kitschy decorations—and, with the 
skill of a couturier, giving them a second life as dazzling art objects. Creative reuse is a  
 
way for Cave to make not only a visual statement but also an ethical one: if we can 
transform junk into art, the world is abundant with potential value. 

 
Though the statement willfully engages in classist perspectives by implying there are universally 
true understandings of what objects have value and to whom, the statement still manages to 
pose an important question that Cave consistently employs. Cave uses his myriad of flea-
market finds as a metaphor for asking the audience who they value and why—by forcing them 
to ask themselves what objects they value and why. The statement integrates consumerism 
into the questions about race, queerness and class that are core to Cave’s work. Questions such 
as how can circumventing consumerist tendencies revitalize what we prioritize or value as a 
society? How do our things define us? How do they unite us? And how will they isolate or unite 
communities that are trying to grow, develop and take care of one another—in the way that 
Cave is interested in?
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Then we come to “Speak Louder” (2011). The work is composed of seven “Soundsuits” 
committed to one another with an extension of fabric that unifies them into a singular body. 
Rather than tower over the viewer, their tops consist of round flat plateresque shapes, that 
later, upon seeing the use of the gramophones in “Platform” (2018), read as loudspeakers—
reverberating the need to scream to be heard. “Speak Louder,” made of black mother-of-pearl 
buttons with other upholstery and armature details, projects an assemblage of unity and 
volume—both with regard to weight and sound metrics. 
 

 
As the first half of the exhibition served as a shuttle into an imaginative future, the second half 
pulls us into the patterned and diverse experiences of personal and social grief that are held by 
Cave. It serves as an evocative reminder of where all that hope comes from. 
 
“Platform” is a fairly condensed installation compared to previous iterations; when it was 
displayed during “As It Was and Still Is” at Jack Shainman Gallery in New York City, the 
installation took up most of a large gallery. Here it is condensed into a dire diorama; we see 
four large gramophones, chains of bronze (and blackened) hands, Black heads, pillows and 
wood-carved eagles. The installation evokes Jim Crow tropes by placing Americana objects, the 
wood-carved bald eagles, in proximity to anguished Black faces. Black hands are suspended, 



 

New City Art | July 27, 2022 

forming a chain of hand-holding that allows them to hang off of one another—creating a chain 
link of interwoven hands. It evokes the horror of American romanticism and how it has 
consistently proved violent to Black bodies, and the enduring strength of community and 
support structures that have been built in spite of that violence. It is brutish and it is tender. 

 
“Truss” (1999), one of the oldest pieces in the retrospective, serves as a memorial in every 
sense of the word. As with many of Cave’s early works,“Truss” commemorates a personal loss; 
it is a memorialization of a friend of Cave’s who died as a result of an AIDS-related illness. 
Many, many used, distressed, ruined and discarded work gloves are encased in golden-amber 
resin and installed within a metal armature. This is a memorial, but it also feels like a promise 
toward an unknown, better end. The inclusion of this work, sectioned off on its own, feels 
intimate and meandering. It’s private, dark. Yet it reminds us why joy, earnest love, tried and 
true collaboration and working-together-ness is so very important. Those we have lost 
deserved better in the first place. 
 
“Nick Cave: Forothermore” is on view at the MCA, 220 East Chicago, through October 2. 
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by Laura van Straaten 
Photography by Luis Alberto Rodriguez 
Styled by Allia Alliata di Montereale 
 
You would be forgiven for thinking that the calm, confident man juggling the mayhem of the photo shoot 
for this story was a fashion designer used to running a major house. Holding a safety pin between his 
teeth, he calls for a “smoky eye, with some magenta” here and “a shoe, not a boot” there; helps a model 
squeeze her head through the neck of a delicately woven top; and later zhuzhes another model’s hair into 
a faux-hawk before placing him in a rakish pose as the photographer clicks away. 
 
But all that vision and creative direction is coming from the artist Nick Cave, who, beginning this month, is 
being honored across his adopted city of Chicago with several solo museum shows, and is producing an 
array of vibrant performances that pay tribute to the music and dance forms he’s long loved. Cave’s first 
career-spanning retrospective, “Forothermore,” opens at the Museum of Contemporary Art Chicago 
(MCA) on May 14, and will travel to the Guggenheim Museum in New York in November. Starting May 21, 
there will be a series of “performative fashion experiences,” titled “The Color Is,” at the DuSable Museum 
of African American History; then the DuSable will premiere, on August 25, a fashion-oriented exhibition 
by the same name that includes a selection of the garments and accessories Cave and his collaborators 
are creating for performers to wear. Finally, in Chicago’s River North neighborhood, the public art 
program Art on theMART will screen Cave’s 2011 film, Drive-By, remixed with new footage, on the facade 
of a commercial building. 
 
All these events add up to more than just a celebration of the 63-year-old artist. They are also a coming-
out of sorts for the two most important men in his life: Jack Cave, his brother; and Bob Faust, his romantic 
partner of more than a decade, and his creative partner for years before that. Faust collaborates with 
Cave on many elements of the artist’s exhibitions and performances, from books to textiles to exhibition 
design; Jack, after decades in graphic design, has recently returned to fashion and product design. “To 
be able to create these amazing platforms for me to work with my partner and my brother, with so much 
love, compassion, and openness between us, is really what it’s about,” Cave says. “It’s powerful. And for 
the work to move us all forward as a society, it’s better and much more fun when you have all that.” 
 
Faust, 55, welcomes me on the morning of the W shoot at Facility, a 1920s factory he and Cave turned 
into expansive studios and living quarters for themselves and Faust’s daughter, Lulu, now 19. In a 
separate area, there is a work-live space for Jack, 64. At Cave’s request, the shoot will include a mix of 
professional models and Chicagoans who have made this year’s exhibitions and performances possible: 
There’s MCA’s director, Madeleine Grynsztejn; the DuSable’s curator, Danny Dunson; choreographer 
William Gill; and a dozen other friends, family members, art fabricators, and museum benefactors. 
 
As everyone starts to trickle in, Nick, Jack, and Bob are still hard at work across a warren of workspaces, 
aided by nearly 20 assistants who are putting the finishing touches on new work for the MCA exhibition 
and the garments for the programs at the DuSable. In one room, a group weaves one of Cave’s large, 
round wall works known as tondos. This one is covered with colored wires in pinks, purples, greens, and 
golds that catch the light and suggest the movement of long grasses in the wind. Behind the wires is a 
beaded pattern evoking a bull’s-eye, a common motif in Cave’s work that he says represents “brain scans 
of youth who live in areas where gun violence and catastrophic weather patterns collide.” 
 
The tondo, the largest he’s ever made, at 12 feet in diameter, will be one of two in the MCA exhibition, 
shown alongside seminal examples of Cave’s work, including his famous and influential Soundsuits: 
wearable, full-body armor he has fashioned from all manner of natural, handmade, and commercially 
produced materials, from vibrantly colored synthetic hair extensions to bead-encrusted crochet. Cave 
created his first Soundsuits in the wake of the LAPD beating of Rodney King, in 1991, as an investigation 
into garments that could hide race, class, and gender. Speak Louder—a piece included in the MCA 
show—comprises seven connected, button-laden Soundsuits with heads shaped like sousaphone-esque 
bells, which, as the exhibition’s curator, Naomi Beckwith, puts it, “evoke music, and yet the bells are 
covered and muted, so that the title implies a contradiction, maybe even a command.” Cave explains: “It’s 
the implication of what’s not being said,” namely how “we, as people of color, have been in this outcry for 
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a long time around police, and the injustice around that level of brutality. At the end of the day, my 
practice lies within art as a vehicle for change, and I’ve always been very responsible about my role and 
how I can help shift and make things more inclusive.” 

 
 
Cave often turns the performances he produces into collaborations between institutions and communities. 
The MCA is just steps from the retail corridor known as the Magnificent Mile, on Chicago’s affluent North 
Side, and has a revenue of more than seven times that of the DuSable, which is sited on the city’s 
predominantly Black South Side and was formerly known as the Ebony Museum of Negro History and Art. 
Dunson, the DuSable curator, distinguishes the two institutions this way: “MCA’s lens is contemporary art, 
but art is just one of the lenses the DuSable uses to look specifically at the histories of Black people, 
including in the community where we’re located, and to meet the needs of and uplift its people.” 
 
Making garments for the DuSable performances and exhibition offered Nick and Jack a natural 
opportunity to work together. “We’ve been talking about fashion for decades,” Cave says. Growing up in 
the 1960s and ’70s in central Missouri, smack between Kansas City and St. Louis, Nick and Jack stood 
out from their four younger brothers, who were “regular guys,” as Cave puts it. “We wished we had a 
sister, so we could dress her,” Jack jokes. Their mother, Sharron, brought Nick and Jack to the storied 
Ebony Fashion Fair when it came to Missouri. “That’s how the Black community was able to connect with 
couture: through Ebony magazine and this Ebony fashion show that traveled around America,” Cave 
says. As a teenager, Jack made clothes for a local store; in the 1990s, he designed clothing that was sold 
at 30 boutiques around the country. Both brothers attended the Kansas City Art Institute, where they 
collaborated on their first fashion performance, which featured an all-Black local drill team called the 
Marching Cobras. (“That was a spectacle, honey!” Cave says.) After a stint designing the windows of the 
Kansas City outpost of Macy’s, Nick chose the fine art route, earning an MFA from Cranbrook Academy 
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of Art in 1989. Both brothers currently teach in the fashion department at the School of the Art Institute of 
Chicago. 

 
Back at Facility, Jack brings his creations from his studio to his brother’s just before the W shoot. “I am 
doing my own thing, and he is doing his own thing,” Jack says. “It’s funny—I can see similarities without 
our sitting down and having this big conversation about it.” Faust and the family dog, Bam-Bam, look on 
as Jack considers his garments alongside his brother’s. Jack’s are mostly woven in gray and black wool 
against clear, white, and traffic cone orange silicone, vinyl, and PVC. The open weave recalls the granny-
style crochet Cave often uses in his Soundsuits, but in Jack’s designs, the effect is Knights of the Round 
Table chain mail meets 1980s punk. “It comes off as a protective shield,” Jack says, holding a tunic up to 
the midday light, “but with a sensitivity about it that I think comes from the transparency.” That 
preoccupation with protection is more palpable in the oversize bags Jack has designed, with handles that 
fit the hand like brass knuckles—a fighting tool to help the wearer literally pack a punch. Jack’s bags 
brandish messages like i matter motherfucker, delicately laser-cut in gray wool. “There was a shift when I 
saw what happened with George Floyd,” he says. “I had never stood in the light, my light, as an African-
American.” 
 
For the performance aspect of “The Color Is,” which will feature choreography by William Gill and 80 
people in head-to-toe looks designed by the brothers, a key source of inspiration is the Emerald City 
scene from The Wiz, the 1978 Motown musical film based on The Wizard of Oz. “That whole procession 
is so fabulous, stimulating, magical,” Cave says. He is thrilled that Patti LaBelle and Nona Hendryx, of the 
band Labelle, best known for their 1974 hit “Lady Marmalade,” have signed on to be part of the first 
performance. Labelle was the most “critical,” Cave says, of the cadre of funk musicians, including George 
Clinton, the Brides of Funkenstein, and Bootsy Collins, who were important to his development as an 
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artist. “Before I came out, as a young person, I was rebellious through dress,” Cave recalls. When he first 
saw Labelle, as a teen, “I finally realized that I’m not alone: There is a universe that I can relate to, and 
that set the foundation for this level of expression,” he says, gesturing to the hive of creative activity 
around him. 
 
The exuberance that he found through Labelle’s music early in his life, and later, in the 1980s, through 
dancing to the house music that emerged at Chicago’s underground clubs—“House music saved my 
fucking life!” Cave is fond of saying—is still of paramount importance to Cave. Although the catalog Faust 
designed for the MCA exhibition is bookended by a long list of BIPOC killed by police, Beckwith stresses 
that Cave doesn’t want “violence, absence, loss, and mourning” to consume him or his art practice. “Much 
of Nick’s work is born of trauma,” Beckwith tells me. “But the reaction to trauma isn’t just death, but often, 
an insistence on more life, and more beauty.” So, she continues, “there are ways in which the excess of 
the celebration is actually the antidote to the huge traumatic violence,” and “oftentimes it does come in 
the form of the party, the processional, the dancing, the music.” 
 
Cave, Faust, and Jack seat themselves amid the models, collaborators, and supporters they have invited. 
Cave has decided to adorn the group with some of the welded metal armatures that structure his 
Soundsuits. It’s been months or, in some cases, years since many of them have been in a crowd of fellow 
creatives like this. Everyone’s keyed up, antsy. A photographer’s assistant calls out for music, and after 
some doing, the sounds of Labelle come from a tiny speaker. Shoulders soften. People lean into one 
another. Hips sway. Cave smiles at his big brother, and then finds Faust’s fingers with his own. Almost 
imperceptibly, the group begins to groove. 
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By John Vincler 
Published May 16, 2022 
Updated May 17, 2022 
 
For an artist best known for “Soundsuits” that produce a variety of percussive effects when worn, Nick 
Cave’s public project, “Each One, Every One, Equal All,” has found a fittingly noisy home in the New York 
subway. 
 
Earlier this month, during a preview of the completed project, a saxophone reverberated through the 
tunnels of the Times Square and 42 Street subway station, its sound almost overcome by the surging 
clatter and roar of trains. Here the artist’s wearable works, which fuse dance to sculpture, have been 
dramatically rendered into mosaic tiles across nearly 4,600 square feet, throughout three neighboring 
underground sites — the first phase was finished last year — making this the largest such project 
completed to date in the New York City Transit system. (It was commissioned by MTA Arts & Design.) 
 
I’ll admit I was initially skeptical how Cave’s wearable sculptures could effectively translate into mosaic 
glass. I once heard Cave tick off the inspirations for a suit by saying he was thinking of the shapes of a 
mitre (as a Bishop might wear), a condom, and a klansman’s robe — disparate sources that suggest 
devotion and power, sex and care, hatred and terror. He has a knack for combining the quirky and the 
mundane, the painful and ugly, and rendering something joyful and beautiful on the other side. 
 
Cave’s Soundsuits share the strangely relatable, friendly-monster energy of Jim Henson’s Muppets, if the 
puppets had been influenced by the traditions of African dance, ball culture, and New Orleans carnival. 
The variety of their textures and materials account for much of their power — from airy faux fur in a 
rainbow of colors to coats of thwacking porcupine-esque brown twigs. This range of plumage and their 
shifting visual and aural characteristics are partly why the Soundsuits remain interesting after 30 years 
and several hundreds of examples later. In the subway project, fur, sticks, hair extensions, sequins, 
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buttons, embroidery, festive masks, and even birds and flowers are marvelously and convincingly realized 
through the glasswork fabricated by Franz Mayer of Munich. 
 
This marks a big moment for Nick Cave’s three-dimensional work to appear in two-dimensional urban 
public space. The unveiling at the Times Square-42nd Street station debuts nearly concurrently with a 
major presentation of Cave’s work in his Chicago hometown. Video of a choreographed performance of 
his Soundsuits will illuminate the 2.5-acre facade of the building formerly known as the Merchandise Mart 
(now known as “the MART”), which sits prominently across the Chicago river from the downtown loop. 
Also on May 14, the Museum of Contemporary Art, Chicago, opened “Nick Cave: Forothermore,” his first 
career retrospective. 
 
 
 

 
In New York, it’s best to begin the underground show with “Every One,” the largest and first completed 
phase of the project, which opened in September 2021. Enter at the 42nd Street—Bryant Park/Fifth 
Avenue Station and travel to the B, D, F and M train platforms deep within to reach the new pedestrian 
tunnel to the Shuttle at Times Square. As you move up the stairway to the connector, Cave’s figures 
come into view before and above you. 
 
A clever trick of perspective collapses the space between the walkway and Cave’s procession on the wall 
to the right. While most figures are rendered at human scale, a few of the more than two dozen are 
enlarged, so that they seem to invade your space, as if you are brushing up against a fellow commuter in 
your peripheral vision. In one extreme example, a fragment of a torso, just below outstretched arms, 
stretches across some 20 feet. Midway through the corridor, the procession is interrupted by a set of 
screens that every quarter-hour plays a 3-minute video work showing the movements of dancers wearing 
the tiled Soundsuits on adjacent walls. 
 
I used to work in Midtown and frequently took the Shuttle, but haven’t been back in years. The platform 
was unrecognizable to me, a vast improvement, with art where previously I only recall I-beams of 
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corroded steel. Moving toward the exit under One Times Square, “Equal All” presents a regiment of 
figures standing in ordered bays, composing a life-size catalog of some of Cave’s most notable sculptures 
translated into tilework, like a feathered fur bullseye-face atop a body covered entirely with ivory-colored 
buttons with red thread. 
 
Two take the form of worn mobiles: in the first, the legs and torso act as the trunk of a tree and a 
headdress envelops the rest in a set of branches within which an aviary of porcelain birds have perched. 
In the second, the branching headdress holds a collection of old-fashioned toy metal spinning tops and 
noisemakers. Elsewhere one figure looks like a humanoid bouquet of flowers. Another wears a suit fully 
composed of brown sticks, the head obscured from within a dark hole that looks like a periscope 
fashioned from a tree trunk. All of it in tile. 
 
Across the way and near the exit out toward the skyscrapers and flashing lights at One Times Square, 
“Each One,” picks up the horizontal motion of “Every One,” shifting it vertically in an explosion of kinetic 
energy. The M.T.A. claims the 14.5-foot-tall mosaic mural refers to the New Year’s ball drop immediately 
above — but more practically “Each One” prepares an exiting rider for the sensory overload that awaits 
every other day of the year. 
 
The Soundsuits seem to be in motion, creating visual vortexes, variously spinning and rising or falling, 
conveying differing weights and textures of the figures’ pelts and exaggerating the movements of the 
wearer. Even in facsimile tile, they feel more alive than when I’ve seen the actual sculptures presented on 
mannequins in the near-silence of museums and galleries. 
 
How do they measure up to the many artworks in the New York subway system? Near Cave’s sprawling 
project you can find Roy Lichtenstein’s “Times Square Mural,” depicting a comic-strip futurist subway car 
in Dick Tracy yellow, in a geometric tunnel that nods to Piet Mondrian. In porcelain enamel, installed in 
2002, it feels like a bit of the Museum of Modern Art on loan to the M.T.A. It’s big compared to a painting, 
though in the context of a station it gets lost. Cave’s project is much more effective at making its presence 
known. 
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His joyous figures contrast with “The Revelers,” a diffuse 2008 mosaic by Jane Dickson along the 
subterranean path from the Port Authority to Times Square Station. Her figures, both generic and 
idealized like characters out of a Norman Rockwell painting, wear hats and hold horns also nodding to 
New Year’s festivities. But they don’t look much like subway riders and their celebration seems stuck in 
another time. Cave’s friendly monsters have an otherworldliness: there’s a natural kinship with the 
underground throng in their ostentatious fashion and flâneur-like anonymity. “Each One, Every One, 
Equal All” feels like a necessary correction, right at home amid the noise and teem. 
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For fans of Nick Cave, Chicago is the place to be this year. 



The New York Times | April 27, 2022 2 

Mr. Cave, the multidimensional artist who was born in Fulton, Mo., but has made Chicago his home for 34 
years, will be celebrated at the Museum of Contemporary Art Chicago with a retrospective; at the 
DuSable Museum of African American History in the city, with a “performative fashion experience”; and on 
the Chicago River facade of theMart, where one of his videos will be projected free of charge twice a 
night. 

In his time in Chicago, Mr. Cave has drawn a following for his colorful videos, installations and 
performances. But his name is most commonly associated with his Soundsuits, which have been 
described as “wearable, noise-making costumes.” 

Now 63, he is as prolific as ever. The Chicago lovefest includes numerous new works, including “Bear 
and Boy” and “Rescue,” both mixed media, and 15 new Soundsuits. 
 
The retrospective at the Museum of Contemporary Art includes works that grew out of Mr. Cave’s 
response to pressing social issues — one hallmark of his art that has contributed to his popularity and 
made him a highly recognized contemporary artist. His Soundsuits, for instance, were first created in 
response to the 1991 police beating of Rodney King in Los Angeles and were meant “to entertain while 
they raise questions about race, gender and identity,” Ted Loos wrote in The New York Times in 2016. 
His MCA Chicago retrospective, “Forothermore,” which will run from May 14 through Oct. 2, is designed 
“as an immersive journey,” according to the museum, beginning with a new iteration of his kinetic “Until” 
installation, featuring thousands of whirling wind spinners. Mr. Cave said in a recent interview that “Until” 
“came out of” the 2014 killing of Michael Brown Jr., in Ferguson, Mo. The installation was first displayed at 
Mass MoCA in 2016 and later traveled to Sydney, Australia. 

Also shown will be “Beaded Cliff Wall,” made of millions of pony beads hand-threaded onto shoelaces, 
displayed against a backdrop of floor-to-ceiling, geometric wallpaper; 26 Soundsuits; and “Time and 
Again,” an installation that is constructed from various workshop materials and tools similar to those of Mr. 
Cave’s grandfather, a carpenter who made furniture that has inspired his work, as have quilts and 
costumes made by his grandmother. 

According to MCA, a gallery-sized, 13-channel video installation, “Hy-Dyve,” will surround visitors with 
“projections of flowing water, blinking eyes and mysterious creatures and patterns.” Recent bronze 
sculptures of human body parts decorated with flowers, candles and found objects, including used 
shotgun shells, also will be shown. 

 
Colorful, abstract, round tondos will also be part of the exhibition. In the catalog, the art historian Krista 
Thompson says they “highlight the recurrent mourning that attends the loss of Black life through the 
police killings of Black people in the city of Chicago (and beyond it) … The tondos also sound the alarm 
on an increasingly devastating cycle of hurricanes experienced by people from the Bahamas to 
Louisiana.” 

Six pages in the front of the exhibition catalog and six pages in the back are black with gray typeface 
listing Black, Indigenous and “people of color killed by police between May 25, 2020, and May 25, 2021, a 
year marked by urgent, national protests against such violence.” 

The list begins with the death of George Floyd and ends with that of Darren Dejuan Chandler, who was 
killed by the police at a hotel in Lenexa, Kan., on May 25, 2021. Preceding the list, a page says, “Rest in 
Power.” 

The exhibition was conceived and curated by Naomi Beckwith, former senior curator at MCA Chicago 
who is now deputy director and chief curator of the Guggenheim. Writing in the catalog and referring to 
herself as its editor, Ms. Beckwith says Mr. Cave’s art “is both a sobering recognition of all that has stayed 
the same as well as a portal through which to instantiate a different, more utopic future.” 
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His work, she continues, “possesses an altogether unique spirit that emerges not only out of his own 
biography and artistic training but also from the social realities and structural violence of the United 
States.” 
 
“His work provides antidotes to the dominant social and historical narratives of our times,” she wrote. 

In the interview, Mr. Cave said the title of his retrospective, “Forothermore,” comes from the word 
“forevermore” and is about “those that we haven’t forgotten, that are in our thoughts and in our 
imagination. I’ve never thought that my work was for me — I always knew I was just a messenger, always 
here to deliver these deeds.” 

Noting that the retrospective will allow visitors to follow a timeline through his career that he hopes will be 
“very exuberant, very rich and colorful,” he said he also has tried to “shine a light on the subject of racism. 
It’s a reflection of that and optimism. Being proactive makes me optimistic.” 

Mr. Cave said he wrote in his journal 30 years ago that he was “working toward what I’m leaving behind.” 

“I now am seeing reflections of that and so I am grateful,” he said. “I am thrilled, excited to share. It’s an 
important moment, almost post-Covid, just the sense that we can be together.” 
 
The exhibition, added Ms. Beckwith, “will say one should look under the surface of things and not be 
afraid of what they find. They should applaud the fact that someone has found a way to make beauty out 
of darkness.” The show will move to the Guggenheim Museum in New York and run from Nov. 18 through 
April 10, 2023. 

One of Mr. Cave’s new multimedia works, “The Color Is,” will be shown at a May 21 fund-raising gala at 
the DuSable Museum of African American History in Chicago, featuring a performance by Labelle, the 
1960s all-female pop group. There will be two more performances at the museum on May 22 and 23 with 
music by the singer-songwriter Jamila Woods. 

MCA describes this work as “a performative fashion experience featuring an 80-look production” by Nick 
Cave and his brother, Jack, a designer and lecturer at the School of the Art Institute of Chicago. It also 
calls it “an amalgamation of cultures, times and ideas, emancipating them from the limits of regular 
classifications.” 

And if that’s not enough of Mr. Cave, his new video, “Ba Boom Boom Pa Pop Pop,” will be projected on 
the facade of theMart, formerly the Merchandise Mart, twice nightly from May 5 to Sept 7. 

The video is a remix of Mr. Cave’s 2011 film, “Drive-By.” According to Art on theMart, which projects 
digital art on theMart, the video will display “brightly colored” Soundsuits dancing across the building’s 
facade, “transporting the viewer to a kaleidoscopic otherworld on the river’s edge. 

“Amidst the flurry of movement,” it says, “a figure adorned with a stop sign emerges, reminding viewers of 
the underlying sense of urgency despite the jubilant expression of freedom.” 
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OFÓDANCERSÓPERFORMINGÓINÓ3OUNDSUITS�

3HORTLYÓBEFOREÓTHEÓSHUTDOWN�Ó-AYERÓVISITEDÓ#AVEÓINÓHISÓSTUDIOÓINÓ#HICAGO�Ó4HENÓTHEÓARTISTÓCAMEÓTOÓSEEÓTHEÓWORKÓINÓPROGRESSÓINÓ-UNICH�

#AVEÓWITHÓONEÓOFÓHISÓGLASSÓMOSAICÓCREATIONS� #HERYLÓ(AGEMAN�-�4�!�Ó!RTSÓ�Ó$ESIGN

3INNAÓ.ASSERIÓFORÓ4HEÓ.EWÓ9ORKÓ4IMES



!LTHOUGHÓTHISÓREPRESENTEDÓ#AVElSÓFIRSTÓTIMEÓWORKINGÓWITHÓMOSAICS�ÓHEÓISÓNOWÓMOREÓTHANÓINTERESTEDÓINÓUSINGÓTHEÓMEDIUMÓAGAIN�

m)lMÓTHINKINGÓABOUTÓMOSAICÓASÓSCULPTUREÓqÓNOTÓTHATÓITlSÓJUSTÓONÓTHEÓWALLS�ÓTHATÓITÓEXISTSÓWITHINÓSPACEÓTHATÓYOUÓWALKÓAROUNDÓTHEÓWORK�nÓ#AVE

SAID�Óm3OÓYEAH�Ó)lVEÓBEENÓTHINKINGÓABOUTÓITÓSINCEÓ)ÓWALKEDÓINTOÓTHATÓSPACE�n

!NDÓATÓ��NDÓ3TREET�ÓHISÓWORKÓWILLÓKEEPÓCOMPANYÓWITHÓGIANTS�Ó*ACOBÓ,AWRENCElSÓm.EWÓ9ORKÓINÓ4RANSIT�nÓ*ACKÓ"EALlSÓm4HEÓ2ETURNÓOFÓ3PRINGn

ANDÓm4HEÓ/NSETÓOFÓ7INTER�nÓANDÓ*ANEÓ$ICKSONlSÓm4HEÓ2EVELERSnÓAREÓALLÓGLASSÓMOSAICSÓINÓTHEÓ4IMESÓ3QUAREÓSTATION�

)NÓTHESEÓTWOÓPANORAMAS�ÓTHEÓPHOTOGRAPHERÓ3INNAÓ.ASSERIÓSTITCHEDÓTOGETHERÓSEVERALÓPHOTOGRAPHSÓTOÓSHOWÓLONGÓSTRETCHESÓOFÓ#AVElS
MOSAIC�x 3INNAÓ.ASSERIÓFORÓ4HEÓ.EWÓ9ORKÓ4IMES

4HEÓFINISHEDÓPIECEÓMEASURESÓABOUTÓ���ÓFEETÓONÓONEÓSIDEÓANDÓ���ÓFEETÓONÓTHEÓOTHER�ÓBROKENÓUPÓBYÓ��ÓDIGITALÓSCREENSÓINÓTHEÓMIDDLE�x 3INNAÓ.ASSERIÓFORÓ4HEÓ.EWÓ9ORKÓ4IMES

https://www.nycsubway.org/perl/artwork_show?27
https://www.youtube.com/watch?v=8LIIFCKjQx0
https://www.nycsubway.org/perl/artwork_show?194


2OYÓ,ICHTENSTEINÓCREATEDÓHISÓm4IMESÓ3QUAREÓ-URALnÓINÓPORCELAINÓENAMEL�Ó!NDÓ3AMMÓ+UNCElSÓm5NDERÓ"RYANTÓ0ARKnÓISÓAÓMOSAICÓMADEÓOF

GLASSÓANDÓSTONE�

m4IMESÓ3QUARE�ÓITlSÓTHEÓCENTERÓOFÓTHEÓWORLD�ÓOFÓTHEÓCOUNTRY�nÓ#AVEÓSAID�

3ANDRAÓ"LOODWORTH�ÓTHEÓLONGTIMEÓDIRECTORÓOFÓ-�4�!�Ó!RTSÓ�Ó$ESIGN�ÓEMPHASIZEDÓTHEÓARTISTlSÓFOCUSÓONÓOTHERÓARTISTS�

#AVEÓIS�ÓSHEÓSAIDÓINÓANÓINTERVIEWÓINÓ"RYANTÓ0ARK�ÓmANÓARTISTÓWHOÓCARESÓABOUTÓPEOPLE�ÓWHOÓISÓSOÓCONNECTEDÓTOÓCOMMUNITYÓANDÓSOÓCONNECTEDÓTO

PEOPLElSÓFEELINGS�n

4OÓHAVEÓANÓARTISTÓWHOÓISÓmGROUNDEDÓINÓTHATÓBEÓTHEÓWORKÓTHATÓWElREÓGOINGÓTOÓSEEÓASÓWEÓRETURN�nÓSHEÓCONTINUED�ÓmASÓEVERYONEÓCOMESÓBACKÓAND

THEÓCITYÓREVITALIZES�ÓTHEÓTIMINGÓISÓJUSTÓABSOLUTELYÓPERFECT�n

m%VERYÓ/NEnÓISÓALLÓABOUTÓMOVEMENT�Ó#AVEÓSAID�Ó4HEÓGLASSÓDANCERSÓINÓTHEIRÓRAFFIAÓANDÓFURÓ3OUNDSUITSÓREFLECTÓTHEÓHUSTLEÓANDÓBUSTLEÓOFÓTHEÓMORE

THANÓ�������ÓPEOPLEÓWHOÓRODEÓTHEÓ��NDÓ3TREETÓ3HUTTLEÓDAILYÓBEFOREÓTHEÓPANDEMICÓqÓUPÓTOÓ������ÓRIDERSÓPERÓHOUR�

3INNAÓ.ASSERIÓFORÓ4HEÓ.EWÓ9ORKÓ4IMES 3INNAÓ.ASSERIÓFORÓ4HEÓ.EWÓ9ORKÓ4IMES

https://www.miandn.com/exhibitions/roy-lichtenstein
http://www.sammkunce.net/under-bryant-park.html
https://new.mta.info/system_modernization/42-st-shuttle


/NÓTHATÓBLISTERINGÓDAYÓINÓLATEÓ!UGUST�ÓTHEÓMOTIONÓCAPTUREDÓONÓTHEÓWALLSÓMATCHEDÓWHATÓWASÓHAPPENINGÓALONGÓTHEÓCORRIDORÓUNDERÓCONSTRUCTION�

!ÓMANÓINÓAÓHARDÓHATÓSLICEDÓTHROUGHÓSTONEÓINÓTHEÓMIDDLEÓOFÓTHEÓHALLWAYÓWITHÓAÓWATERJETÓCUTTER�Ó!NOTHERÓMANÓCAREFULLYÓPOLISHEDÓTHEÓFRESHLY

INSTALLEDÓMOSAICÓWITHÓGLASSÓCLEANERÓANDÓSTEELÓWOOL�Ó3WEATÓDRIPPEDÓANDÓWORKERSÓBUZZEDÓAROUND�ÓBUILDINGÓNEWÓTRACKS�

m7EÓAREÓNOTÓONLYÓSPECTATORS�nÓ#AVEÓSAID�ÓmBUTÓWElREÓALSOÓPARTÓOFÓTHEÓPERFORMANCE�n

$PSSFDUJPO�x4FQU��������

!NÓEARLIERÓVERSIONÓOFÓAÓPHOTOÓCAPTIONÓMISSTATEDÓTHEÓSQUAREÓFOOTAGEÓOFÓTHEÓMOSAICSÓINÓTHEÓPASSAGEWAYxUNDERÓCONSTRUCTION�Ó)T�SÓCURRENTLYx�����

SQUAREÓFEET�ÓNOTÓ������

"�WFSTJPO�PG�UIJT�BSUJDMF�BQQFBST�JO�QSJOU�PO��4FDUJPO�$�1BHF���PG�UIF�/FX�:PSL�FEJUJPO�XJUI�UIF�IFBEMJOF��/JDL�$BWF�$SFBUFT�"�4ZNQIPOZ�PG�$PMPST

!TÓ��NDÓ3TREET�Ó#AVElSÓWORKÓWILLÓKEEPÓCOMPANYÓWITHÓGIANTSÓSUCHÓASÓ*ACOBÓ,AWRENCElSÓm.EWÓ9ORKÓINÓ4RANSITnÓANDÓ*ANEÓ$ICKSONlSÓm4HEÓ2EVELERS�nx 3INNAÓ.ASSERIÓFORÓ4HEÓ.EWÓ9ORK

4IMES



Enter The Momentary and you feel like  
a child in a sweetshop. More than  
16,000 aluminium wind spinners of all 
shapes and colours dangle from the 
ceiling. Everything is shiny and sparkly; 
the constant spinning all around you  
is dizzying. At first, your brain finds it 
hard to focus, due to sensory overload. 
Then, after a few minutes, you settle  
into this surreal environment, feeling 
almost hypnotised and strangely calm. 
Until you detect some uncanny elements 
that wake you up sharply…

The Kinetic Spinner Forest is part of 
US artist Nick Cave’s immersive mega 
installation Nick Cave: Until (on display 
until January 3, 2021), which covers 
2,300sqm of The Momentary, a 
contemporary art museum in Bentonville, 
Arkansas. Most of the Forest’s spinners 
look like the kind you find in souvenir 
shops. But among them are a few that 
stand out – spinners created from images 
of bullets, guns and teardrops. What at 
first seems like a light-hearted experience 
is, in truth, an exhibition dealing with 
the issues of gun violence, race relations  
and police brutality in America today. 

“The idea is to create this fantastical 
world and disrupt it with these harsh 
forms and images that we, particularly 

His outlandish Soundsuits  
made him ‘a rock star of  
the art world’, and now he’s 
aiming to reunite a divided 
nation through his statues.  
US artist NICK CAVE explains 
how to turn despair into hope

Words FLORIAN OBKIRCHER  

Bright 
ideals
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Super furry activism: 
Cave’s colourful 

oversized Soundsuits 
perform a dance to 

traditional drumming. 
The project is more than 

mere fluff – these full-
body costumes are a 

comment on prejudice, 
be it racial, class-based 

or gender-related



through movement in politically 
tumultuous times. “How do we find 
refuge to release the anguish and 
frustration in a non-verbal way?” he 
remembers asking himself. “I was 
looking at a town hall, taking this idea 
and transforming it into a dance hall.” 
Last year, Cave organised Boston’s first 
Joy Parade, a colourful 5km-long 
procession featuring 75 local artists and 
performers and 500 members of the 
public, with the goal of bringing together 
the city’s different communities.

Cave sees himself as a messenger first 
and an artist second: “I use my art as  
a vehicle for change. I’m interested in 
thinking about art as an array of vast 
options. Like, how can this work serve as 
a catalyst for intervention? I want my 
work to be defined by the greatest effect 
I can have on the world.” The more he 
follows this calling, the further he moves 
away from the traditional gallery space. 
Cave believes art should be about 
creating communities and providing 
people with platforms. 

One example of this is the dance 
training he gave to the youth of a Detroit 
LGBTQ shelter so they could take part in 
his 2015 multimedia performance As Is  
– a collaboration with underprivileged 
residents of social service organisations 
in Shreveport, Louisiana. “In a way, I’ve 
always done that,” Cave says when asked 
about his positive motivation. “When  
I was 14, I’d put together talent shows 

Nick Cave

me as a Black male, are confronted with 
in our day-to-day experience,” explains 
Cave. “The sort of imagery we try to turn 
our backs to, but in reality we cannot.”

This artistic approach – blending the 
playful with the deadly serious, bringing 
a light touch to the heaviest of themes – 
is a recurring strategy in his work. Cave’s 
art might appear provocative to some, 
but his artistic goal is to create a space 
for dialogue, to celebrate positivity. It 
has made the 61-year-old, Missouri-born 
artist one of the most respected figures 
in the contemporary art world. Cave’s 
sculptures sell for as much as $150,000 a 
piece and reside in renowned institutions 
such as New York’s Museum of Modern 
Art (MoMA), as well as in the homes of 
celebrity art collectors including Jay Z 
and Beyoncé. Cave’s gallerist, Jack 
Shainman, even describes him as a rock 
star. “When I see people start to ask my 
artists for an autograph,” says Shainman, 
“that changes into a different realm.” 
And, in these turbulent times, Cave has  
an aim that’s incredibly ambitious: he 
wants to heal a torn country with art.

Cave’s career really began in 1992 on 
a park bench in his adopted hometown 
of Chicago. Shaken by the beating of 
unarmed Black American Rodney King  
at the hands of the Los Angeles Police 
Department – an event that sparked  
the LA riots of that year – the artist, 
sculptor and dancer confronted himself 
with questions like, “How do I exist in  
a place that sees me as a threat?” This 
feeling of dislocation drew Cave’s 
attention to the detached and disparate 
twigs on the floor around him. He 
carried a large bag of them to his studio 
without an idea of what to do with them.

The result was his very first Soundsuit, 
a wearable installation that would become 
Cave’s trademark. Over the years, he has 
created more than 500 of these full-body 
costumes (some are 3m tall), constantly 
experimenting with colours and materials. 
Some are made of fluoro fur; some use 
buttons, wires, human hair or beads; 
others he creates with found objects 
from flea markets and thrift stores. But 
each is an oversized suit of armour that 
conceals the wearer’s race, class and 
gender. With unexpected sounds created 
by its ornaments, the Soundsuit warns 
you of the wearer’s presence and, due to 
its otherworldly appearance, encourages 
you to face it without judgment. “The 
moment you wear it, you are shielded. 
Your identity is no longer relevant.”

Horse play: made from raffia, with masks adorned in Asian and African patterns,  
Cave’s equine Soundsuits stunned commuters at New York’s Grand Central Terminal

For Cave, who studied with modern dance 
legend Alvin Ailey’s company in New York 
in the ’80s, wearing the Soundsuits is an 
essential part of his artistic intention.  
His performances draw inspiration from 
ritual celebrations by Bantu ethnic  
groups in Central Africa. There’s a lot  
of drumming and dancing, joy and 
exuberance. The Soundsuits come to life. 
In 2013, Cave turned New York’s Grand 
Central Terminal into a surreal stable 
where 30 colourful lifesize horse-like 
figures in Soundsuit costumes galloped 
and danced for hundreds of surprised  
rail commuters. “The performance was 
about this multicultural world we live in,” 
Cave says. “The horse is created by two 
individuals that make it. It’s really about 
collective modes of working together and 
how we move as a collective in the world.” 

In 2018, he turned a former military 
drill hall in New York into an immersive 
dance experience in which visitors were 
invited to ‘let go’ during Soundsuit 
performances and dance workshops, 
allowing them to speak their minds 

“At first, a piece will 
seem larger than life, 
blissful. But get closer 
and it’s like, ‘Oh, this 
isn’t so pretty!’” 
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“I want my work  
to be defined  

by the greatest 
effect I can have 

on the world“



Head count: to make this Soundsuit,  
Cave used hundreds of plastic buttons 
and an abacus he found at a flea market.  
“I saw it as a face guard,” he says

”The moment  
you wear the suit, 
you are shielded. 
Your identity is no 
longer relevant”



with friends. I need to collaborate, to pull 
people together. The studio is one thing, 
but there’s a world out there. And I see 
that as the canvas, as my playground.”

Like many people, Cave saw his 
optimism tested in 2020. When COVID-19 
hit in spring, he created Cultural Stimulus, 
a series of short performance videos 
featuring colourful smiley face objects  
to cheer up his social-media followers 
during the lockdown. Things got more 
difficult after the killing of George Floyd 
in May. “I was really not doing very well,” 
he remembers, “and I started to think my 
work wasn’t purposeful enough.” As a 
quick intervention, Cave and his partner 
and fellow artist Bob Faust initiated a 
community-based project titled Amends, 
where neighbours, friends and local 
leaders were invited to visit their Chicago 
gallery and fill the windows with ‘Letters 
to the World Toward the Eradication of 
Racism’. In these handwritten messages, 
participants could open up about their 
privilege and role in the context of racism. 

Cave believes the only way to reunite 
a divided nation is with honesty and 
dialogue. However, at the time of our 
interview, this goal seems more distant 
than ever. It’s the day after the first 
presidential debate between Joe Biden 
and Donald Trump, a TV event described 
by the US media as “a train wreck”. “Let 
me tell you, I am in full outrage for sure,” 
Cave says in his gentle yet firm tone. “But 
I am also strategically thinking about 

how my [work] can be a tool to seduce, 
to bring us together collectively, all of us.” 

He calls this strategy “conceal and 
reveal”. The idea is to create colourful 
worlds that seem appealing and broadly 
accessible at first glance. By the time you 
discover a darker side, it’s too late – you’re 
trapped like a fly in Cave’s web. “When 
you first encounter that experience, it is 

larger than life, blissful. Then all of a 
sudden you get closer and you’re like, 
‘Oh shit! This isn’t so pretty!’ What do 
you do in that moment when you are 
confronted with that? Do you continue 
to experience this installation? Or do you 
turn away? I hope it’s the former.” 

This simple yet effective trick can  
be seen in the Until installation as well  
as the Soundsuits, and thanks to the 
interwoven ambivalence of his work, 
Cave has gained popularity beyond the 
narrow boarders of the art world while 
retaining his credibility. “My audience 
[and I] may all come from different 
backgrounds and have different  
political intentions,” he says, “but we’re 
collaborating, because [they’re all]  
my partners in this project.” 

Last year, Cave began work on a new 
series of bronze statues, titled A·mal·gams, 
which have become part of a new project, 
Soundsuits 2.0. The first statue (pictured 
left) is a seated figure with a human lower 
half decorated in floral tiles and an upper 
body that resembles a tree filled with 
ceramic bird sculptures. A·mal·gams is 
Cave’s response to a current debate: what 
should be done with the empty plinths 
where icons of slavery, racism and the 
Confederacy stood before being toppled 
by Black Lives Matter protesters? How 
can we turn these former reminders of 
hatred and pain into symbols of hope?

“My proposal is the tree of life,” says 
Cave. “A tree is a migration hub where 
flocks of birds come together collectively 
and nest within the structure.” In terms 
of its detail and exuberance, this new 
project is clearly a relative of the earlier 
incarnation of Cave’s Soundsuits, but the 
differences are clear: it’s not wearable 
and it doesn’t make a sound. But for 
Cave this isn’t a contradiction, more  
a natural progression. 

“You know, I don’t always want to 
give it all away,” says the artist with a 
warm chuckle. “I think it’s all in the 
mind. You can imagine what it would  
be like to move around in it, what it 
would be like if the figure were to stand 
up. I want you to walk up to the bronze 
sculpture and ask yourself, ‘What am  
I feeling?’ It’s important to stay in this 
space of curiosity. For me, it’s all about 
dreaming, and imagining what a bright 
future looks like.”
To see Cave’s contribution to the  
Jack Shainman Gallery’s online show 
States of Being, visit jackshainman.com/
states_of_being

Nick Cave

Bird brain: the first statue in Cave’s A·mal·gams 
project – his solution for empty plinths that 
once celebrated icons of colonialism

Shining a light: a trip through the Kinetic Spinner Forest – Cave’s installation at The 
Momentary in Arkansas – is first dizzying, then hypnotising, and ultimately illuminating
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A retrospective of the work of internationally acclaimed artist Nick Cave will be presented at the Museum of 
Contemporary Art Chicago in 2022, it was announced Tuesday.

“Nick Cave: Forothermore” will run May 14 - Oct 2, 2022 at the museum, and will include some of his most famous 
works, immersive installations, fashion, bronze sculptures, tapestries, videos as well as never-before-seen works 
including “Soundsuits 9:29,” the newest installation in Cave’s ‘Soundsuits” series of brightly colored wearable 
sculptures that speak to the social issues of the day.



In addition, the exhibition will feature “Spinner Forest,” a 
site-speci!c installation “comprised of thousands of kinetic 
spinners” that will hang in the museum’s two-story atrium 
and fourth-"oor lobby, and “Hy-Dyve,” a room-sized video 
installation in the museum’s fourth "oor gallery.

#e retrospective is being billed as “the most comprehensive 
survey of Cave’s work to date,” spanning more than 30 years. 
Cave is also a professor of Fashion, Body and Garment at 
the School of the Art Institute.

“We are both thrilled and humbled to work with Nick Cave 
on the !rst major retrospective of his brilliant work over the 
last thirty years, many of those spent as a close friend and 
ongoing presence at the MCA,” MCA Director Madeleine 
Grynsztejn said via statement. “Nick’s passion for allowing 
art and beauty to address deeper questions of our time has 
been a tremendous in"uence on the artistic community, and 
to those who encounter his work in Chicago and abroad. 
Nick’s awe-inspiring creations and stunning performances 
encourage us to think of a more harmonious future.”
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https://www.nytimes.com/
https://www.nytimes.com/by/siddhartha-mitter
https://www.promisewitnessremembrance.org/
https://www.speedmuseum.org/
https://www.nytimes.com/article/breonna-taylor-police.html
http://www.allisonglenn.com/
https://www.nytimes.com/2021/03/07/arts/design/amy-sherald-breonna-taylor-painting.html
https://www.nytimes.com/2020/06/24/arts/design/met-museum-staff-letter-racism.html
https://www.nytimes.com/2020/10/09/arts/design/black-trustees-art-museums-diversity.html
https://www.nytimes.com/2021/01/17/arts/design/diversity-directors-arts-hiring.html


 
November 10, 2020 

By Ted Loos 
 

1LFN�&DYH¶V�7UXWK�0D\�%H�:ULW�/DUJH��EXW�,V�,W�D�
Sign? 

The village of Kinderhook, N.Y., is not thrilled with the mark this artist 
made on a gallery, so the municipal government is demanding that it 

come down. 
 

 
 

Nick &DYH¶V�³7UXWK�%H�7ROG�´�LQ�WKH�+XGVRQ�9DOOH\�YLOODJH�RI�.LQGHUKRRN��1�<� Nick Cave and Jack Shainman Gallery 
 

A battle is underway in the normally quiet Hudson Valley village of Kinderhook, N.Y., over three words: 
Truth be told. 
 
The black vinyl OHWWHUV�LQ�WKH�DUWZRUN�³7UXWK�%H�7ROG´�PHDVXUH����IHHW�KLJK�DQG�VWUHWFK�VRPH�����IHHW�
DFURVV�WKH�IDFDGH�RI�WKH������UHG�EULFN�EXLOGLQJ�WKDW�QRZ�VHUYHV�DV�WKH�6FKRRO��D�EUDQFK�RI�0DQKDWWDQ¶V�
Jack Shainman Gallery. 
 
For the space, the artist Nick Cave createG�³7UXWK�%H�7ROG�´�LQWHQGLQJ�WR�LQVSLUH�D�FRQYHUVDWLRQ�DERXW�
racial justice and policing in the wake of the killing of George Floyd, the Black man who died in May in 
police custody after Minneapolis officers pinned him to the ground for more than eight minutes, one of 
WKHP�ZLWK�D�NQHH�RQ�0U��)OR\G¶V�QHFN� 
 
Mr. Cave got a conversation, but not exactly the one he wanted. 
 
,QVWHDG��WKH�GHEDWH�DURXQG�³7UXWK�%H�7ROG´�KDV�EHHQ�Dbout whether the text-based work is technically a 
sign or not, a seemingly minor distinction that has significant implications. 
 
7KH�9LOODJH�RI�.LQGHUKRRN�VD\V�LW¶V�D�VLJQ��DQG�KHQFH�LQ�YLRODWLRQ�RI�ORFDO�FRGH��DQG�ZDQWV�LW�UHPRYHG� 
 
The dealer Jack ShainmDQ�DQG�KLV�DWWRUQH\��:LOOLDP�-��%HWWHU��VD\�WKDW�LW¶V�DQ�DUWZRUN�DQG�LV�SHUIHFWO\�
legal under the special use permit that the School was given in 2014, when it opened. 
 
They have until Dec. 5 to appeal the decision, which they intend to do, unless, as Mr. %HWWHU�VDLG��³WKH�
YLOODJH�FRPHV�WR�LWV�VHQVHV�´ 
 

https://www.nytimes.com/2020/05/31/us/george-floyd-investigation.html


.LQGHUKRRN¶V�PD\RU��'DOH�5��/HLVHU��GRHVQ¶W�VRXQG�OLNH�KH�LV�FKDQJLQJ�KLV�PLQG� 
 
³7KH�YLOODJH¶V�SRVLWLRQ�LV�WKDW�ZH¶UH�JRLQJ�E\�RXU�FRGH��DQG�1HZ�<RUN�6WDWH�FRGH�´�0U��/HLVHU�VDLG��DGGLQJ�
WKDW�0U��6KDLQPDQ�³GLGQ¶W�KDYH�D�SHUPLW��+H�JRW�D�XVH�SHUPLW�IRU�EDQQHUV��DQG�WKLV�LV�WRWDOO\�GLIIHUHQW�´ 
 
A secondary concern was the vinyl material WKH�OHWWHUV�ZHUH�PDGH�RI�DQG�³ZKHWKHU�LW¶V�IODPPDEOH�RU�QRW�´�
WKH�PD\RU�VDLG��³:H�DUH�FRQFHUQHG�LW¶V�FRYHULQJ�ZLQGRZV�DQG�GRRUV�´ 
 
 

 
 

1LFN�&DYH¶V�UHFHQWO\�LQVWDOOHG�³7UXWK�%H�7ROG´�LV�VKDNLQJ�WKLQJV�XS�LQ�.LQGHUKRRN��1�<. Krista Schlueter for The New York Times. 
 

The Building Department issued an order on Oct. 23 demanding the removal of the work and calling it 
³FRPEXVWLEOH�´ 
 
0U��6KDLQPDQ�KDG�VXEPLWWHG�D�SURSRVDO�WR�WKH�YLOODJH�RQ�$XJ�����IRU�³7UXWK�%H�7ROG�´�3HUPLVVLRQ�ZDVQ¶W�
granted, and the two sides had a special Zoom meeting on Oct. 20. 
 
³,�QDwYHO\�WKRXJKW�,�FRXOG�MXVW�H[SODLQ�LW�DQG�WKH\¶G�DJUHH�´�VDLG�0U��6KDLQPDQ��ZKR�LV�OLDEOH�IRU�D������ILQH�
IRU�HDFK�GD\�WKH�ZRUN�UHPDLQV�LQ�SODFH�DIWHU�WKH�RUGHU�WR�UHPRYH�LW�ZDV�LVVXHG��³7KH\�ZHUH�VD\LQJ�LW¶V�D�
VLJQ��DQG�LW�LVQ¶W�´ 
 
7KH�PDWWHU�ZDVQ¶W�UHVROYHG��EXW�0U��6KDLQPDQ�DXWKRUL]HG�WKH�FUHZ�WR�SXW�XS�³7UXWK�%H�7ROG´�WKH�QH[W�GD\�
anyway, and it was completed on Oct. 31. 
 
³:H¶UH�JRRG�SHRSOH��GRLQJ�VRPHWKLQJ�ZH¶UH�DOORZHG�WR�GR�´�0U��6KDLQPDQ�VDLG��DGGLQg that he felt he 
needed to support his artist, Mr. Cave. 
 
³:H¶YH�VSHQW�WKUHH�DQG�D�KDOI�ZHHNV�PLUHG�LQ�WKLV�´�0U��6KDLQPDQ�DGGHG��³,�IHHO�OLNH�,¶P�VWXFN�LQ�D�JOXH�
WUDS�´ 
 
0U��%HWWHU¶V�UHDGLQJ�RI�ORFDO�FRGH��KH�VDLG��LV�WKDW�VLJQV�DUH�GHILQHG�DV�³DQ�DQQRXQcement, direction or 
DGYHUWLVHPHQW��DQG�WKLV�LV�QRQH�RI�WKRVH�´ 
 
7KH�LVVXH�RI�WKH�ZRUN¶V�IODPPDELOLW\�LV�³WKH�XOWLPDWH�UHG�KHUULQJ�´�0U��%HWWHU�DGGHG��JLYHQ�WKDW�WKH�YLQ\O�
PDWHULDO�LV�³D��0�SURGXFW�WKDW�LV�UHJXODUO\�XVHG�RQ�EXLOGLQJV�DFURVV�1HZ�<RUN�6WDWH�´ 
 
In his back-and-IRUWK�ZLWK�WKH�YLOODJH��0U��%HWWHU�VDLG�KH�JDYH�WKH�H[DPSOH�RI�³SODVWLF�+DOORZHHQ�
GHFRUDWLRQV��LQILQLWHO\�PRUH�IODPPDEOH��ZKLFK�DUH�DOO�RYHU�WRZQ�´ 
 
³,I�VRPHRQH�SXWV�XS�µ6HDVRQV�*UHHWLQJV¶�RQ�WKHLU�GRRU�IRU�&KULVWPDV��ZRXOG�WKH�village tell them to take it 
GRZQ"�,�WKLQN�QRW�´ 
 
0U��%HWWHU�DGGHG��³/LNH�DQ\�DUW��LW�PDNHV�SHRSOH�WKLQN�´ 



 
Thomas Danziger, a New York attorney who specializes in art law, said that the dispute was an example 
RI�D�³KXJH�SUREOHP´��WKH�IDFW�WKDW�³]RQLQJ�UHJulations were not intended to address what is or is not a 
ZRUN�RI�DUW�´ 
 
0U��'DQ]LJHU�QRWHG�WKDW�³WKHUH�DUH�SOHQW\�RI�DUWLVWV�ZKRVH�ZRUN�LV�MXVW�ZRUGV��OLNH�/DZUHQFH�:HLQHU�DQG�
%DUEDUD�.UXJHU�´ 
 
)RU�KLV�SDUW��0U��&DYH�VDLG�WKDW�WKH�YLOODJH¶V�SXVKEDFN�RQ�KLV�ZRUN�ZDV�³DQRWKHU�LQGLFDWLRQ�RI�ZKHUH�
SHRSOH�VWDQG�´ 
 
+H�DGGHG�WKDW�WKH�SLHFH�LV�³DERXW�DGPLWWLQJ�WKH�WUXWK�WKDW�RQH�PLJKW�RWKHUZLVH�OLH�DERXW�´ 
 
Mr. Cave, who is based in Chicago, has spent his career addressing race and identity in his work, as with 
hiV�IDPRXV�³6RXQGVXLWV�´�ZKLFK�DUH�ZHDUDEOH��QRLVHPDNLQJ�FRVWXPHV� 
 
,Q�������KH�FUHDWHG�³8QWLO�´�D�PDVVLYH�LQVWDOODWLRQ�DW�WKH�0DVVDFKXVHWWV�0XVHXP�RI�&RQWHPSRUDU\�$UW�LQ�
North Adams, composed of thousands of objects addressing gun violence and the deaths of Black people 
in police custody. 
 
0U��&DYH�VDLG�WKDW�KH�IHHOV�³WRWDOO\�VXSSRUWHG´�E\�0U��6KDLQPDQ�DQG�WKDW�KH�ZRXOG�KDYH�EHHQ�³UHDOO\�
XSVHW´�LI�WKH�ZRUN�KDGQ¶W�JRQH�XS�DV�SODQQHG� 
 
³,W¶V�DQ�DUWZRUN�´�KH�DGGHG��³,W¶V�IUHHGRP�RI�H[SUHVVLRQ��,W¶V�QRW�FRPSOLFDWHG�´ 
 
0U��6KDLQPDQ�VDLG�WKDW�KH�LQWHQGV�WR�NHHS�³7UXWK�%H�7ROG´�RQ�YLHZ�WKURXJK�-DQ����� 
7KH�PD\RU��0U��/HLVHU��VDLG�WKDW�WKH�YLOODJH�GLG�QRW�KDYH�DQ�LVVXH�ZLWK�WKH�6FKRRO¶V�SURJUDPPLQJ�LQ�
general. 
 
³1RW�DW�DOO�´�KH�VDLG��³-DFN�LV�D�JRRG�PDQ�´ 
 
%XW�0U��/HLVHU�DGGHG��³7KHUH¶V�DOZD\V�SURWRFRO�´ 
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https://themomentary.org/calendar/nick-cave-until/
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November 11, 2020 
By Tessa Solomon 

 

Upstate New York Town Government Demands 
Removal of Nick Cave Artwork 

 

 
 

1LFN�&DYH¶V Truth Be Told, at Jack Shainman Gallery outpost the School.NICK CAVE IN COLLABORATION WITH BOB FAUST, 
TRUTH BE TOLD (2020). © NICK CAVE. COURTESY OF THE ARTIST AND JACK SHAINMAN GALLERY, NEW YORK. 

 
A giant work by Nick Cave on the facade of the School, an art space operated by Jack Shainman 
Gallery in Kinderhook, New York, is currently the subject of controversy among locals, the New York 
Times reports. The work, a 160-foot-long text piece called Truth Be Told, features its titular phrase 
splayed across the building and is intended to spur conversations among the community on policing and 
anti-Black racism justice in the wake of the killing of George Floyd by Minneapolis police in May. 
 
Residents in Kinderhook have claimed it might be illegal to display the work. City officials have alleged 
that the artwork is technically a sign, making it in violation of local code. Shainman and his attorney, 
William J. Better, maintain that Truth Be Told is an artwork, and its display is protected by the special use 
permit that the School was granted when it opened in 2014.  
 
Per a report in the New York Times, Shainman submitted a proposal to the Kinderhook on August 13 for 
construction of the work. The town refused to sign off on the installation, prompting debates between the 
two sides over whether the text-based work qualified as public art. Speaking to the Times, Shainman 
VDLG��³,�QDwYHO\�WKRXJKW�,�FRXOG�MXVW�H[SODLQ�LW�DQG�WKH\¶G�DJUHH��7KH\�ZHUH�VD\LQJ�LW¶V�D�VLJQ��DQG�LW�LVQ¶W�´�
Shainman authorized the completion of the artwork before the issue was resolved, and the installation 
was completed on October 31. 
 
The town stands by its original ruling, citing the potential fire hazard of the work which covers windows 
and doors on the  EXLOGLQJ��%HWWHU�KDV�FDOOHG�WKH�FRQFHUQV�RI�IODPPDELOLW\�³WKH�XOWLPDWH�UHG�KHUULQJ�´�
making the point that Halloween decorations or comparable signage are perfectly legal to display. 
 
Cave, who is based in Chicago, has considered issues of race, identity, and politics through works like his 
³6RXQGVXLWV´�VHULHV��IDEULF�QRLVH-making costumes originally conceived in reaction to the beating of 
Rodney King by LAPD officers in 1992. In 2016, he unveiled Until, a monumental  installation at MASS 
MoCA in North Adams, Massachusetts; it immerses the viewer in found objects related to police brutality 
and gun violence.  

https://www.artnews.com/t/nick-cave/
https://www.artnews.com/t/jack-shainman-gallery/
https://www.artnews.com/t/jack-shainman-gallery/
https://www.nytimes.com/2020/11/10/arts/design/nick-caves-truth-writ-large.html


 
³7KH�JDOOHU\�KDG�WR�JR�WR�WKH�FLW\�DQG�DVN�SHUPLVVLRQ��,¶P�OLNH��MXVW�IXFNLQJ�GR�LW�´�&DYH�WROG New York 
Magazine XSRQ�WKH�ZRUN¶V�GHEXW��³/LNH�-RKQ�/HZLV�VDLG�ZKHQ�KH�VDLG�µJRRG�WURXEOH�¶�7R�PH��LW¶V�DERXW�
WKDW��<RX�GRQ¶W�QHHG�IXFNLQJ�SHUPLVVLRQ��,W¶V�DQ�DUW�JDOOHU\��D�SODFH�RI�H[SUHVVLRQ�´ 
 
 

 



Nick Cave: Until @ The Momentary, 
Bentonville, Arkansas

The Momentary
September 12, 2020 - January 03, 2021



Nick Cave’s famed Soundsuits feel like singular visions in the contemporary art world. True characters, and now, 
by way of their powerful singularity, they have become recognizable and especially “suited” to tell urgent, timely 
stories. With fabric serving as body armor, the handmade, textile “second skin” initially was Cave’s response to 
Rodney King’s beating at the hands of the LAPD in the early 1990s. In time, unencumbered by racial identity, 
WKH\�KDYH�WUDQV¿JXUHG�WR�EHFRPH�WULXPSKDQW�FORDNV�RI�SULGH�DQG�SRZHU��1RZ��PRUH�WKDQ�HYHU��&DYH¶V�ZRUN�FRQ-
tinues to thrill and document in a unique hybrid of sculpture and textile, installation and narration. 

The Momentary in Bentonville, Arkansas, in conjunction with 2016-17 previous host MASS MoCA, and co-pro-
duced by the neighboring Crystal Bridges Museum of American Art, now presents an in-depth installation, Nick 
Cave: Until, a deeply personal piece that has prompted the question, “Is there racism in heaven?” As the Mo-
mentary told Juxtapoz, the immersive space and exhibition is made up of thousands of wind spinners with im-
DJHV�RI�JXQV��EXOOHWV��DQG�WDUJHWV��DORQJ�ZLWK�D��³FORXGVFDSH�HQFUXVWHG�LQ�FHUDPLF�ELUGV��EHDGHG�ÀRZHUV��DQG�
cast-iron lawn jockeys.” The title of the show, based on the almost universal presumption, “innocent until proven 
guilty,” challenges an America trying to come to grips with gun violence and actions of police brutality directed at 
Black Americans throughout the country, as Cave continues to create provocative and other-worldly works that 
question the very nature of our world. Admission to the installation will be free, with hope the exhibition will con-
tinue as planned so that Until commands the audience it deserves. —Evan Pricco



,17(59,(:6��+7736���5$,1�0$*�&20�&$7(*25<�,17(59,(:6��

'DQFH�:LWK�0H��$Q�,QWHUYLHZ�ZLWK�$UWLVW�1LFN�&DYH
%<�0$5.�%(1-$0,1��+7736���5$,1�0$*�&20�$87+25�$'0,1��
-8/<���������

https://rain-mag.com/category/interviews/
https://rain-mag.com/author/admin/


7 KLV�LQWHUYLHZ�RULJLQDOO\�DSSHDUHG�LQ�WKH�SULQW�HGLWLRQ�RI�5$,1�PDJD]LQH�LQ�WKH�IDOO�RI������

,QWHUYLHZ�E\�0DUN�%HQMDPLQ��3KRWRJUDSK\�E\�-DPHV�3ULQ]��3RUWUDLW�E\�6DQGUR�

%RUQ�LQ�)XOWRQ��0LVVRXUL��LQ�������WKH�DUWLVW�1LFN�&DYH
�KWWSV���HQ�ZLNLSHGLD�RUJ�ZLNL�1LFNB&DYHB�SHUIRUPDQFHBDUWLVW���KDV�EHHQ�PHWLFXORXVO\�EXLOGLQJ�D�ODQJXDJH��D
YHUQDFXODU��RI�V\PEROLVP��DUWLIDFW��DQG�ULWXDO��&DYH¶V�ZRUN�EHJDQ�DW�WKH�LQWHUVHFWLRQ�RI�DUW�DQG�IDVKLRQ�ZLWK�WKH
FUHDWLRQ�RI�KLV�6RXQGVXLWV��VSHFWDFXODU�REMHFWV�UHPRYHG�IURP�UDFH��FODVV��DQG�FRQWH[W��WKH\�DUH�WR�EH�ZRUQ�DQG
SHUIRUPHG�LQ��&DYH�FUHDWHG�WKHVH�DUPRUHG�YHVVHOV�DV�D�UHDFWLRQ�WR�5RGQH\�.LQJ¶V�EHDWLQJ�LQ�������+LV
SHUIRUPDQFHV�DQG�LQVWDOODWLRQV�KDYH�VLQFH�EHHQ�H[KLELWHG�DURXQG�WKH�ZRUOG�DQG�KLV�REMHFWV�FROOHFWHG�E\�WKH
PRVW�SURPLQHQW�LQVWLWXWLRQV�DQG�PXVHXPV�

0XFK�RI�&DYH¶V�RXWSXW�LVQ¶W�MXVW�SHUIRUPDQFH�EDVHG�EXW�DUH�H[HUFLVHV�LQ�FRPPXQLW\�FROODERUDWLRQ��IRUXPV�
H[SUHVVLQJ�WKH�WDOHQWV�DQG�YRLFHV�RI�UHDO�SHRSOH��7KLV�VXPPHU��KLV�PRVW�UHFHQW�VKRZ��³7KH�/HW�*R�´�ZDV
SHUIRUPHG�VHYHUDO�WLPHV�HDFK�ZHHN�DW�WKH�3DUN�$YHQXH�$UPRU\�E\�WKH�0DPD�)RXQGDWLRQ�IRU�WKH�$UWV�DQG�WKH
6LQJ�+DUOHP�&KRLU��LQ�FROODERUDWLRQ�ZLWK�WKH�FUHDWLYH�GLUHFWRU�%RE�)DXVW��'DQFHUV�ZHUH�WUDQVIRUPHG�LQWR
FRORUIXO�EHLQJV�LQ�D�PDJLFDO�DQG�ULWXDOLVWLF�SHUIRUPDQFH�RI�VLQJLQJ�DQG�GDQFLQJ��ZKLOH�VWUHDPHUV�VHYHUDO�VWRULHV
WDOO�EHFDPH�PRELOH�DV�WKH�HYHQW�WUDQVIRUPHG�LQWR�DQ�LQWHUDFWLYH�SDUW\��:H�VSRNH�ZLWK�&DYH�DW�KLV�KRPH�EDVH�RI
&KLFDJR��,OOLQRLV��DERXW�KLV�OLIH¶V�ZRUN�DQG�SUDFWLFH�

0DUN�%HQMDPLQ��+RZ�DUH�\RX�GRLQJ�WRGD\"

1LFN�&DYH��,¶P�GRLQJ�JUHDW��,¶P�PRYLQJ�WR�P\�VWXGLR�LQ�SUREDEO\�D�FRXSOH�RI�ZHHNV��VR�LW¶V�D�ELW�KHFWLF��DV�\RX
FDQ�LPDJLQH�

0%��7KLV�LV�&KLFDJR��ULJKW"

https://en.wikipedia.org/wiki/Nick_Cave_(performance_artist)


1&��<HDK��,¶P�PRYLQJ�LQWR�D�VPDOOHU�SODFH�WKDW�ZLOO�DOORZ�HYHU\WKLQJ
WR�RSHUDWH�RQ�RQH�IORRU��,¶YH�EHHQ�LQ�WKLV�EXLOGLQJ�IRU�PD\EH��������\HDUV��,�VWDUWHG�RXW�VROR�LQ�WKH�VWXGLR�DQG
WKHQ�LW�FKDQJHG�WR�PH�KDYLQJ�D�VWDII�RI�DERXW�����ZKLFK�YDULHV�IURP����WR�����GHSHQGLQJ�RQ�HDFK�SURMHFW��6R�
,¶P�WDNLQJ�RYHU�PRUH�VSDFH�LQ�WKH�EXLOGLQJ��EXW�LW¶V�OLNH��³:H�FDQ�RQO\�GR�WKDW�SURMHFW�RQ�WKH�ILUVW�IORRU�´�RU�
³:H�FDQ�ZRUN�XSVWDLUV��ZH�MXVW�QHHG�WR�PRYH�DERXW�WKUHH�IORRUV�´�DQG�,�FDQ¶W�WDNH�LW�DQ\PRUH��,�QHHG
HYHU\WKLQJ�RQ�RQH�IORRU��DQG�MXVW�D�GLIIHUHQW�NLQG�RI�H[SHULHQFH��,�ZDQW�VRPHWKLQJ�D�ORW�PRUH�FRKHVLYH��ZKHUH
WUDQVLWLRQV�DUH�HDV\��6R��LW¶V�JRRG��,¶P�H[FLWHG�

0%��7KDW¶V�DZHVRPH��<HDK��,�NQRZ�KRZ�PXFK�FKDQJLQJ�D�VSDFH�FDQ�FKDQJH�HYHU\WKLQJ�

1&��2K�\HDK��WRWDOO\��,¶YH�EHHQ�ORRNLQJ�IRU�D�EXLOGLQJ�IRU�DERXW�ILYH�\HDUV��,¶YH�IRXQG�EXLOGLQJV�WKDW�ZHUH�WKH
RQH�DQG�WKHQ�WKH�]RQLQJ�FRXOGQ¶W�EH�FKDQJHG��VR�LW¶V�WDNHQ�D�ZKLOH�

0%��7HOO�PH�DERXW�LW��,W¶V�WKH�VDPH�WKLQJ�LQ�1HZ�<RUN��,W¶V�NLQGD�FUD]\�

1&��,W¶V�EHHQ�PDJQLILFHQW�WR�GHYHORS�DQG�WR�ZRUN�ZLWKLQ�FRPPXQLWLHV�DQG�ILQG�ZD\V�RI�EHLQJ�SURDFWLYH�LQ
XVLQJ�DUW�DV�YHKLFOH�IRU�FKDQJH��:H¶UH�OLYLQJ�LQ�D�WLPH�ZKHUH�ZH�FDQ�ILQG�ZD\V�RI�ZRUNLQJ�WKDW�FDQ�LQIRUP�DV
ZHOO�DV�ILQG�FRPPRQ�JURXQG�

0%��7RWDOO\��,�ILUVW�FDPH�DFURVV�\RXU�ZRUN�ZKHQ�,�ZDV�D�WHHQDJHU��DW�WKH�&RQWHPSRUDU\�$UWV�0XVHXP�LQ
+RXVWRQ��,¶OO�QHYHU�IRUJHW�LW²LW�ZDV�D�VKLQ\�SLQN�VXLW�ZLWK�WDPERXULQH�OLNH�V\PEROV�RQ�LW��7KHQ�LW�EHFDPH�D
VTXDUH�DW�WKH�KHDG��DQG�LW�ZDV��IW�WDOO��$QG�,�UHPHPEHU�EHLQJ�WHUULILHG��7KDW�ZDV�P\�ILUVW�UHDFWLRQ²MXVW��³:KDW
LV�JRLQJ�RQ�KHUH"´�%HFDXVH�LW¶V�YHU\�LPSRVLQJ��HVSHFLDOO\�IRU�D�NLG��$V�,¶YH�JRWWHQ�ROGHU��VHHLQJ�\RXU�ZRUN�KDV
WXUQHG�PRUH�LQWR�LQWULJXH�DQG�FXULRVLW\��DQG�DOVR�PRUH�FHOHEUDWLRQ�

:KHQ�,�ILUVW�VDZ�>WKH�VXLW@��,�QHYHU�WKRXJKW�DERXW�DQ\�RI�WKH�FRQQRWDWLRQV�RI�WKH�FUHDWLRQ�RI�WKH�6RXQGVXLWV��,
MXVW�WKRXJKW��³:RZ��WKLV�LV�DPD]LQJ��7KLV�LV�LQWHUHVWLQJ��7KLV�LV�JUHDW�´�:KLFK�,�WKLQN�LV�ZKDW�\RX�ZDQWHG�WR
DFKLHYH��%HFDXVH�\RX¶YH�VDLG�WKDW�\RX�ZDQW�WR�IODWWHQ�FODVV�DQG�UDFH��DQG�DOO�RI�WKHVH�DVSHFWV�GLVDSSHDU�ZLWK�WKH
VXLWV��<RX�IODWWHQ�DV�\RX�JR�

1&��<HDK��EXW�DW�WKH�VDPH�WLPH�,�ZDQWHG�WR�KDYH�WKDW�YHU\�GDXQWLQJ�WKRXJKW�RI�XQ�SHFXOLDU�VHQVLELOLW\�WR�LW��,W¶V
VFDU\��LW¶V�IULJKWHQLQJ��LW¶V�GDUN��\HW�WKHUH¶V�VRPHWKLQJ�WKDW�LV�RWKHU�DERXW�LW��7KDW�LV�QRW�TXLWH�IURP�WKLV�SODFH�
7KLV�ZRUOG��$QG�\HW�LQ�D�SHFXOLDU�ZD\��LW�DOVR�HYRNHV�VRPH�VRUW�RI�VWURQJ�EHOLHI�RU�RSWLPLVP��<RX�FDQ¶W�UHDOO\
GHILQH�LW��<RX�NQRZ�KRZ�VRPHWLPHV�ZH¶UH�VFDUHG��EXW�DW�WKH�VDPH�WLPH�ZH¶UH�GUDZQ�WR�VRPHWKLQJ�WKDW¶V
VHGXFLQJ�XV"�6R�LW¶V�UHDOO\�OLYHG�LQ�WKLV�XQ�SHFXOLDU�NLQG�RI�SODFH�WKDW�WHQGV�WR�DURXVH�VRPH�VRUW�RI�HPRWLRQ�

0%��7RWDOO\��7KH�RQO\�RWKHU�WLPH�,¶YH�IHOW�OLNH�WKDW²IULJKWHQHG�DQG�LQWULJXHG�DW�WKH�VDPH�WLPH²ZDV�SUREDEO\
WKRVH�WKUHH�PLQXWHV�GXULQJ�'XPER�ZKHQ�WKRVH�SLQN�HOHSKDQWV�DUH�GDQFLQJ��,W¶V�IULJKWHQLQJ��EXW�\RX�FDQ¶W�ORRN
DZD\�

1&��2K��\HDK�

0%��,�UHDG�VRPHZKHUH�WKDW�\RX�VWDUWHG�PDNLQJ�WKHVH�6RXQGVXLWV�DV�D�ZD\�RI�FUHDWLQJ�\RXU�RZQ�DUPRU��D�IRUP
RI�SURWHFWLRQ��'R�\RX�VHH�WKHP�QRZ�EHFRPLQJ�PRUH�D�SODFH�WR�HVFDSH�WR�WKDQ�D�IRUP�RI�UHVLVWDQFH"



1&��:HOO��,¶YH�DOZD\V�VHHQ�LW�DV�ERWK��5HVLVWDQFH�FDQ�EH�DERXW�WDNLQJ�D�SRVLWLYH�NLQG�RI�DSSURDFK��DQG�,�VRUW�RI
FUHDWHG�³7KH�/HW�*R´�DV�D�IRUP�RI�UHVLVWDQFH��&UHDWLQJ�WKLV�VSDFH��WKLV�FDYLW\�WKDW�DOORZV�XV�WR�FRPH�LQ�DQG
WKLQN�DERXW«�,�VWDUW�WR�WKLQN�DERXW�ZD\V�RI�OHWWLQJ�JR�ZLWKRXW�EHLQJ�KDUPIXO��$QG�LW�NHSW�EULQJLQJ�PH�EDFN�WR
PRYHPHQW�DQG�GDQFH��$QG�WR�EH�DEOH�WR�VHOHFWLYHO\�FUHDWH�WKLV�HQYLURQPHQW�RFFXSLHG�E\�WKLV�PRYLQJ�FXUWDLQ
FDOOHG�&KDVH��DQG�WKDW�FXUWDLQ�ZDV�GHVLJQHG�ZLWK�RQH�VLGH�UHG��EODFN��JUHHQ��IROORZHG�E\�EOXH��EODFN��)RU�PH��LW
ZDV�WKH�SROLFH�FKDVLQJ�D�PLQRULW\��<RX�ZRXOG�QHYHU�NQRZ�WKDW��6R�WKHUH¶V�DOZD\V�WKLV�YHU\�GDUN��XQGHUO\LQJ
PHVVDJH�WKDW�LV²

0%��:HOO��\RX�PLJKW�HYHQ�FHOHEUDWH�LW��0\�IULHQGV�ZHUH�UXQQLQJ�WKURXJK�WKRVH�VWUHDPHUV�

1&��:HOO��WKDW¶V�WKH�ZKROH�LGHD��7KH�DPRXQW�RI�SHRSOH�ZKR�WXUQ�WKHLU�EDFNV�RQ�VLWXDWLRQV�WKH\¶YH�ZLWQHVVHG
DQG�WKHQ�JR�RXW�WR�GLQQHU��6R��LW¶V�MXVW�DOO�D�ELW�IXFNHG�XS�LQ�WHUPV�RI�KRZ�ZH�SRVLWLRQ�RXUVHOYHV�LQ�WKH�ZRUOG�
<RX�NQRZ��ZH�GRQ¶W�ZDQW�WR�VD\�WKH�WUXWK��ZH�ZRXOG�UDWKHU�WXUQ�RXU�EDFNV�RQ�LW�DV�LI�LW�GRHVQ¶W�H[LVW�RU²

0%��$QG�KDYH�D�ELJ�SDUW\�

1&��<HDK�

0%��,�ZHQW�WR�3DUN�$YHQXH�$UPRU\�DQG�,�VDZ��,�H[SHULHQFHG��\RXU�VKRZ�³7KH�/HW�*R´��$QG�QRZ�,¶P�OLNH�
³2K��GDPQ��*RW�PH�´�%XW�LW�PDNHV�VHQVH��LW¶V�OLNH�)pOL[�*RQ]iOH]�7RUUHV�DQG�WKH�HDWLQJ�RI�WKH�FDQG\�
>)RU�8QWLWOHG��3RUWUDLW�RI�5RVV�LQ�/$����������WKH�&XEDQ�DUWLVW�*RQ]iOH]�7RUUHV�DVVHPEOHG�D����OE�SLOH�RI
FDQG\�WKDW�YLVLWRUV�ZHUH�LQYLWHG�WR�WDNH�D�SLHFH�IURP��LWV�GHSOHWLRQ�UHSUHVHQWLQJ�WKH�GLPLQLVKLQJ�ZHLJKW�RI�KLV
ODWH�SDUWQHU�DV�KH�GLHG�IURP�$LGV�@

1&��([DFWO\��<HW��DW�WKH�VDPH�WLPH��WKHUH�DUH�VWLOO�RSSRUWXQLWLHV��:H�WXUQ�RXU�EDFNV�DJDLQVW�LW��7KHUH�DUH�DOVR
WKHVH�PRPHQWV�ZKHUH�ZH¶UH�EDFN�WR�EDFN��<RX¶UH�KROGLQJ�XS�P\�EDFN��,¶P�KROGLQJ�XS�\RXU�EDFN��6R�WKHUH�DUH
ZD\V�ZH�FDQ�DOPRVW�HQIRUFH�D�SDUWLFXODU�ZD\�RI�WKLQNLQJ��D�SDUWLFXODU�ZD\�RI�DFWLQJ�WKDW�LQIRUPV�DQG�VKHGV
OLJKW�RQ�>VLWXDWLRQV@�

0%��5LJKW��<RX�ZHUH�ILUVW�LQVSLUHG�E\�5RGQH\�.LQJ�DQG�KLV�EHDWLQJ�LQ�������ULJKW"

1&��<HDK�



0%��$QG����\HDUV�ODWHU��ZH¶UH�VHHLQJ�LW�KDSSHQ�DJDLQ�DQG�DJDLQ��H[FHSW�LW¶V�ZRUVH��,W¶V�SROLFH�VKRRWLQJV��LW¶V
%%4�%HFN\��GLVFULPLQDWLRQ«

1&��<HDK��LW¶V�KDSSHQLQJ�DJDLQ�DQG�,�WKLQN�ULJKW�QRZ«�,¶P�MXVW�RQH�SHUVRQ��\RX�NQRZ"�,¶YH�JRW�D�ORW�WR�GR�DQG
\HW�,¶YH�JRW�WR�VHWWOH�GRZQ�DQG�VWD\�YHU\�IRFXVHG�DQG�DOORZ�HDFK�SURMHFW�WR�IXOO\�VHUYH�LWV�SXUSRVH��$JDLQ��,¶P
GRLQJ�DOO�,�FDQ�WR�EULQJ�>FRPPXQLWLHV@�WRJHWKHU�LQ�WKHVH�PDVV�TXDQWLWLHV�DQG«�/LNH�ZLWK�3DUN�$UPRU\��ZH
ZRUNHG�ZLWK�PRUH�WKDQ�����VRFLDO�VHUYLFHV�WKDW�RFFXSLHG�WKH�DUPRULHV�GDLO\��,¶P�PRUH�LQWR�YROXPH��DQG�WKH
DOWHUQDWLYH�ZD\V�RI�KHOSLQJ�WKLV�YDVW�ZRUOG�YLD�FRPPXQLWLHV�WKURXJK�WKLV�DUW�H[SHULHQFH�

0%��<HDK�

1&��%HFDXVH�,�ILQG�WKDW�XQLW\�DQG«�WKRVH�DUH�P\�DPEDVVDGRUV��,�FDQ�RQO\�SUHVHQW�D�SURMHFW��EXW�WKHQ�,¶P
WKLQNLQJ��³2.��QRZ�ZKR�DUH�P\�DPEDVVDGRUV�ZKR�FDQ�DOVR�ILOWHU�WKLV�LQIRUPDWLRQ�RXW�LQWR�WKH�ZRUOG��LQWR�WKH
FRPPXQLWLHV�DQG�EH�SURDFWLYH�LQ�WKDW�ZD\"´

0%��7KDW¶V�DOVR�VRPHWKLQJ�WKDW�LQWHUHVWHG�PH²\RXU�ZRUNV�DUH�QHYHU�UHDOO\�MXVW�\RX��(YHQ�WKH�6RXQGVXLWV�
VRPHERG\�KDV�WR�GDQFH�LQ�WKHP��7KH\�DUH�MXVW�WKH�YHVVHO��\RXU�SHUIRUPDQFHV�DUH�YHU\�SHRSOH�EDVHG��:LWKRXW
WKH�SHRSOH��WKHUH�ZRXOGQ¶W�EH�DUW�

³,�VLW�LQ�VLOHQFH�HYHU\�GD\��$V�D�FUHDWLYH�SHUVRQ��\RX¶UH�WKH�MXGJH�RI�WKH
WLPH�\RX¶UH�DORQH��$QG�LW¶V�JRWWHQ�PH�FOHDU��,W¶V�JRWWHQ�PH�WR�XQGHUVWDQG
ZKR�,�DP��,W�KDV�JRWWHQ�PH�WR�IDFH�ZKR�,�DP��$QG�,�WKLQN�LI�WKH�ZRUOG
ZHUH�WR�VLW�LQ�VLOHQFH�HYHU\�GD\�IRU�RQH�KRXU��,�WKLQN�ZH�ZRXOG�OLYH�LQ�D
GLIIHUHQW�ZRUOG´

³



1&��:HOO��LW�QHHGV�WKH�VXSSRUW�RI�RWKHUV�LQ�RUGHU�IRU�WKHP�WR�WDNH�DFWLRQ��RU�D�SURMHFW�WR�FRPH�WR�OLIH²

0%��<HDK��,W¶V�LQWHUHVWLQJ�EHFDXVH��ZLWK�DQ�DUWLVW�OLNH�0DWWKHZ�%DUQH\��KLV�ILOPV�DUH�NLQG�RI�WKH�ZRUNV��DQG
WKHQ�LI�WKHUH¶V�D�SURS�IURP�WKH�ILOP��VRPH�FROOHFWRU�ZLOO�VFRRS�LW�XS��%XW�WKDW¶V�QRW�UHDOO\�LPSRUWDQW��7KHQ��ZLWK
\RXUV��LW¶V�WKH�UHYHUVH²WKH�SHUIRUPDQFH�LV�IURQW�DQG�FHQWHU�

1&��([DFWO\��,W¶V�UHDOO\�DERXW�FUHDWLQJ�WKH�VHWWLQJ�IRU�XV�QRZ�WR�GR�WKH�ZRUN�WKDW�LV�DVNHG�

0%��$QG�,�ZDQWHG�WR�DVN�\RX��LQ�WKH�IXWXUH��ZKHQ�ZH¶UH�DOO�JRQH��DQG�WKHUH¶V�VRPH�LQFDUQDWLRQ�RI�WKH�0HW�RU
VRPHWKLQJ��DQG�\RXU�ZRUN�LV�VWDQGLQJ�WKHUH��DQG�VRPHERG\¶V�VLWWLQJ�WKHUH��WKLQNLQJ��³,�ZRQGHU�ZKDW�WKLV�ZDV
XVHG�IRU��:KDW�VWUDQJH�FXOWXUH��ZKDW�VWUDQJH�SHRSOH"´��ZKDW�NLQG�RI�FUD]\�WKLQJV�GR�\RX�WKLQN�PLJKW�EH�JRLQJ
WKURXJK�WKHLU�PLQG"

1&��<HDK��,W¶V�LQWHUHVWLQJ�\RX�VD\�WKDW��EHFDXVH�,�VHH�ZKDW�KDV�OHG�PH�WR�ORRN�DW�P\�ZRUN�LQ�WHUPV�RI�RSWLRQV��,
ZRXOG�JR�WR�WKH�0XVHXP�RI�1DWXUDO�+LVWRU\�DQG�ORRN�DW�DOO�WKHVH�DUWLIDFWV�DQG�DUW�REMHFWV��ZKLFK�DOO�VHUYHG�D
SXUSRVH�ZLWKLQ�D�SDUWLFXODU�FXOWXUH��6R�,¶P�OLNH��³2.��WKLV�REMHFW�ZDV�XVHG�LQ�WKLV�SDUWLFXODU�ULWXDO�IRU�WKLV
SXUSRVH�´

0%��5LJKW�

1&��6R��,¶P�ORRNLQJ�DW�WKH�GXDOLWLHV�RI�WKH�ZD\V�RI�ORRNLQJ�DW�REMHFWV��ORRNLQJ�DW�HQYLURQPHQWV��ORRNLQJ�DW
UHOLFV�DQG�WKLQNLQJ��³:RZ�´�6R�LW¶V�HYHQ�PRUH�SRZHUIXO�QRZ�WKDW�,�FDQ�XQGHUVWDQG�>DQ�REMHFW¶V@�UROH�LQ�VRFLHW\�
$QG�\HW�,¶P�DOVR�DVNHG�WR�YLHZ�WKLV�ZLWK�WKH�XWPRVW�UHVSHFW�DQG«�7KDW¶V�ZKHQ�,�VWDUWHG�WR�WKLQN�DERXW�P\
ZRUN�GLIIHUHQWO\��7KHUH�ZDV�D�WLPH�ZKHQ�,�ZRXOGQ¶W�VHOO�D�6RXQGVXLW�XQOHVV�LW�ZDV�SHUIRUPHG��EHFDXVH�,�ZDQWHG
WKDW�KLVWRU\�WKHUH��,�ZDQWHG�WKHP�WR�EH�FRQQHFWHG�WR�VRPHWKLQJ�

0%��5LJKW��EHFDXVH�HYHQ�D�FROOHFWRU�GRHVQ¶W�UHDOO\�RZQ�LW��,Q�D�VHQVH��WKH\�RZQ�WKH�YHVVHO��WKH\�GRQ¶W�RZQ�WKH
SHUIRUPDQFH�

1&��([DFWO\��)RU�PH�LW¶V�MXVW�WKH�UHFRUGLQJV��,W¶V�JHWWLQJ�WKDW�WR�YLGHR��DQG�DOO�WKH�GDWD��:KLFK�ZLOO�DOVR�EH
ZKDW¶V�OHIW�EHKLQG��,Q�DGGLWLRQ�WR�WKH�YDOXH�LV�WKLV�YDVW�OLEUDU\�RI�YLGHR�ZRUNV�DQG�SHUIRUPDQFH�ZRUNV��/DWHO\
,¶YH�EHHQ�VHOOLQJ�SHUIRUPDQFH�ZRUNV��ZKLFK�LV�DPD]LQJ�EHFDXVH�WKHUH�DUH�PXVHXPV�WKDW�ZLOO�WDNH�FDUH�RI�HDFK



SHUIRUPDQFH��DQG�WKH\�ZLOO�FRQWLQXH�WR�SHUIRUP�WKH�SLHFH��6R��WKDW¶V�DOVR�YHU\�LQWHUHVWLQJ�

0%��:KHQ�\RX�FUHDWH�D�6RXQGVXLW��DUH�\RX�WKLQNLQJ�RI�WKH�SHUIRUPDQFH�DQG�WKH�UROH�WKH�VXLW�LV�JRLQJ�WR�KDYH
LQ�WKH�SHUIRUPDQFH��RU�GR�\RX�MXVW�FUHDWH�WKH�VXLW�DQG�WKHQ�ILQG�WKH�SHUIRUPDQFH�WR�SXW�LW�LQ"

1&��)RU�WKH�PRVW�SDUW��LW¶V�WKH�ODWWHU��7KH�ZRUN�PD\�EH�LQFRUSRUDWHG�LQ�WKH�SHUIRUPDQFH�RU�LW�PD\�QRW�EH��,�ILQG
WKDW�,�ZRUN�LQ�WKLV�YHU\�SDUWLFXODU�ZD\��ZKHUH�,¶P�LQWHUHVWHG�LQ�PDNLQJ�REMHFWV�DQG�WKHQ�EULQJLQJ�WKHP�WR�D
SHUIRUPDQFH�SODWIRUP��$QG�LW�PD\�QRW�EH�VRPHWKLQJ�WKDW�RFFXUV�ULJKW�DZD\��LW�FRXOG�KDSSHQ���WR����\HDUV
DIWHUZDUGV�

0%��5LJKW�

1&��6R��,�ILQG�ZRUNLQJ�LQ�WKLV�YHU\�IOXLG�ZD\�DOORZV�HQRXJK�VHQVLELOLW\�WR�UHPDLQ��,W¶V�PXFK�PRUH�JURXQGHG
DQG�URRWHG�LQ�VRPHWKLQJ�WKDW�KDV�PRUH�PHDQLQJ�

0%��5LJKW��<RX¶UH�FODVVLFDOO\�WUDLQHG�DV�D�IDVKLRQ�GHVLJQHU��ULJKW"

1&��1R�

0%��0D\EH�QRW�FODVVLFDOO\��EXW�IDVKLRQ�ZDV�\RXU�LQLWLDO�LQWHUHVW��ULJKW"

1&��1R��QRW�UHDOO\��,�VWXGLHG�GDQFH�DQG�WKHQ�,�VWXGLHG�DW�WKH�.DQVDV�&LW\�$UW�,QVWLWXWH��WKHQ�,�ZHQW�WR
&UDQEURRN�IRU�P\�PDVWHU¶V��%XW�LW�ZDV�DOO�>DERXW@�ZRUNLQJ�LQ�WKLV�WUDQV�GLVFLSOLQDU\�ZD\��,�WRRN�D�QXPEHU�RI
FODVVHV�WR�XQGHUVWDQG�WKH�SULQFLSOHV�RI�WKH�FRQVWUXFWLRQ�RI�D�JDUPHQW��%XW�LW¶V�QHYHU�EHHQ�WKDW�,�ZDV�LQWHUHVWHG
LQ�IDVKLRQ�DV�D�SDWKZD\��RU�GDQFH�DV�D�SDWKZD\��7KHVH�ZHUH�WKH�WZR�FULWLFDO�GLVFRXUVHV�WKDW�LQIOXHQFHG�DQG
EURXJKW�P\�ZRUN�WR�OLIH�

0%��:KHQ�\RX�ZHUH�JURZLQJ�XS��GLG�\RX�NQRZ�WKDW�\RX�ZDQWHG�WR�EH�DQ�DUWLVW�RU�LPDJLQH�WKDW�\RX�ZRXOG�HYHU
KDYH�VXFK�D�IORXULVKLQJ�FDUHHU�DV�DQ�DUWLVW"

1&��,�QHYHU�WKRXJKW�WKDW�,�ZRXOG�KDYH�VXFK�D�IORXULVKLQJ�FDUHHU��<RX�FDQ�RQO\�LPDJLQH�DQG�KRSH�IRU�WKDW��%XW�LW
ZDV�QRW�VRPHWKLQJ�,�UHDOO\�WKRXJKW�DERXW��,�WKLQN�LW�ZDV�EURXJKW�WR�P\�DWWHQWLRQ�ZKHQ�,�ZDV�����ZKHQ�,�ZDV�DW
KLJK�VFKRRO²>,�ZDV�WROG@�

³<RX�KDYH�WKLV�XQLTXH�WDOHQW�DQG�\RX�VKRXOG�FRQVLGHU�SXUVXLQJ�WKDW
DV�\RXU�XQGHUJUDGXDWH�GHJUHH�´�%XW��\RX�NQRZ��DW�WKDW�DJH��\RX�WKLQN��³2.��VXUH�´

0%��<HDK�

1&��%XW�,�GRQ¶W�WKLQN�,�UHDOO\�WKRXJKW�DERXW�ZKHUH�LW�FRXOG�OHDG�XQWLO
,�ZDV�LQ�FROOHJH��$QG�WKHQ�,�ZDV�H[SRVHG�WR�OLYLQJ�DUWLVWV��7KHVH�DUH�WKH�VRUWV�RI�WKLQJV�WKDW�DOORZHG�PH�WR�ORRN
DW�WKDW�DQG�JR��³2.��\RX�FDQ�KDYH�D�VXFFHVVIXO�FDUHHU�´�,W�ZDVQ¶W�UHDOO\�XQWLO�JUDGXDWH�VFKRRO�DQG�SUREDEO\
WRZDUG�WKH�HQG�RI�P\�JUDGXDWH�VWXGLHV�ZKHUH�,�ZDV�OLNH��³2K�´�,W¶V�QRW�OLNH�\RX�OHDYH�WKLV�FUHDWLYH�ZRUOG�RI
VFKRRO�ZLWK�D�PDQXDO�RI�KRZ�WR�GR�LW«�7KDW�GRHVQ¶W�H[LVW�

0%��<HDK��WHOO�PH�DERXW�LW�

1&��$QG�LW�UHDOO\�LV�MXVW�EDVHG�RQ�SXUH�OHDSV�RI�IDLWK�DQG�MXVW�IHDU��6WDQGLQJ�XS�WR�IHDU�LV�KRZ�,�ZDV�DEOH�WR«
DQG�MXVW�JDPEOLQJ�P\�DVV�RII��WRR��7KH�ZKROH��³6KLW��,�QHHG�WR�EX\�IRRG��EXW�,¶P�JRQQD�EX\�DUW�VXSSOLHV�´�,W
ZDV�DOO�D�JDPEOH�DQG�DERXW�IDOOLQJ�RQ�\RXU�IDFH��)HHOLQJ�WKDW�WKHUH¶V�QRWKLQJ�HOVH��DQG�,�KDYH�WR�JHW�EDFN�XS
DQG�JHW�EDFN�LQ�WKH�JDPH�

7KHUH�ZHUH�PRPHQWV�ZKHUH�,«�VLWXDWLRQV�ZKHUH«�SURMHFWV�WKDW�IHOO�DSDUW��SHUIRUPDQFHV�WKDW�IHOO�DSDUW�LQ�IURQW
RI��OLNH��������SHRSOH��$QG�,¶G�EH�KLGLQJ�RXW�IRU�IRXU�PRQWKV��MXVW�HPEDUUDVVHG�DQG�GHIODWHG��%XW�IRU�VRPH
UHDVRQ��,�ZDV�OLNH��³,�JRWWD�JHW�XS�DQG�IDFH�WKH�WUXWK��,�JRWWD�JHW�EDFN�LQ�WKH�JDPH�´�6R�WKDW¶V�ZKDW�,�GLG��,�MXVW
IRXJKW�WKURXJK�LW��,¶P�WHOOLQJ�\RX��WKHUH�ZHUH�WLPHV�ZKHQ�,�ZDV�OLNH��³2K�P\�*RG��,�FDQ¶W«�WKLV�LVQ¶W
ZRUNLQJ�´�%XW�WKHUH�ZDV�VRPHWKLQJ�ELJJHU²�ELJJHU�WKDQ�PH�

$QG�,�WULHG�FRUSRUDWH�$PHULFD��,�ZDV�ZRUNLQJ�LQ�FUHDWLYH�HQYLURQPHQWV��EXW�LQWHUQDOO\«�,�ZDVQ¶W�KDSS\��,
WKRXJKW��³,¶YH�JRW�WR�ILJXUH�WKLV�RXW�´�%XW�,¶P�RQH�RI�WKH�OXFN\�RQHV��,�ZDV�ZLOOLQJ�WR�ULVN�LW�DOO�WR�ILQG�RXW�WKDW
LW�LV�SRVVLEOH��2K�P\�*RG��WKHUH�ZHUH�PRPHQWV�ZKHUH�,�MXVW�KDG�WR�PDNH�VDFULILFHV��WRR��,�KDG�WR�OHW�HYHU\WKLQJ



JR�WKDW�ZDV�LQ�P\�OLIH²UHODWLRQVKLSV��SHRSOH²LQ�RUGHU�WR�VHH�LI�WKLV�ZDV�SRVVLEOH��,�QHHGHG�HYHU\�SDUW�RI�P\
EHLQJ�WR�VHH�LI�LW�ZDV�SRVVLEOH��,�QHHGHG�WR�EHFRPH�VHOILVK�WR�VHH�LI�WKLV�ZDV�SRVVLEOH�

0%��'R�\RX�KDYH�DQ\�UHJUHWV"

1&��1R��,QWHUQDOO\��ZH�DOO�NQRZ�ZKDW�ZH�QHHG�WR�GR��$QG�LW¶V�UHDOO\�ZKHWKHU�RU�QRW�ZH�FDQ�VWHS�XS�WR�IHDU��,W¶V
WRXJK��LW¶V�KDUG��EXW�ZH�RQO\�KDYH�RQH�OLIH�

0%��,�FRPH�IURP�D�VLPLODU�WKLQJ��,�WULHG�WKH�FRUSRUDWH�WKLQJ��WRR��DQG�,�FRXOGQ¶W�GR�LW��VR�,�TXLW�P\�MRE�DQG
VWDUWHG�WKLV�PDJD]LQH�OLNH�D�FUD]\�SHUVRQ�

1&��<RX�WKLQN�LW¶V�FUD]\��EXW�LW¶V�VRPHWKLQJ�WKDW��LQWHUQDOO\��\RX�NHSW�DW��7KH�PRPHQW�\RX�XQGHUVWDQG�ZK\
\RX¶UH�GRLQJ�LW��DQG�WKH�LQIOXHQFH�WKDW�\RX�FDQ�KDYH�WKURXJK�ZKDW�\RX¶UH�GRLQJ�DV�D�FUHDWLYH�EHLQJ��WKHQ�LW�DOO
PDNHV�VHQVH��,W¶V�OLNH�ZLWK�WKH�PDJD]LQH��KRZ�GR�\RX�FUHDWH�WKLV�PDJD]LQH�VR�WKDW�LW�KDV�D�SXUSRVH"�:KHUH�LW
VHUYHV�WKH�FRPPXQLW\�LQ�VRPH�DVSHFWV"�%HFDXVH�,�WKLQN�LW¶V�DOO�DERXW�VHUYLFH²�OLNH��KRZ�GR�ZH�>RIIHU�D@
VHUYLFH�WR�WKH�ZRUOG"

0%��<HDK��,�DOVR�ZDQWHG�WR�DVN�\RX�DERXW�7H[DV��,�JUHZ�XS�LQ�+RXVWRQ��DQG�\RX�ZHQW�WR�VFKRRO�LQ�1RUWK
7H[DV��ULJKW"

1&��<HDK��P\�ILUVW�JUDG�VFKRRO��,�ZHQW�WKHUH�EHFDXVH�WKHUH�ZDV�D�SURIHVVRU�,�ZDQWHG�WR�FRQWLQXH�ZRUNLQJ�ZLWK�
3URIHVVRU�6SHDU�

0%��>7H[DV@�LV�VXFK�D�VWUDQJH�SODFH��*URZLQJ�XS�WKHUH�DQG�WKHQ�PRYLQJ�WR�1HZ�<RUN«�,�FRPSDUH�LW�WR�3ODWR¶V
FDYH²\RX�JHW�RXW�DQG�\RX¶UH�OLNH��³<RX�NQRZ�ZKDW��LW¶V�QRW�QRUPDO�WR�KDYH�D�VHSDUDWH�SOHGJH�RI�DOOHJLDQFH�WR
WKH�VWDWH�IODJ��,W¶V�QRW�QRUPDO�WR�KDYH�URGHRV�DQG�PHJD��FKXUFKHV��DQG�PLQLVWHUV�ZKR�IO\�KHOLFRSWHUV�´

1&��:KLOH�,�ZDV�LQ�VFKRRO�WKHUH��WKHUH�ZDV�WKLV�MXQLRU�KLJK�VFKRRO�WKDW�ZH�RFFXSLHG��VR�ZH�HDFK�KDG�WKLV
DPD]LQJ�VWXGLR��$QG�,�IRXQG�WKDW��RXW�RI�DOO�WKH�JUDG�VWXGHQWV��,�ZDV�DOZD\V�WKH�RQO\�RQH�WKHUH��$W�QLJKW��,�ZDV
OLNH��³:KHUH�WKH�IXFN�LV�HYHU\ERG\"´�$QG�WKH�UK\WKP�LQ�WHUPV�RI�KRZ�SHRSOH�PRYHG�DQG�QDYLJDWHG�ZDV�VR
VORZ��DQG�DW�WKH�ZHHNHQGV��QRERG\�ZDV�DURXQG�



0%��:KHUH�ZHUH�WKH\"

1&��,�GRQ¶W�NQRZ«�DW�WKH�EHDFK"�,�ZDV�OLNH��³,�JRWWD�JHW�RXW�RI�KHUH��,�QHHG�D�PRUH�LQWHQVH�ULJRU�´�,�QHHG�WR�EH
SXVKHG��,�QHHG�WR�EH�FKDOOHQJHG��$QG�,�KDG�WR�SDFN�XS�DQG�PRYH�RQ��,W�ZDV�UHDOO\�YHU\�VWUDQJH�

0%��,�VWLOO�IHHO�WKDW�ZKHQ�,�JR�IURP�1HZ�<RUN�WR�7H[DV��,�FDQ�EH�WKHUH�DERXW�WKUHH�RU�IRXU�GD\V��DQG�LW�IHHOV
JUHDW��LW¶V�HDV\��LW¶V�FKHDS��HYHU\WKLQJ¶V�ELJJHU�

1&��<HDK��DQG�WKHQ�\RX¶UH�OLNH��³*RWWD�JR�´�,�WKLQN�ZH¶UH�VXSSRVH�WR�EH�OLYLQJ�LQ�WKH�ZRUOG�DV�RSSRVHG�WR
OLYLQJ�LQ�WKH�FRXQWU\��$QG�,�WKLQN�WKH�PRPHQW�ZH�DOO�JHW�RXWVLGH�RI�WKHVH�FRPPXQLWLHV�DQG�QHLJKERUKRRGV�LQ
ZKLFK�ZH¶YH�EHHQ�UDLVHG��DQG�ZH�RSHUDWH�LQ�WKH�ZRUOG��RXU�SXUSRVH�LV�YHU\�GLIIHUHQW��:H�RSHUDWH�LQ�D�YHU\
GLIIHUHQW�ZD\��:KHQ�,�JR�KRPH�IRU�&KULVWPDV��,�KDYH�FRXSOH�RI�EURWKHUV�ZKR�VWLOO�OLYH�LQ�0LVVRXUL�DQG�WKH\¶UH
OLNH��³6R�DQG�VR�ZDQWV�WR�VHH�\RX�´�$QG�,¶P�OLNH��³1R��,�FDQ¶W�´�%HFDXVH�,¶P�MXVW�QRW«�,�GRQ¶W�NQRZ�ZKDW�ZH
KDYH�LQ�FRPPRQ��,�GRQ¶W�NQRZ�KRZ�WR�LGHQWLI\�ZLWK�IULHQGV�,�ZHQW�WR�KLJK�VFKRRO�ZLWK�ZKR�KDYH�FKRVHQ�WR
VWD\�LQ�&ROXPELD��,¶P�OLYLQJ�LQ�IHDU��HPRWLRQDOO\��,¶P�VRUW�RI�LQ�KLGLQJ�ZKHQ�,�JR�KRPH��EHFDXVH�,�FDQ¶W�EHDU�WR
VHH�DQ\RQH�

0%��,�FDQ�UHODWH�WR�WKDW�IHHOLQJ��IRU�VXUH��,�JUDGXDWHG�IURP�KLJK�VFKRRO�LQ�������EXW�LW�ZDV�D�YHU\�KRPRSKRELF
HQYLURQPHQW�DQG�LW�ZDV�YHU\«�7KDW�VWLOO�OLQJHUV��WR�WKH�SRLQW�ZKHUH�,¶P�D�YHU\�GLIIHUHQW�SHUVRQ�LI�,�JR�EDFN
QRZ�

1&��,�FDQ¶W�HYHQ�LPDJLQH�D�KLJK�VFKRRO�UHXQLRQ��,�ZLOO�QHYHU�EH�DEOH�WR�GR�WKDW��1RW�HYHQ�FROOHJH�

0%��1R�ZD\��6RPHERG\�VDLG�WR�PH��³$UH�\RX�JRLQJ�WR�\RXU�UHXQLRQ"´�,�ZDV�OLNH��³/RRN��,�ZLOO�JR�WR�\RXU
KLJK�VFKRRO�UHXQLRQ��EXW�,�ZLOO�QRW�JR�WR�PLQH�´

1&��,�NQRZ��%XW�,¶P�D�GLIIHUHQW�SHUVRQ��QRZ�WKDW�,�XQGHUVWDQG�WKDW�WKHUH¶V�D�ZRUOG�RXW�WKHUH��,�DP�VR�PXFK
PRUH�RSHQ²,�VHH�GLIIHUHQWO\��,�H[SHULHQFH�OLIH�GLIIHUHQWO\��DQG�WKDW¶V�D�EHDXWLIXO�WKLQJ�

0%��&RQFHLYDEO\��\RX�FRXOG�EH�FUHDWLQJ�DQ\ZKHUH�RYHU�WKH�ZRUOG��EXW�ZKHQ�WKH�SXUSRVH�FKDQJHV��GRHV�\RXU
PLVVLRQ�FKDQJH"

1&��:KDW¶V�EHHQ�LQWHUHVWLQJ�LQ�WKH�SDVW�ILYH�\HDUV�LV�WKDW�,¶YH�KDG�WKH�³VWXGLR�DZD\�IURP�KRPH�VWXGLR´��6R��LI
,¶P�RQ�P\�ZD\�WR�6\GQH\�LQ�1RYHPEHU�WR�LQVWDOO�³8QWLO�´�WKH�SURMHFW�,�GLG�DW�0$66�0R&$�>0DVVDFKXVHWWV
0XVHXP�RI�&RQWHPSRUDU\�$UW@��,¶P�WKHUH�IRU�D�PRQWK�DQG�D�KDOI��DQG�ILQG�WKLV�LV�P\�QHZ�VWXGLR�SUDFWLFH��WKDW
LW¶V�P\�VWXGLR��DZD\�IURP�KRPH�VWXGLR��&KLFDJR¶V�P\�LQFXEDWRU²LW�DOORZV�PH�WR�H[SHULPHQW�DQG�WHVW�RXW
LGHDV��,W�DOORZV�PH�WR�EH�FOHDUHU��JHW�FOHDUHU��7KH�ZD\�,�ZRUN�LV�WKDW�,¶P�SUHWW\�TXLHW�XQWLO�,¶P�UHDG\�WR�KLW��%XW
IRU�WKH�PRVW�SDUW��,¶P�XQGHUJURXQG��SURGXFLQJ�DQG�WU\LQJ�WR�FRPH�XS�ZLWK�WKH�QH[W�SURMHFW�DQG�GHYHORSLQJ�WKDW�
DQG�WKHQ�,�SUHVHQW�LW�WR�WKH�ZRUOG��,W�DOORZV�PH�WR�EH�SURWHFWHG��WR�QRW�JHW�GLVWUDFWHG��<HV�

,�FRXOG�OLYH�LQ�1HZ�<RUN��EXW�RK�P\�*RG��LI�,�ZDV�WKHUH��,�GRQ¶W�NQRZ�ZKHWKHU�,�ZRXOG�EH�DV�FOHDU�DV�,�DP
WRGD\�

0%��<HDK�

1&��%HFDXVH�,�ZRXOG�EH�VR�DWWUDFWHG�WR�VR�PDQ\�DVSHFWV�RI�WKH�DUWV�WKDW«�7KLQJV�QHHG�WLPH�WR�PDWXUH�DQG�WR
GHYHORS��IRU�\RX�WR�XQGHUVWDQG�KRZ�WKH\�DUH�WR�H[LVW�DQG�IXQFWLRQ�LQ�WKH�ZRUOG��$QG�LI�\RX�GR�QRW�JLYH�LW
>WLPH@��WKDW�EHFRPHV�XQGHYHORSHG�

0%��7KDW�PDNHV�D�ORW�RI�VHQVH��DQG�,�IHHO�LW�DOO�WKH�WLPH�

1&��,�MXVW�QHYHU�FORVH�WKH�VWRUH²LW�WRRN�DERXW����\HDUV�IRU�LW�WR�UHDOO\�WDNH�IRUP��,W�WDNHV�WLPH�WR�UHDOO\�GHYHORS
VRPHWKLQJ��DQG�RQFH�\RX�XQGHUVWDQG�WKDW��WKDW�PHDQV�\RXU�IRXQGDWLRQ�LV�VROLG��\RX¶UH�DEOH�WR�EXLOG�ZKDWHYHU
\RX�ZDQW�RQ�WRS�RI�WKDW�

0%��5LJKW�

1&��6R�WKDW¶V�WKH�EHDXW\�RI�ZKHUH�,¶P�DW�QRZ�LQ�P\�FDUHHU��7KHVH�RSSRUWXQLWLHV�DUH�H[WUDRUGLQDU\��EXW�,
XQGHUVWDQG�WKHP�EHFDXVH�,¶YH�EHHQ�RQ�WKDW�SDWK�IRU�VR�ORQJ��)DOOLQJ�DQG�JHWWLQJ�EDFN�XS��DQG�KDYLQJ�D�FOHDU
XQGHUVWDQGLQJ�RI�WKH�SURV�DQG�FRQV��1RZ�,¶P�LQ�WKLV�H[WUDRUGLQDU\�SODFH�RI�FUHDWLYLW\�DQG�ZD\�RI�ZRUNLQJ��DQG



KRSHIXOO\�KRVWLQJ�WKH�FRPPXQLWLHV�DQG�SURYLGLQJ�RWKHU�SHRSOH�SODWIRUPV�WR�VWDQG�RQ��DQG�WR�VHH�ZKDW¶V
SRVVLEOH��7KDW¶V�WKH�VKLW�WKDW¶V�LPSRUWDQW�²FUHDWLQJ�WKHVH�SODWIRUPV�IRU�SHRSOH�WR�VHH�ZKDW�LV�SRVVLEOH��ZKDW
WKHLU�IXWXUH�FRXOG�ORRN�OLNH�

0%��,�GHILQLWHO\�VDZ�WKDW�LQ�³7KH�/HW�*R´�ZLWK�-RUHOO�:LOOLDPV�DQG�WKH�6LQJ�+DUOHP�&KRLU��,W¶V�LQFUHGLEOH��,W
ZDV�D�YHU\�LQWHUHVWLQJ�SLHFH�IRU�PH��WRR��EHFDXVH«�,¶OO�WHOO�\RX�D�VWRU\��7KHUH¶V�DQ�DUWLVW�IULHQG�RI�PLQH��KH¶V�RI
-DSDQHVH�GHVFHQW�LQ�1HZ�<RUN��DQG�ZH�ZHUH�DW�DQ�DIWHU�SDUW\�IRU�DQ�DUW�VKRZ�DQG�KH�DVNHG�PH��³:KHQ�\RX
ORRN�LQ�D�PLUURU��ZKDW�GR�\RX�VHH�DV�\RXU�LGHQWLW\"´�

$QG�,�ZDV�NLQGD�IORRUHG�EHFDXVH�,¶G�QHYHU�WKRXJKW�DERXW�LW��DQG�LW�QHYHU�IHOW�LPSRUWDQW�EHFDXVH�SHRSOH«
3HRSOH�RQO\�UHFHQWO\²ZKHQ�,�PRYHG�WR�1HZ�<RUN²KDYH�VWDUWHG�DVNLQJ�PH�DERXW�P\�HWKQLF�EDFNJURXQG�
VRPHWKLQJ�WKH\�PLJKW�QRW�DVN�VRPHERG\�ZKR¶V�&DXFDVLDQ�RU�VRPHWKLQJ�OLNH�WKDW��$QG�,¶P�DGRSWHG��VR�,�GRQ¶W
UHDOO\�NQRZ��,�QHYHU�NQRZ�ZKDW�WR�WHOO�WKHP��$QG�RQH�RI�P\�FORVH�IULHQGV�HYHQWXDOO\�ERXJKW�PH�RQH�RI�WKRVH
'1$�WHVWV��DQG�,�VSDW�LQ�D�WXEH��,�VHQW�LW�DZD\��7KHQ�,�JRW�WKH�UHVXOWV��DQG�,�GRQ¶W�FDUH�EHFDXVH�LW�GRHVQ¶W�UHDOO\
PDWWHU�WR�PH��,W�QHYHU�UHDOO\�GLG��,¶P�1RUWK�$IULFDQ�DQG�,WDOLDQ��EXW�,�QHYHU�UHDOO\�WKRXJKW�DQ\WKLQJ�RI�LW��6R
ZKHQ�,�ZDV�ZDWFKLQJ�³7KH�/HW�*R�´�WKLV�SURFHVV�RI�DOO�RI�WKHVH�FRPSRQHQWV�EHLQJ�EURXJKW�RXW�WR�DOO�WKHVH
QRUPDO�SHRSOH��GDQFHUV��DQG�WKHQ�EHLQJ�HTXLSSHG�ZLWK�DOO�RI�WKHVH«

1&��<HDK��WKHLU�ULWH�RI�SDVVDJH�

0%��$QG�EHFRPLQJ�VRPHWKLQJ�WKDW¶V�XQUHFRJQL]DEOH�DQG�XQLPSRUWDQW�LQ�D�ZD\�WKDW«�LW¶V�RWKHU��EXW�LW�GRHVQ¶W
PDWWHU�EHFDXVH�LW¶V�DOO�RWKHU��$QG�WKDW�ZDV�D�WUDQVIRUPDWLYH�WKLQJ��DQG�,�WKRXJKW�RI�WKH�WLWOH��³7KH�/HW�*R´²LV
WKDW�RQH�RI�WKH�WKLQJV�\RX¶UH�WU\LQJ�WR�KLJKOLJKW��WKDW�SHRSOH�VKRXOG�OHW�JR�RI�WKHVH�LGHDV�RI�LGHQWLW\"

1&��2I�VHOI"

0%��<HDK�

1&��<HDK��WKDW�ZDV�SDUW�RI�LW��DQG�DOVR��,�ZDV�UDLVHG�LQ�D�VLQJOH�SDUHQW�IDPLO\��0\�IDWKHU�GLHG�ZKHQ�,�ZDV���
DQG�ZDVQ¶W�UHDOO\�WKDW�DYDLODEOH�ZKHQ�KH�ZDV�KHUH��/XFNLO\��,�KDG�JUHDW�JUDQGSDUHQWV��JUDQGIDWKHUV�DQG�XQFOHV�
ZKR�ZHUH�H[WUDRUGLQDU\�DQG�ZKR�DUH�H[WUDRUGLQDU\�

6R�WKH�WKLQJ�DERXW�³7KH�/HW�*R´�DQG�ZRUNLQJ�ZLWK�WKHVH�LQGLYLGXDOV��LW�ZDV�WKHVH�WHVWLPRQLHV�WKDW�WKHVH�NLGV
ZHUH�ZLOOLQJ�WR�VKDUH��$QG�WKDW�WKLV�H[SHULHQFH�KDG�JLYHQ�WKHP�SHUPLVVLRQ�WR�EH�ZKR�WKH\�QHHG�WR�EH�ZDV�MXVW
HYHU\WKLQJ��6R�LW�ZDV�UHDOO\�DERXW�VWULSSLQJ�GRZQ�RQH¶V�LGHQWLW\�DQG�EXLOGLQJ�RQHVHOI��$QG�QR�GHILQLQJ�WKDW
WKURXJK�DQ\�SDUWLFXODU�>WKLQJ@��EXW�MXVW�ZKDW�LV�\RXU�VHOI�KRRG��ZKDW�LV�WKDW�PDGH�XS�RI��DQG�KRZ�GR�\RX�SURYH
WKDW"�6R�WKH\�ZHUH�DOO�OHIW�ZLWK�WKLV�FHUWLILFDWH�WKURXJK�WKLV�ULWH�RI�SDVVDJH�

$QG�HPSRZHUPHQW��,W�ZDV�YHU\�PXFK�DERXW�WKDW��$QG�DW�WKH�VDPH�WLPH��ZLWK�WKH�FKRLU��ZLWK�WKHVH�NLGV�ZKR
KDYH�QHYHU«�ZKR�GLGQ¶W�HYHQ�NQRZ�WKDW�WKH�DUPRULHV�H[LVWHG«�WR�EH�DEOH�WR�VWDQG�RQ�WKDW�VWDJH�DQG�WR�ORRN
DURXQG�DQG�WKLQN��³:H¶UH�SHUIRUPLQJ�KHUH�´

0%��5LJKW�

1&��,Q�D�FLW\��LQ�D�SODFH�WKDW�ZH�GLGQ¶W�NQRZ�ZDV�DYDLODEOH�DQG�SRVVLEOH�

0%��5LJKW��,W¶V�QRW�D�YHU\�DFFHVVLEOH�YHQXH��QHFHVVDULO\�

1&��<HDK��6R�LW�ZDV�DERXW�DOO�RI�WKH�DERYH��DQG�ZKDW�\RX�ZHUH�WDONLQJ�DERXW�DV�ZHOO²WKDW�ZH¶UH�QRW�GHILQHG
E\�ZKDW�ZH�ORRN�OLNH�

0%��,W�ZDV�SUHWW\�FUD]\�IRU�PH�WR�VHH�WKDW�YLVXDOO\��<RX�PHQWLRQHG�³8QWLO´�HDUOLHU²LW�VWDUWHG�DW�0$66�0R&$�
ULJKW"�,Q�����"

1&��<HDK�

0%��<RX¶YH�KDG�VXFK�D�ORQJ�DQG�KLVWRULF�FDUHHU��DQG�WKDW�VKRZ«�,�KDYHQ¶W�EHHQ�\HW��XQIRUWXQDWHO\��%XW�IURP
WKH�SLFWXUHV�LW�ORRNV�YHU\�GLIIHUHQW�DQG�DOPRVW�OLNH�VWHSSLQJ�LQWR�\RXU�EUDLQ�



1&��³7KH�/HW�*R´�FDPH�EHIRUH�WKH�3DUN�$UPRU\��>³8QWLO´@�ZDV�WKLV�LPPHUVLYH��NLQHWLF�LQVWDOODWLRQ��DOO�WKRVH
ZLQG�VSLQQHUV�VSLQQLQJ�LQ�WKDW�HQWLUH�VSDFH�E\�WKHVH�OLWWOH�PRWLYHV�DW�WKH�WRS��6R�LW�ZDV�WKLV�DPD]LQJ�MRXUQH\�LQ
ZKLFK�\RX�ZRXOG�ILQG�\RXUVHOI�PRYLQJ�WKURXJK�WKH�VSLQQHU�IRUFH��DQG�WKHQ�\RX�ZRXOG�FRPH�XS�RQ�WKLV
HQRUPRXV��FU\VWDO��FORXG�VFDSH�WKDW�\RX�FRXOG�WKHQ�FOLPE�XS�WR�WKH�WRS�RI�DQG�VHH�DERYH�WKH�REMHFW��7KDW�ZKROH
SURMHFW�FDPH�RXW�RI��,�WKLQN�LW�ZDV�)UHGGLH�*UD\�KDG�MXVW�>GLHG@��$QG�,¶P�LQ�WKH�VWXGLR«�\RX�NQRZ��7UD\YRQ��LW
JRHV�RQ�DQG�RQ��6R�,¶P�LQ�WKH�VWXGLR�DQG�,¶P�WKLQNLQJ�DERXW�DOO�RI�WKLV��DQG�ZKDW�SRSSHG�LQWR�P\�PLQG�ZDV��³,V
WKHUH�UDFLVP�LQ�KHDYHQ"´

6R�WKDW¶V�KRZ�0$66�0R&$�FDPH�DERXW��'HQLVH�0DUNRQLVK��FXUDWRU�RI�0$66�0R&$��FDPH�WR�P\�VWXGLR�LQ
������DW�WKH�EHJLQQLQJ�RI�WKH�\HDU��DQG�VDLG��³:H�ZDQW�WR�RIIHU�\RX�JDOOHU\��²ZH¶OO�EH�EDFN�LQ�D�\HDU�WR�VHH
ZKDW�\RX�KDYH�GHFLGHG�WR�GR�´�$QG�,�KDGQ¶W�EHHQ�WKLQNLQJ�DERXW�LW�DQG�WKHQ��DOO�RI�D�VXGGHQ��>)UHGGLH¶V�GHDWK@
WULJJHUHG�WKH�SURMHFW�

$QG�VR��WKURXJK�WKHVH�KRUULILF�WUDJHGLHV�WKDW�ZH�IDFH�GDLO\��LW�ZDV�P\�QH[W�PLVVLRQ��P\�WDVN��WR�GHOLYHU�WKDW
SURMHFW��,¶P�D�PHVVHQJHU�ILUVW��DUWLVW�VHFRQG��2QFH�,�FDPH�WR�WHUPV�ZLWK�WKDW��WKH�DUW�WKLQJ�EHFDPH�YHU\
GLIIHUHQW�IRU�PH��,¶P�QRW�VWUHVVHG�HYHU��,�GRQ¶W�UHDOO\�WKLQN�DERXW�LW��EHFDXVH�WKH�ZRUN�LV�QRW�URRWHG�WKHUH�>LQ
DUW@��,WV�IRUPDOLW\�LV�EDVHG�WKHUH��EXW�WKHUH¶V�D�KLJKHU�UHDVRQ�IRU�WKH�GHOLYHU\�

0%��0D\EH�WKLV�LV�D�EROG�TXHVWLRQ�WR�DVN��EXW�LI�WKHUH¶V�VRPHWKLQJ�\RX¶G�ZDQW�DQ�DXGLHQFH�WR�ZDON�DZD\�ZLWK
DIWHU�H[SHULHQFLQJ�DQ\�RI�\RXU�SHUIRUPDQFHV��ZKDW�ZRXOG�LW�EH"

1&��,W¶V�UHDOO\�RSWLPLVP�DQG�KRSH�

0%��,�KDYH�D�IULHQG�ZKR¶V�D�PXVLFLDQ�DQG�KH�KDV�WKHVH�FRQFHUWV²ZH�GLG�D�SURILOH�RQ�KLP�LQ�WKH�ODVW�LVVXH²
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In Chicago, on the border between Old Irving Park and Kilbourn 
Park, a 20-minute drive from the Loop, a rundown former tex-
tile factory, which had been dormant for the past decade, was 
thoughtfully rebuilt and combined with two adjoining proper-
ties. In the fall of 2018, shortly after it was completed, the newly 
renovated storefront windows were unveiled with giant text 
that boldly proclaimed: ‘Love Thy Neighbor’. With this state-
ment, the building reopened and Facility was born. Created 
by artist Nick Cave and designer Bob Faust, the new complex 
is home to a range of enterprises: Cave Studio, Faust Studio, 
and the partners’ joint ventures, SoundsuitShop and the Facil-
ity Foundation. While the building’s first floor was designed 
to streamline their work, a fast-paced production of interdisci-
plinary collaborations, art-making, and public programs, the 
second floor is its zen counterbalance: sparse, gallery-inspired 
living quarters where the non-stop couple can unwind and 
appreciate the work of other artists. Their personal collection 
is made up of Cave’s friends, colleagues, and former students. 
Since the ‘90s, Cave and Faust have collaborated on every-
thing from books and exhibitions to products and perfor-
mances. In this time, Cave has gained worldwide acclaim as 
the inventor of the Soundsuit, an original hybrid of sculpture, 
fashion, and performance that began as an intuitive response 
to the Rodney King incident. In the past few years Cave has 
leveraged his stature to experiment with social-practice con-
cepts on a large scale, with his 2016 MASS MoCA installation 
‘Until’ (short for ‘innocent until proven guilty’) and 2018’s ‘The 
Let Go’ at the Park Avenue Armory in New York City. Both art 
experiences broke down typical boundaries between artist 
and audience, creating joy through visual spectacle in order 
to engage diverse social groups in tough conversations about 
racial inequality, gun violence, and police brutality—problems 
that disproportionately affect Cave’s hometown. 
With the opening of Facility and its foundation, Cave and 
Faust are taking their commitment to community engage-
ment a step further by using their own home as a platform 
for ‘employing the collective powers of art and design as a 
means to empowerment and social change’.
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Is this your first interview since you finished 
this place?
Bob: Yes. We don’t know what each other will 
say, so it’s going to be interesting.

Well, let’s start at the beginning. How did you 
meet?
Bob: We met in Chicago at the end of the 
‘90s, right before Nick’s career blew up. A 
mutual friend invited me to a clothing sale 
at his studio. He modified sweaters, like the 
ones we’re wearing today. It was just like you 
might think: there was a rack of clothes and 
five friends hanging out. When I walked in, 
they were like, ‘Oh, we’ve got new blood!’ 

So I had to try one on. Nick approached me 
with a stack of sweaters he’d chosen for me 
and asked what I did; I told him I was a 
graphic designer. He said he was making 
a book for his first show and was looking 
for a designer, so I invited him to my stu-
dio. I said, ‘If you like what I do then maybe 
we can trade’, and he did, so we ended up 
collaborating. He told me, ‘I don’t want it 
to be a book. I want it to be an object’. I 
thought that was the coolest creative brief, 
and we loved working together. So after that 
we manufactured a project to collaborate 
on every year for the next six years, and we 
gradually became friends. 

So it wasn’t instant romance? 
Nick: Absolutely not. That took about 11 years. 
We both had our own lives, but we always 
enjoyed working together. After two books, 
I trusted his aesthetic; it’s very much in line 
with mine. I was able to relax and let him 
do what he does. Collaboration allowed us 
to know each other on a deeper level than 
a typical romantic relationship might allow. 
Bob: Plus we didn’t have any of the garbage that 
a new relationship ordinarily comes with, where 
there’s a lot of—I don’t want to say faking, but 
you’re putting on your very best. It’s not neces-
sarily who you are every day. Our relationship 
started from respect for each other’s work.

Nick: In those years we didn’t hang out that 
much. We worked and we’d go running to-
gether, but nothing social.

Who crossed that line first?
Bob: That’s blurry.
Nick: The feeling was just there, and we both 
knew it. 

How were your lives together set up prior to 
this new configuration? 
Nick: For the last eight years as a couple we 
were living in separate places.
Bob: We have always continued collaborat-
ing. We make projects together constantly. 
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And Nick’s practice kept growing and grow-
ing. I eventually moved my studio as close as 
I could to his studio/home. 
Nick: In 2010 the September issue of Vogue 
ran a story on me, and we decided to make a 
pop-up shop in celebration. So we started a 
company together called SoundsuitShop that 
made Soundsuit-based products: stationery, 
water bottles, T-shirts, sketchbooks, magnets.
Bob: His work was going from gallery spaces 
into pop culture, and what’s more popular 
culture than retail? We designed hundreds 
of products for the SoundsuitShop. After that, 
we’ve always had some sort of pop-up within 
the retail stores at museums. When you visit 

a Nick Cave exhibition, it’s overwhelming. It’s 
joyous. It’s profound. And then you go home 
to share it, but it’s hard to talk about, because 
what did I just see? Sculpture? Fashion? Visual 
art? Performance? We were trying to transfer 
some of that feeling into objects you could bring 
home that could help explain the complexity. 
Nick: The Seattle Art Museum summer show 
was the first exhibition to host the shop, and 
they gave us an entire space for it. That’s when 
we started to look at installation very differ-
ently, asking ourselves, ‘How do we create a 
massive environment that could support all 
that product and be an experience in itself?’ 
That’s when Bob started adding wall work.

Bob: That’s when the pattern-making started 
and it became big. We didn’t want you to feel 
like you were in a museum store when you left 
the exhibition. We wanted it to be almost an-
other art experience, but it’s retail, so it’s blurry. 
That was the most comprehensive project we’ve 
ever done together, because it was not about 
making one show or one book; we created a 
company. The Seattle Art Museum exhibition 
proved that it could really be a business. 
Nick: It was a success.
Bob: It was the most product they’d ever sold. 
I think because it was not just applying images 
of his work onto standard objects. His values 
were integrated into every design.

Nick, the invention of your Soundsuits began 
as your reaction to racial injustice? 
Nick: It was a response to what happened 
to Rodney King and the LA riots. Our con-
sciousness isn’t fully awake until something 
extreme happens. And then you’re like, ‘Oh 
shit’. And that’s what happened to me. When 
that incident happened, I was deeply affected 
by it. I was teaching at the Art Institute. My 
colleagues were all white and I just felt like 
I couldn’t talk to them about it, and they cer-
tainly weren’t going to bring it up, so I found 
myself alone trying to process all these difficult 
emotions. I just happened to be in the park, and 
there were twigs on the ground and I saw them 
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as discarded. I don’t know why. I just started 
collecting them. I went home and made this 
object, and that was the beginning of knowing 
that my work, going forward, would be based 
within social practice. I made 12 suits and got 
my friends to parade with me. It was like the 
outside world became my canvas. 

Your 2016 MASS MoCA show, ‘Until’, allowed 
you to bring your social-practice experimenta-
tion to the public at an incredible scale. 
Nick: This summer it’s coming back to a new 
space called the Momentary, in Arkansas. It 
went from Massachusetts to Sydney, Australia, 
to Scotland, and then back to America.

Bob: That exhibition was a new vision of what 
a town hall could be. 
Nick: Yeah, that show and ‘The Let Go’ at the 
Park Avenue Armory in New York City: those 
are the new models. I’ve been thinking: how 
do we create spaces that really allow us to 
collectively come together? That allow us to 
invite performance of all sorts? My work can 
function more like a call and response.

So you offer a spectacular visual experience 
that becomes a destination, but you keep the 
space open for engagement with local com-
munity organisations and the artist. 
Nick: We have to ask ourselves when we’re 

coming together, ‘What does it mean?’ We 
don’t really engage collectively in anything 
other than celebratory moments. And per-
haps we should all stop and introduce our-
selves to one another. I’m thinking more 
about what an artist’s responsibility is, in 
terms of effecting change.

‘Until’ let different segments of society that 
normally don’t connect come together for di-
rect dialogue. I read that two police precincts 
participated in discussions with local teenag-
ers about police brutality and gun violence.
Bob: There’s the platform part, too. We invited 
other artists to make new work inspired by his 

exhibition. The MASS MoCA show was about gun 
violence, but it’s an artwork, so it’s not telling 
you exactly how to deal with that. And so you in-
vite another artist to perform a movement piece 
within it. Now you’ve got that person’s feelings, 
emotions, and reactions to it. It’s not precisely 
what Nick put out there; it becomes augmented 
by someone else’s work. And that’s a really awe-
some way of extending the conversation.
Nick: There’s not one way. I want to change 
the way we engage with one another and use 
art as a platform for diplomacy, but it’s also 
about changing the way we use a museum. 
It’s an experience, and the audience is an 
active part of that experience.
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How do you bring new collaborators into an 
exhibition like ‘Until’ or a performance like 
‘The Let Go’?
Nick: We scout the towns and cities we’re work-
ing in and find amazing talents. I’m telling you, 
it’s mind-boggling. Then basically we go into a 
residency for two weeks with everybody that’s 
involved in the performance. We pull up our 
sleeves and get our feet on the ground. These 
performers may have played for small audienc-
es, but when you shift the scale to 4,000 people 
watching, it’s just a whole different experience.

That must give them a tremendous amount 
of confidence.

Bob: To acknowledge that somebody’s passion 
is legitimate and worthy is incredibly powerful. 
Nick: I get what I’m doing when I work within 
a community. It’s like it all comes together. 
The way I think about it is that we bring pro-
jects to a city and we invite that community to 
help build them. That’s really what I’ve always 
been interested in. And so in each new place 
we have no idea what the hell we’re getting 
ourselves into. But it’s been life-changing.

Where do you think this drive comes from to 
use your art and extend your stature in a way 
that creates opportunities for younger or less 
established artists? 

Nick: My upbringing. My mom was a single 
mother with seven boys. And there was this 
family that lived down the street from us that we 
would help feed. That moment when we took 
them their dinner, I would feel so bad for them. 
Bob: I see it all the time, though whenever we 
do a show Nick’s always got a group of people 
that want to learn from him. And then all of 
a sudden you see these little mentorship mo-
ments. That’s the teacher in him. There’s no 
reason at this point in his career that he should 
be teaching twice a week, when he’s got so 
much to do here. But he can’t help it because 
he gets so much back from it. Teaching’s his 
platform too. It’s all the same. 

Nick: I’m a messenger. I use art as a means 
of delivering these deeds. I’m able to do the 
kind of work that I do because I’m in it for 
different reasons.

It’s a good segue into discussing this place, 
which you named Facility. It’s home to both 
of your studios, your living quarters, and your 
foundation, whose mission is about ‘employ-
ing the collective powers of art and design as 
a means to empowerment and social change’. 
Here, you’re able to further engage in that 
directly on a daily basis. 
Bob: With Facility, the people we’re collabo-
rating with couldn’t matter more, because 
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they’re our neighbours. We’ll actually see 
the neighbourhood kids grow over the next 
year or 10 years. 

You opened with a large-scale collaborative 
text piece that spanned your storefront gallery 
windows with the words: ‘Love Thy Neighbor’. 
Bob: Yes. We reached out to schools and the 
chamber of commerce and found a few neigh-
bours that helped out as representatives. We 
bought 7,000 red and white old-fashioned 
nametags, and we sent out packages that 
explained who we are and what Facility is. 
We asked people to introduce themselves 
by writing their name or drawing something 
that might represent who they are on one 
of the tags. Art teachers loved the idea and 
reached out to all of their classes, and we 
got hundreds of them back right away. And 
in restaurants and businesses around town, 
we made little kiosks and collected them that 
way. The neighbourhood representatives lit-
erally went to each house on the block and 
said, ‘Here’s what the project is, can you pass 
these on to your neighbour?’ In a week we 
collected almost all 7,000 of them. Then we 
bought 7,000 suction cups and arranged the 
red and white nametags across all the win-
dows so that it spelt out ‘Love Thy Neighbor’. 
From across the street at the high school, 
you could clearly read ‘Love Thy Neighbor’, 
but you couldn’t read the individual names 
obviously, because they’re too tiny. But when 
you walked on the street next to the windows 
you couldn’t read ‘Love Thy Neighbor’; you 
could only read the individual names. So it 
had this amazing double read.
Nick: A lot of the drawings were amazing!

What a thoughtful way to begin.
Bob: Instead of ‘we’re taking over’, our ethos 
is ‘we’re all in this together’. The community 
got to see the project they participated in 
published in the New York Times! And in the 
schools, teachers had a reason to talk about 
identity. The kids also got to experience first-
hand that art isn’t only a drawing on the wall. 
It could also be conceptual. 
Nick: We had schools visit every day! They all 
came to read ‘Love Thy Neighbor’! I hope it 
was a little bit mind-opening.

When you were planning Facility Foundation’s 
goals, did you both instinctually know what 
you wanted? 

Bob: It was pretty clear, because this is what 
we’ve always been doing.
Nick: Once we chose this building, with these 
storefront windows, we knew this should be 
a presentation space. And because we own 
the building, we can make anything we want 
happen here.
Bob: We are programming it regularly. It 
doesn’t have to be visual art; it could be 
events based around food or music. It could 
be anything.
Nick: It’s going to be all those things. Know-
ing that we have this platform to offer to all 
sorts of artists, we hope they will also help us 
imagine what’s possible.
Bob: And it’s fun! The second show, ‘Disturbed 
Awakening’, had three pieces: work by Carley 
Brandau, Shihui Zhou, and Katrin Schnabl, in 
collaboration with Anne Guitteau. Each artist 
addressed their most personal and pressing 
issue, the omnipresent kind that pushes and 
pulls on our decision-making, consciously 
or subconsciously. All three sculptures were 
white. So as different as their subjects were, 
they were unified visually and together made 
this really awesome beacon. We wanted to 
attract attention to each individual piece, 
but collectively their visual impact made you 
stop to take a look, and then you could break 
it down. We did the opening totally on the 
street. We brought food carts outside, and it 
became a block party. 

It’s very quiet here right now on Sunday night, 
but what’s a typical workday like? 
Bob: As busy as it is, it’s a pretty zen space. 
Nick: Everyone’s here at 9am. It’s about 10 
people. Even so, it stays very chill. 
Bob: It’s quiet compared to what we had be-
fore; my studio was a mile from his, and his 
studio was in four different spaces on three 
different floors. In order to make anything 
happen you had to move something to this 
room and find something from that room and 
get in the elevator and go down the stairs. 
Now we can just slide around these walls. No 
more of that Tetris work.

So this new building is an incredible stream-
lining of your lives.
Bob: Massive. That’s why we have time to 
give to Facility. Because we’re not tracking 
parts, not driving to meetings. That was bru-
tal. Nick’s already busy enough. You used to 
have to make an appointment just to have a 
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two-minute conversation with him. And now 
we can keep things moving.

One of the reasons I was so curious to see 
your living space is because Nick’s work is so 
intricate; every sculpture has a million pieces.
Bob: So our living quarters are very sparse.

Because you needed a retreat from visual 
overstimulation?
Nick: We have all that down here. I need to 
be able to go upstairs and just settle. But, you 
know, we’re surrounded by our destiny. That 
has a lot to do with this. 

What do you mean?
Nick: That’s what art is for me. Bob, how do 
you view this place?
Bob: It has decluttered my mind. Everything 
here feels a little slower. Even though it’s 
intensely busy.

When you moved in, how did you furnish it? 
Did you buy all new furniture, or are these 
pieces you’d both previously owned?
Bob: There’s a lot of Nick’s, but most of the 
giant stuff we collected together over time, 
like the science-lab tables with those sliding 
stools, or that snaky bench. 

Tell me about the mismatched vintage living 
room sofas.
Bob: Nick said, ‘I have an idea for the sofas; 
you might think it’s a little crazy. Let’s try it’. 
And we did. It just made sense and looks so 
good. I like that it takes old pieces of furniture 
and turns them into a definitive contempo-
rary statement.

Same with the hornet’s nest in the reading 
room. Were you in agreement about keep-
ing it? 
Nick: We were both crazy about it. The con-
struction team found it and asked, ‘What 
do you want us to do?’ We were like, ‘Do 
not touch it, build around it’. Of course they 
thought we were crazy, but it looks stunning.
Bob: Contractors want to make everything 
look brand new. We wanted to hold on to as 
much of the building’s character from when 
we first saw it as possible.

And because you’ve collaborated for many 
years, a massive project like this—
Bob: The architecture part was easy.

Whose idea was that brilliant closet that dou-
bles as a secret hallway connecting the kitchen 
to the bedroom? 
Bob: That was both of us talking together with 
the architect. We agreed that we wanted al-
most everything to be hidden, to allow for this 
amazing gallery.
Nick: None of this art collection was ever in 
the other space. The closet is our behind the 
scenes; everything’s in there.
Bob: At least you know we really live here, 
right?
Nick: And we cook here too.

But your kitchen looks like no one’s ever 
touched it.
Nick: Really? We cook a lot and barbecue 
all the time. But my thing is that you have 
to clean it. 
Bob: Nick’s a bit of a clean freak. I’m neat, 
but I don’t like to clean.

It must be a big adjustment for both of you to 
learn how to share one space after being a 
couple with two apartments for so long. 
Bob: I try to be a little neater, but I also pur-
posely don’t make it perfect. 

I won’t touch that! But before I go I would 
like to ask, since it’s been almost 30 years 
since the first Soundsuits were made, how 
does it feel for each of you when you wear 
them today? 
Bob: When you put them on, and I’ve been in 
many different kinds, they all require a lot of 
you. They’re not so heavy that you’re overly 
burdened, but it’s a lot of extra weight that 
you’re not used to carrying. A lot of times it 
puts you off balance, because they can make 
you five feet taller than you normally are, so 
there’s so much more on top of you. They also 
restrict your movement, and the ones that you 
perform in can get very hot. At first these things 
take a lot away from you, but what’s funny is 
they also give you a ton of energy. It amps you 
up, and you almost feel superhuman. 
Nick: What wearing them has always done for 
me is erase my identity and allow me to be 
whatever I want. It’s very liberating to surren-
der and become something other. That whole 
process is therapeutic.

apartamento - Nick Cave & Bob Faust
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&DUROLQD�IRU�WKH�HYHQW��2XWVLGH��VWUHWFKLQJ�DFURVV�WKH�ZLQGRZV�DORQJ�0LOZDXNHH�$YHQXH��LV�D����IRRW�ORQJ�
PRVDLF�PDGH�RI�������FLUFXODU�QDPH�WDJV�ZLWK�D�PL[�RI�UHG�DQG�ZKLWH�EDFNJURXQGV��HDFK�RI�WKHP�SHUVRQDOL]HG�E\�
ORFDO�VFKRROFKLOGUHQ�DQG�FRPPXQLW\�PHPEHUV��7KH\�VSHOO�RXW�WKH�PHVVDJH�³/RYH�7K\�1HLJKERU�´

7KH�VLPSOH�GHFODUDWLRQ�RI�WRJHWKHUQHVV�DQG�VKDUHG�SXUSRVH�LV�D�PLVVLRQ�VWDWHPHQW�IRU�WKH�VSDFH��D�FUHDWLYH�
LQFXEDWRU�DV�ZHOO�DV�&DYH¶V�KRPH�DQG�VWXGLR��ZKLFK�KH�VKDUHV�ZLWK�KLV�SDUWQHU��%RE�)DXVW��DQG�KLV�ROGHU�EURWKHU�
-DFN��,W¶V�DOVR�D�UDLVRQ�G¶rWUH�IRU�&DYH��DQ�XQFDWHJRUL]DEOH�WDOHQW�ZKR�KDV�QHYHU�ILW�WKH�PROG�RI�WKH�DUWLVW�LQ�KLV�
VWXGLR��%HVW�NQRZQ�IRU�KLV�6RXQGVXLWV�²�PDQ\�RI�ZKLFK�DUH�RUQDWH��IXOO�ERG\�FRVWXPHV�GHVLJQHG�WR�UDWWOH�DQG�
UHVRQDWH�ZLWK�WKH�PRYHPHQW�RI�WKH�ZHDUHU�²�KLV�ZRUN��ZKLFK�FRPELQHV�VFXOSWXUH��IDVKLRQ�DQG�SHUIRUPDQFH��
FRQQHFWV�WKH�DQ[LHWLHV�DQG�GLYLVLRQV�RI�RXU�WLPH�WR�WKH�LQWLPDFLHV�RI�WKH�ERG\�

>6LJQ�XS�KHUH�IRU�WKH�7�/LVW�QHZVOHWWHU��D�ZHHNO\�URXQGXS�RI�ZKDW�7�0DJD]LQH�HGLWRUV�DUH�QRWLFLQJ�DQG�
FRYHWLQJ�QRZ�@

([KLELWHG�LQ�JDOOHULHV�RU�ZRUQ�E\�GDQFHUV��WKH�VXLWV�²�IDQFLIXO�DVVHPEODJHV�WKDW�LQFOXGH�EULJKW�SHOWV�RI�G\HG�KDLU��
WZLJV��VHTXLQV��UHSXUSRVHG�VZHDWHUV��FURFKHWHG�GRLOLHV��JUDPRSKRQHV�RU�HYHQ�VWXIIHG�VRFN�PRQNH\�GROOV��WKHLU�
HHULH�JULQV�FRYHULQJ�DQ�HQWLUH�VXSHUVL]H�JDUPHQW�²�DUH�FRPSXOVLYHO\��XQVHWWOLQJO\�GHFRUDWLYH��6RPH�DUH�
DPXVLQJO\�FUHDWXUH�OLNH��RWKHUV�DUH�ORYHO\�LQ�DQ�DOPRVW�HFFOHVLDVWLFDO�ZD\��EHGHFNHG�ZLWK�VKLPPHULQJ�
KHDGSLHFHV�HPEHOOLVKHG�ZLWK�EHDGV�DQG�SRUFHODLQ�ELUGV�DQG�RWKHU�GLVFDUGHG�WFKRWFKNHV�KH�SLFNV�XS�DW�IOHD�
PDUNHWV��(YHQ�DW�WKH�OHYHO�RI�PHGLXP��&DYH�RSHUDWHV�DJDLQVW�HQWUHQFKHG�KLHUDUFKLHV��HOHYDWLQJ�JOLWWHU\�
FRQVXPHU�GHWULWXV�DQG�WUDGLWLRQDO�KDQGLFUDIWV�OLNH�EHDGZRUN�RU�VHZLQJ�WR�HQFKDQWLQJ�KHLJKWV�
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,Q�LQYLJRUDWLQJ�SHUIRUPDQFHV�WKDW�RIWHQ�LQYROYH�FROODERUDWLRQV�ZLWK�ORFDO�PXVLFLDQV�DQG�FKRUHRJUDSKHUV��WKH�
6RXQGVXLWV�FDQ�VHHP�DOPRVW�VKDPDQ�HVTXH��D�FRQWHPSRUDU\�VSLQ�RQ�NXNHUL��DQFLHQW�(XURSHDQ�IRONORULF�
FUHDWXUHV�VDLG�WR�FKDVH�DZD\�HYLO�VSLULWV��7KH\�UHFDOO�DV�ZHOO�VRPHWKLQJ�RXW�RI�0DXULFH�6HQGDN��XQJDLQO\�ZLOG�
WKLQJV�FXWWLQJ�ORRVH�RQ�WKH�GDQFH�IORRU�LQ�D�JOHHIXO��OLEHUDWLQJ�UXPSXV��7KH�VXUSULVLQJ�PRYHPHQWV�RI�WKH�
6RXQGVXLWV��ZKLFK�FKDQJH�GHSHQGLQJ�RQ�WKH�PDWHULDOV�XVHG�WR�PDNH�WKHP��WHQG�WR�JXLGH�&DYH¶V�SHUIRUPDQFHV�
DQG�QRW�WKH�RWKHU�ZD\�DURXQG��7KHUH�LV�VRPHWKLQJ�ULWXDO�OLNH�DQG�SXULI\LQJ�DERXW�DOO�WKH�ZKLUOLQJ�KDLU�DQG�
SHUFXVVLYH�PXVLF��WKH�SURFHVV�RI�GUHVVLQJ�WKH�GDQFHUV�LQ�WKHLU����SRXQG�VXLWV�UHVHPEOHV�SUHSDULQJ�VDPXUDL�IRU�
EDWWOH��$IWHU�HDFK�SHUIRUPDQFH��WKH�VXLWV�PDGH�RI�V\QWKHWLF�KDLU�UHTXLUH�WHQGHU�JURRPLQJ��OLNH�SHWV��&DYH¶V�1HZ�
<RUN�JDOOHULVW��-DFN�6KDLQPDQ��UHFDOOV�WKH�WLPH�KH�DVVLVWHG�LQ�WKH�HODERUDWH�SURFHVV�RI�EUXVKLQJ�WKHP�RXW�²�³,�
ZDV�VWDUWLQJ�WR�EXJ�RXW��EHFDXVH�WKHUH�ZHUH����RU����RI�WKHP´�²�RQO\�WR�KDYH�&DYH�WDNH�RYHU�DQG�GR�LW�DOO�KLPVHOI��
0XFK�EHORYHG�DQG�PXFK�LPLWDWHG��DV�,�ZULWH�WKLV��DQ�;ILQLW\�DG�LV�DLULQJ�LQ�ZKLFK�D�FRORUIXO��IXUU\�VXLWHG�FUHDWXUH�
LV�EXR\DQWO\�OHDSLQJ�DERXW���WKH\�FDQ�EH�IRXQG�LQ�SHUPDQHQW�PXVHXP�FROOHFWLRQV�DFURVV�$PHULFD�

7KHLU�RULJLQV�DUH�OHVV�LQWHOOHFWXDO�WKDQ�HPRWLRQDO��DV�&DYH�WHOOV�LW��DQG�WKH\¶UH�ERWK�SOD\IXO�DQG�GHDGO\�VHULRXV��+H�
LQLWLDOO\�FRQFHLYHG�RI�WKHP�DV�D�NLQG�RI�UDFH���FODVV��DQG�JHQGHU�REVFXULQJ�DUPDWXUH��RQH�WKDW¶V�ERWK�LQVXODWLQJ�DQG�
LVRODWLQJ��DQ�DUWLFXODWLRQ�RI�KLV�SURIRXQG�VHQVH�RI�YXOQHUDELOLW\�DV�D�EODFN�PDQ��8VLQJ�FRVWXPH�WR�XQVHWWOH�DQG�
GLVSHO�DVVXPSWLRQV�DERXW�LGHQWLW\�LV�SDUW�RI�D�ORQJ�WUDGLWLRQ�RI�GUDJ��IURP�(OL]DEHWKDQ�GUDPD�WR�6WRQHZDOO�DQG�
EH\RQG��DW�WKH�VDPH�WLPH��WKH�VXLWV�DUH�WKH�SHUIHFW�H[SUHVVLRQ�RI�:�(�%��'X�%RLV¶V�LGHD�RI�GRXEOH�FRQVFLRXVQHVV��
WKH�SV\FKRORJLFDO�DGMXVWPHQWV�EODFN�$PHULFDQV�PDNH�LQ�RUGHU�WR�VXUYLYH�ZLWKLQ�D�ZKLWH�UDFLVW�VRFLHW\��D�YLJLODQW��
DQWLFLSDWRU\�DZDUHQHVV�RI�WKH�SHUFHSWLRQV�RI�RWKHUV��,W¶V�QR�FRLQFLGHQFH�WKDW�&DYH�PDGH�WKH�ILUVW�6RXQGVXLW�LQ�������
DIWHU�WKH�EHDWLQJ�RI�5RGQH\�.LQJ�E\�WKH�/RV�$QJHOHV�3ROLFH�'HSDUWPHQW�LQ�������D�VWLOO�YLYLG�UDFLDO�WRXFKVWRQH�LQ�
$PHULFDQ�KLVWRU\��DOPRVW�WKUHH�GHFDGHV�ODWHU��WKH�VXLWV�DUH�QR�OHVV�WLPHO\��³,W�ZDV�DQ�DOPRVW�LQIODPPDWRU\�
UHVSRQVH�´�KH�UHPHPEHUV��ORRNLQJ�VKDNHQ�DV�KH�UHFDOOV�ZDWFKLQJ�.LQJ¶V�EHDWLQJ�RQ�WHOHYLVLRQ����\HDUV�DJR��³,�IHOW�
OLNH�P\�LGHQWLW\�DQG�ZKR�,�ZDV�DV�D�KXPDQ�EHLQJ�ZDV�XS�IRU�TXHVWLRQ��,�IHOW�OLNH�WKDW�FRXOG�KDYH�EHHQ�PH��2QFH�WKDW�
LQFLGHQW�RFFXUUHG��,�ZDV�H[LVWLQJ�YHU\�GLIIHUHQWO\�LQ�WKH�ZRUOG��6R�PDQ\�WKLQJV�ZHUH�JRLQJ�WKURXJK�P\�KHDG��+RZ�
GR�,�H[LVW�LQ�D�SODFH�WKDW�VHHV�PH�DV�D�WKUHDW"´

&DYH�KDG�EHJXQ�WHDFKLQJ�DW�WKH�6FKRRO�RI�WKH�$UW�,QVWLWXWH�RI�&KLFDJR��ZLWK�LWV�SUHGRPLQDWHO\�ZKLWH�IDFXOW\��WZR�
\HDUV�EHIRUH��DQG�LQ�WKH�DIWHUPDWK�RI�WKH�LQFLGHQW��IROORZHG�E\�WKH�DFTXLWWDO�RI�WKH�RIILFHUV�UHVSRQVLEOH��KH�IHOW�KLV�
LVRODWLRQ�SDLQIXOO\��³,�UHDOO\�IHOW�WKHUH�ZDV�QR�RQH�WKHUH�,�FRXOG�WDON�WR��1RQH�RI�P\�FROOHDJXHV�DGGUHVVHG�LW��,�MXVW�
IHOW�OLNH��µ,¶P�VWUXJJOLQJ�ZLWK�WKLV��WKLV�LV�DIIHFWLQJ�P\�SHRSOH�¶�,�ZRXOG�WKLQN�WKDW�VRPHRQH�ZRXOG�EH�HPSDWKHWLF�WR�
WKDW�DQG�VD\��µ+RZ�DUH�\RX�GRLQJ"¶�,�KHOG�LW�DOO�LQ�LQWHUQDOO\��$QG�WKDW¶V�ZKHQ�,�IRXQG�P\VHOI�VLWWLQJ�LQ�WKH�SDUN�´�KH�
VD\V��,Q�*UDQW�3DUN��DURXQG�WKH�FRUQHU�IURP�KLV�FODVVURRP��KH�VWDUWHG�JDWKHULQJ�WZLJV�²�³VRPHWKLQJ�WKDW�ZDV�
GLVFDUGHG��GLVPLVVHG��YLHZHG�DV�OHVV��$QG�LW�EHFDPH�WKH�FDWDO\VW�IRU�WKH�ILUVW�6RXQGVXLW�´
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)RU�PDQ\�\HDUV�DIWHU�KH�EHJDQ�PDNLQJ�KLV�VLJQDWXUH�ZRUN��&DYH�GHOLEHUDWHO\�DYRLGHG�WKH�VSRWOLJKW��VK\LQJ�DZD\�
IURP�DQ�DGRULQJ�SXEOLF��³,�NQHZ�,�KDG�WKH�DELOLW\��EXW�,�ZDVQ¶W�UHDG\��RU�,�GLGQ¶W�ZDQW�WR�OHDYH�P\�IULHQGV�EHKLQG��
,�WKLQN�WKLV�JURXQGHG�PH��DQG�PDGH�PH�DQ�DUWLVW�ZLWK�D�FRQVFLHQFH��7KHQ��RQH�GD\��VRPHWKLQJ�VDLG��µ1RZ�RU�
QHYHU�¶�DQG�,�KDG�WR�VWHS�LQWR�WKH�OLJKW�´�,QLWLDOO\��KH�ZDVQ¶W�SUHSDUHG�IRU�WKH�VXFFHVV�RI�WKH�6RXQGVXLWV��)RU�PXFK�
RI�WKH�¶��V��³,�OLWHUDOO\�VKRYHG�DOO�RI�WKHP�LQWR�WKH�FORVHW�EHFDXVH�,�ZDVQ¶W�UHDG\�IRU�WKH�LQWHQVLW\�RI�WKDW�
DWWHQWLRQ�´�&DYH�VD\V��+H�EHJDQ�H[KLELWLQJ�WKH�6RXQGVXLWV�DW�KLV�ILUVW�VROR�VKRZV��PRVWO\�LQ�JDOOHULHV�DFURVV�WKH�
0LGZHVW��KH¶V�VLQFH�PDGH�PRUH�WKDQ�����RI�WKHP��7KH\¶YH�JURZQ�DORQJVLGH�&DYH¶V�SUDFWLFH��HYROYLQJ�IURP�D�
IRUP�RI�SURWHFWLYH�VKHOO�WR�DQ�RXWVL]H��H[XEHUDQW�H[SUHVVLRQ�RI�FRQILGHQFH�WKDW�SXVKHV�WKH�ERXQGDULHV�RI�
YLVLELOLW\��7KH\�GHPDQG�WR�EH�VHHQ�
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TLKPH�PUJS\KPUN�[^PNZ��^PYL�HUK�TL[HS��(SS�PTHNLZ���5PJR�*H]L��*V\Y[LZ`�VM�[OL�HY[PZ[�HUK�1HJR�:OHPUTHU�.HSSLY`��5L^�
@VYR��7OV[VZ�I`�1HTLZ�7YPUa�7OV[VNYHWO`
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)ROORZLQJ�WKH�SKHQRPHQDO�VXFFHVV�RI�WKH�6RXQGVXLWV��&DYH¶V�IRFXV�KDV�H[SDQGHG�WR�WKH�FXOWXUH�WKDW�SURGXFHG�WKHP��
ZLWK�VKRZV�WKDW�PRUH�GLUHFWO\�LPSOLFDWH�YLHZHUV�DQG�GHPDQG�FLYLF�HQJDJHPHQW
DURXQG�LVVXHV�OLNH�JXQ�YLROHQFH�DQG�UDFLDO�LQHTXDOLW\��%XW�LQFUHDVLQJO\��WKH�DUW�WKDW�LQWHUHVWV�&DYH�LV�WKH�DUW�KH�
LQVSLUHV�RWKHUV�WR�PDNH��:LWK�D�'DOORZD\�OLNH�JHQLXV�IRU�EULQJLQJ�SHRSOH�IURP�GLIIHUHQW�ZDONV�RI�OLIH�WR�WKH�WDEOH�LQ�
H[SHULHQFHV�RI�VKDUHG�JRRG�ZLOO��&DYH�VHHV�KLPVHOI�DV�D�PHVVHQJHU�ILUVW�DQG�DQ�DUWLVW�VHFRQG��ZKLFK
PLJKW�VRXQG�PRUH�WKDQ�D�WRXFK�SUHWHQWLRXV�LI�LW�ZHUHQ¶W�DOUHDG\�VR

FOHDU�WKDW�WKHVH�UROHV�KDYH��IRU�VRPH�WLPH��EHHQ�LQWHUWZLQHG��,Q�������KH�WUDLQHG�\RXWK�IURP�DQ�/�*�%�7�4��VKHOWHU�LQ�
'HWURLW�WR�GDQFH�LQ�D�6RXQGVXLW�SHUIRUPDQFH��7KH�VDPH�\HDU��GXULQJ�D�VL[�PRQWK�UHVLGHQF\�LQ�6KUHYHSRUW��/D���KH�
FRRUGLQDWHG�D�VHULHV�RI�EHDG�D�WKRQ�SURMHFWV�DW�VL[�VRFLDO�VHUYLFH�DJHQFLHV��RQH�GHGLFDWHG�WR�KHOSLQJ�SHRSOH�ZLWK�
+�,�9��DQG�$,'6��DQG�HQOLVWHG�GR]HQV�RI�ORFDO�DUWLVWV�LQWR�FUHDWLQJ�D�YDVW�PXOWLPHGLD�SURGXFWLRQ�LQ�0DUFK�RI������
³$V�,V�´�,Q�-XQH�������KH�WUDQVIRUPHG�1HZ�<RUN¶V�3DUN�$YHQXH�$UPRU\��D�IRUPHU�GULOO�KDOO�FRQYHUWHG�LQWR�DQ
HQRUPRXV�SHUIRUPDQFH�YHQXH��LQWR�D�6WXGLR����HVTXH�GLVFR�H[SHULHQFH�ZLWK�KLV�SLHFH�²�SDUW�UHYLYDO��SDUW�GDQFH
VKRZ��SDUW�DYDQW�JDUGH�EDOOHW�²FDOOHG�³7KH�/HW�*R�´�LQYLWLQJ�DWWHQGHHV�WR�HQJDJH�LQ�DQ�XQDEDVKHGO\�HFVWDWLF�IUHH
GDQFH�WRJHWKHU��D�FDOO�WR�DUPV�DQG�FDWKDUVLV�LQ�RQH��/DVW�VXPPHU��ZLWK�WKH�KHOS�RI�WKH�QRQSURILW�1RZ�	�7KHUH��D
SXEOLF�DUW�FXUDWRU��KH�HQOLVWHG�FRPPXQLW\�JURXSV�LQ�%RVWRQ¶V�'RUFKHVWHU�QHLJKERUKRRG�WR�FROODERUDWH�RQ�D�YDVW
FROODJH�WKDW�ZLOO�EH�SULQWHG�RQ�PDWHULDO�DQG�ZUDSSHG�DURXQG�RQH�RI�WKH�DUHD¶V�XQRFFXSLHG�EXLOGLQJV��LQ�6HSWHPEHU�
DOVR�LQ�FROODERUDWLRQ�ZLWK�1RZ�	�7KHUH��KH�OHG�D�SDUDGH�WKDW�LQFOXGHG�ORFDO�SHUIRUPHUV�IURP�WKH�6RXWK�(QG�WR
8SKDP¶V�&RUQHU�ZLWK�³$XJPHQW�´�D�SXII\�ULRW�RI�GHFRQVWUXFWHG�LQIODWDEOH�ODZQ�RUQDPHQWV�²�WKH�(DVWHU�EXQQ\�
8QFOH�6DP��6DQWD¶V�UHLQGHHU�²�DOO�WZLVWHG�XS�LQ�D�FRORVVDO�)UDQNHQVWHLQ�ERXTXHW�RI�FKLOGKRRG�PHPRULHV��&DYH
XQGHUVWDQGV�WKDW�WKH�ORVW�DUW�RI�FUHDWLQJ�FRPPXQLW\��RI�MRLQLQJ�IRUFHV�WR�DFFRPSOLVK�D�WDVN�DW�KDQG��ZKHWKHU�LW¶V
EHDGLQJ�D�FXUWDLQ�RU�PHQGLQJ�WKH�WDWWHUHG�VRFLDO�IDEULF��GHSHQGV�XSRQ�LJQLWLQJ�D�NLQG�RI�GUHDPLQJ��D�JDPHQHVV��D
FKLOGOLNH�DELOLW\�WR�LPDJLQH�LGHDV�LQWR�EHLQJ��%XW�LW�DOVR�LQYROYHV�UHFRJQL]LQJ�WKH�GLVSDUDWH�KLVWRULHV�WKDW�GLYLGH�DQG
ELQG�XV��7KH�VWUHQJWK�RI�DQ\�JURXS�GHSHQGV�RQ�DQ�DZDUHQHVV�RI�LWV�LQGLYLGXDOV�

)$&,/,7<�,6�7+(�QH[W�LWHUDWLRQ�RI�WKDW�ODUJHU�PLVVLRQ��DQG�&DYH�DQG�)DXVW��D�JUDSKLF�GHVLJQHU�DQG�DUWLVW��VSHQW�
\HDUV�ORRNLQJ�IRU�WKH�ULJKW�VSDFH��&UHDWLQJ�LW�UHTXLUHG�D�JUHDW�GHDO�RI�GLSORPDF\�DQG�GHWHUPLQDWLRQ��DV�ZHOO�DV�DQ�
DJUHHDEOH�DOGHUPDQ�WR�DVVLVW�ZLWK�WKH�]RQLQJ�FKDQJHV�DQG�SHUPLWV��$QG�ZKLOH�LW�HYRNHV�:DUKRO¶V�)DFWRU\�LQ�QDPH��
LQ�LQWHQW��WKH�DSSUR[LPDWHO\��������VTXDUH�IRRW�IRUPHU�PDVRQ¶V�ZRUNVKRS�KDV�D�YHU\�GLIIHUHQW�FDVW�

³)DFLOLWDWLQJ��\RX�NQRZ��SURMHFWV��(QHUJLHV��,QGLYLGXDOV��'UHDPV��(YHU\�GD\��,�ZDNH�XS��KH�ZDNHV�XS��DQG�ZH¶UH�OLNH��
µ2�.��+RZ�FDQ�ZH�EH�RI�VHUYLFH�LQ�D�WLPH�RI�QHHG"¶´�VD\V�&DYH��ZKR�JDYH�PH�D�WRXU�LQ�WKH�IDOO�RI�������QRW�ORQJ�DIWHU�
KH�DQG�)DXVW�VHWWOHG�LQWR�WKH�VSDFH��'UHVVHG�HQWLUHO\�LQ�EODFN�²�OHDWKHU�SDQWV�DQG�D�VZHDWHU��DQG�VQHDNHUV�ZLWK�
PHWDOOLF�DFFHQWV�²�WKH����\HDU�ROG�DUWLVW�KDV�D�GDQFHU¶V�EHDULQJ��KH�WUDLQHG�IRU�VHYHUDO�VXPPHUV�LQ�WKH�HDUO\�¶��V�DW

D�SURJUDP�LQ�.DQVDV�&LW\�UXQ�E\�WKH�$OYLQ�$LOH\�$PHULFDQ�'DQFH�7KHDWHU��DQG�DQ�DXUD�RI�NLQGQHVV�DQG�
LUUHSUHVVLEOH�SRVLWLYLW\��2QH�ZDQWV�WR�KDYH�ZKDW�KH¶V�KDYLQJ��³*LUO��\RX�FDQ�ZHDU�DQ\WKLQJ�´�KH�UHDVVXUHV�PH�
ZKHQ�,�IUHW�DERXW�WKH�JUHHQ�UXFKHG�GUHVV�,¶P�ZHDULQJ��ZKLFK�XQGHU�KLV�GLVFHUQLQJ�JD]H�VXGGHQO\�VWULNHV�PH�DV�
GLVWLQFWO\�FDWHUSLOODU�OLNH��,W�FRPHV�DV�QR�VXUSULVH�WKDW�&DYH¶V�IDYRULWH�DGMHFWLYH�LV�³IDEXORXV�´

https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstFZf14fZS0Bwek8I3WiGpaZZGx4KGN5zfNX48WclqyFauX6Rp2LHf7RZtCwyne6xip_TyAdeDKwGriTkJA1HEQoD5BpHINau0cbBhWRUBtb3AQFepCmtdWX8a1gvtdLkVumJfuUhrJdfVzjuNqcrxkc9rW_LYjydVh_wGgPhvgd6wbzSclis2waOjtodqokf5oeQY-HUSC8SbBzYFlDgnSXXMHJMKCqCJcRx5MaNnoEbm0W0yfxJ1DVAoadWua&sai=AMfl-YQOu9bLECVNZdlDJDXykZbUfiuRzaaklT1XLU6hgwHSwaxcLJBLIi37wRwQ3MtNwUy9474qgNA0MfT0OZAPFPoiYv4SzCYjD3cmTDWNoXiQm8hv0nNzMGS_VIpM8fmqQWxD7w&sig=Cg0ArKJSzNAXep4Taf_dEAE&urlfix=1&adurl=https://ad.doubleclick.net/ddm/trackclk/N8654.6440THENEWYORKTIMESCOMPANY/B23064645.257371098%3Bdc_trk_aid%3D452950995%3Bdc_trk_cid%3D122458430%3Bdc_lat%3D%3Bdc_rdid%3D%3Btag_for_child_directed_treatment%3D%3Btfua%3D
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,Q�FRQWUDVW�WR�KLV�PD[LPDOLVW�DUW�SUDFWLFH��KLV�IDVKLRQ�WDVWHV�KDYH�JURZQ�PRUH�DXVWHUH��DV�RI�ODWH��DQG�LQFOXGH�
YLQWDJH�VXLWV�DQG�PRQRFKURPH�FODVVLFV�IURP�0DLVRQ�0DUJLHOD��5LFN�2ZHQV�DQG�+HOPXW�/DQJ��³,�KDYH�D�
IDEXORXV�VQHDNHU�FROOHFWLRQ�´�KH�VD\V��³%XW�\RX�NQRZ��WKH�UHDVRQ�ZK\�LV�EHFDXVH�WKRVH�IORRUV�DW�WKH�VFKRRO�DUH�VR�
KDUG�´�KH�VD\V��UHIHUULQJ�WR�WKH�6FKRRO�RI�WKH�$UW�,QVWLWXWH�RI�&KLFDJR��ZKHUH�KH�LV�QRZ�D�SURIHVVRU�RI�)DVKLRQ��
%RG\�DQG�*DUPHQW���,�DOVR�WHDFK�DW�WKH�VFKRRO��LQ�D�GLIIHUHQW�GHSDUWPHQW���³,

FDQ¶W�ZHDU�D�KDUG�VKRH��,�KDYH�WR�ZHDU�D�VQHDNHU�´�KH�VD\V��)DXVW�WHDVHV�KLP��³,�ORYH�KRZ�\RX¶YH�MXVW�MXVWLILHG�
KDYLQJ�WKDW�PDQ\�VQHDNHUV�´

&DYH�PHW�)DXVW��ZKR�UXQV�KLV�RZQ�EXVLQHVV�IURP�)DFLOLW\��LQ�DGGLWLRQ�WR�VXSSRUWLQJ�WKH�DUWLVW�DV�KLV�VSHFLDO�
SURMHFWV�GLUHFWRU��ZKHQ�KH�KDSSHQHG�WR�VWRS�E\�D�VDPSOH�VDOH�RI�&DYH¶V�FORWKLQJ�GHVLJQV�LQ�WKH�HDUO\�����V��7KH�
6RXQGVXLWV�DUH��IRU�DOO�LQWHQWV�DQG�SXUSRVHV��D�NLQG�RI�FORWKLQJ��VR�IDVKLRQ�KDV�EHHQ�D�QDWXUDO�SDUW�RI�&DYH¶V�
DUWLVWLF�SUDFWLFH�VLQFH�WKH�EHJLQQLQJ�²�KH�VWXGLHG�ILEHU�DUWV�DV�DQ�XQGHUJUDGXDWH�DW�WKH�.DQVDV�&LW\�$UW�,QVWLWXWH��
ZKHUH�KH�ILUVW�OHDUQHG�WR�VHZ��,Q�������KH�VWDUWHG�D�QDPHVDNH�IDVKLRQ�OLQH�IRU�PHQ�DQG�ZRPHQ�WKDW�ODVWHG�D�
GHFDGH��,I�WKH�6RXQGVXLWV�UHVLVW�FDWHJRUL]DWLRQ�DV�VRPHWKLQJ�WR�ZHDU�LQ�HYHU\GD\�OLIH��WKH\�DUULYH�DW�WKHLU�
XQFODVVLILDEOH�EHDXW\�E\�WDNLQJ�WKH�EDVLF�HOHPHQWV�RI�FORWKLQJ�GHVLJQ�²�VWLWFKLQJ��VHZLQJ��XQGHUVWDQGLQJ�KRZ�D�
FHUWDLQ�PDWHULDO�IDOOV�RU�ORRNV�ZLWK�DQRWKHU�NLQG�RI�PDWHULDO�²�DQG�H[DJJHUDWLQJ�WKHP�LQWR�WKH�UHDOP�RI�
DWPRVSKHULF�SV\FKHGHOLD��7KDW�KH�WHDFKHV�LQ�WKH�IDVKLRQ�GHSDUWPHQW�DW�DQ�DUW�VFKRRO�IXUWKHU�XQGHUVFRUHV�WKH�
WKLQ�OLQH�&DYH�KDV�DOZD\V�ZDONHG�EHWZHHQ�FORWKLQJ�DQG�VFXOSWXUH��DOO�RI�LW�SUHRFFXSLHG�LQ�VRPH�ZD\�ZLWK�WKH�
KXPDQ�ERG\��LWV�IRUP�DQG�SRWHQWLDO�HQHUJ\��+LV�RZQ�FORWKLQJ�GHVLJQV�DUH�VOLJKWO\�²�RQO\�VOLJKWO\�²�PRUH�
SUDFWLFDO�YDULDWLRQV�RQ�WKH�6RXQGVXLWV��ORXG�HPEURLGHUHG�VZHDWHUV��FURFKHWHG�VKLUWV�ZLWK�VSDUNO\�MHZHOU\��³+H�
FDPH�LQ�DQG�ZDV�OLNH��µ7KHVH�FORWKHV�DUH�VR�RXW�WKHUH��,�FDQ¶W�ZHDU�DQ\�RI�WKLV�¶´�&DYH�UHFDOOV��ODXJKLQJ���)DXVW�
SROLWHO\�ERXJKW�D�VZHDWHU�DQG�VWLOO�ZHDUV�LW�WRGD\���$W�WKH�WLPH��WKH�DUWLVW�ZDV�DERXW�WR�SXEOLVK �KLV�ILUVW�ERRN�DQG�
DVNHG�)DXVW�WR�GHVLJQ�LW��WKH�FROODERUDWLRQ�ZDV�D�VXFFHVV��DQG�)DXVW�KDV�VXEVHTXHQWO\�GHVLJQHG�DOO�RI�&DYH¶V�
SXEOLFDWLRQV��$ERXW�HLJKW�\HDUV�DJR��WKH�QDWXUH�RI�WKH�UHODWLRQVKLS�FKDQJHG��³%HIRUH�WKDW��,�ZDV�VLQJOH�IRU����
\HDUV��,�ZDV�DOZD\V�WUDYHOLQJ��DQG�ZKR�LV�JRLQJ�WR�KDQGOH�DOO�RI�WKDW"´�&DYH�VD\V��³%XW�%RE�DOUHDG\�NQHZ�ZKR�,�
ZDV��DQG�WKDW�PDNHV�DOO�WKH�GLIIHUHQFH��%HLQJ�ZLWK�VRPHRQH�ZKR�LV�D�YLVLRQDU\�LQ�KLV�RZQ�ULJKW�DQG�XVLQJ�WKLV�
SODWIRUP�DV�D�SODFH�RI�FRQVFLRXVQHVV�²�LW¶V�YHU\�LPSRUWDQW�WR�PH�´

https://www.nytimes.com/topic/organization/alvin-ailey-american-dance-theater
https://www.nytimes.com/2018/03/08/t-magazine/fashion/martin-margiela-history-fall-winter-2000-show.html
https://www.nytimes.com/2017/03/02/t-magazine/rick-owens-fashion-designer.html
https://www.nytimes.com/2012/05/02/arts/design/helmut-lang-prepares-an-art-exhibition.html
https://nytimes.com/tmagazine
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8SVWDLUV�LV�WKH�FRXSOH¶V�OLYLQJ�VSDFH�DQG�VHOHFWLRQV�IURP�&DYH¶V�SHUVRQDO�DUW�FROOHFWLRQ��D�.HKLQGH�:LOH\�KHUH��
D�.HUU\�-DPHV�0DUVKDOO�WKHUH���$�OHVVRQ�IURP�&DYH��%X\�ZRUN�IURP�\RXU�IULHQGV�EHIRUH�WKH\�EHFRPH�IDPRXV���
&DYH�DQG�)DXVW�RSWHG�WR�OHDYH�WKH�IORRUV�DQG�ZDOOV�VFDUUHG��EHDULQJ�WKH�WUDFHV�RI�LWV�IRUPHU�XVH�DV�DQ�
LQGXVWULDO�EXLOGLQJ��,Q�D�VPDOO��VXQQ\�URRP�RII�WKH�NLWFKHQ��RQH�FRUQHU�RI�WKH�FHLOLQJ�LV�OHIW�RSHQ�WR�
DFFRPPRGDWH�DQ�DEDQGRQHG�ZDVS¶V�QHVW��D�VXEWOH��VFUROOHG�PDVWHUSLHFH�RI�IRXQG�DUFKLWHFWXUH��)DXVW¶V�WHHQDJH�
GDXJKWHU�DOVR�KDV�D�EHGURRP��DQG�-DFN��DQ�DUWLVW�ZLWK�D�GHVLJQ�EHQW��KDV�DQ�DGMDFHQW�DSDUWPHQW�

'RZQVWDLUV��LQ�WKH�FDYHUQRXV�ZRUN�VSDFH�ELJ�HQRXJK�WR�KRVW�D�IDVKLRQ�VKRZ��PXVLFDO�RU�GDQFH�SHUIRUPDQFH��
DUH�&DYH¶V�DQG�)DXVW¶V�VWXGLRV��6RPH�RI�&DYH¶V�DVVLVWDQWV�²�KH�KDV�VL[�RI�WKHP��)DXVW�KDV�RQH�²�DUH�DSSO\LQJ�
EHDGV�RQ�D�YDVW��PXOWLVWRU\�WDSHVWU\��D�SURMHFW�IRU�&KLFDJR¶V�2¶+DUH�,QWHUQDWLRQDO�$LUSRUW�FDOOHG�³3DOLPSVHVW�´�
³,W¶OO�DOO�EH�JDWKHUHG�DQG�EXVWOHG��VR�WKHUH¶V�OD\HUV�DQG�OD\HUV�RI�FRORU��.LQG�RI�OLNH�DQ�ROG�ELOOERDUG�WKDW��RYHU�
WLPH��ZHDWKHUV��DQG�OD\HUV�FRPH�RII�DQG�\RX�VHH�WKH�KLVWRU\�´�&DYH�H[SODLQV��$�IURQW�JDOOHU\�LV�D�IOH[LEOH�VSDFH�
ZKHUH�YLGHR�DUW�YLVLEOH�IURP�WKH�VWUHHW�FRXOG�EH�SURMHFWHG�²�D�QRG�WR�&DYH¶V�ILUVW�MRE�RXW�RI�DUW�VFKRRO��
GHVLJQLQJ�ZLQGRZ�GLVSOD\V�IRU�0DF\¶V�²�RU�\RXQJ�DUWLVWV�FRXOG�EH�LQYLWHG�WR�GLVSOD\�ZRUN�DURXQG�D�VKDUHG�
WKHPH��)DFLOLW\�KDV�DOUHDG\�HVWDEOLVKHG�DQ�DUW�FRPSHWLWLRQ�DQG�SUL]HV�IRU�&KLFDJR�3XEOLF�6FKRRO�VWXGHQWV�DQG�
IXQGHG�D�VSHFLDO�DZDUG�IRU�JUDGXDWH�IDVKLRQ�VWXGHQWV�DW�WKH�6FKRRO�RI�WKH�$UW�,QVWLWXWH�RI�&KLFDJR��³7KHUH�DUH�
ORWV�RI�FUHDWLYH�SHRSOH�WKDW�GR�DPD]LQJ�WKLQJV�EXW�MXVW�KDYH�QHYHU�KDG�D�EUHDN�´�&DYH�VD\V��³$QG�VR�WR�EH�DEOH�
WR�KRVW�WKHP�LQ�VRPH�ZD\��WKHVH�DUH�WKH�VRUW�RI�WKLQJV�WKDW�DUH�LPSRUWDQW�WR�XV��VR�ZH�WKRXJKW��µ:K\�QRW"¶´

$:.:$5'�3(5621$/�GLVFORVXUHV��/RQJ�HYDOXDWLYH�VLOHQFHV��7DON�RI�³FRPLQJ�WR�IRUP�´�$UW�VFKRRO�FULWV�²�
VHVVLRQV�LQ�ZKLFK�D�SURIHVVRU�UHYLHZV�KLV�VWXGHQWV¶�ZRUN�²�DUH�DOO�SUHWW\�VLPLODU��EXW�&DYH¶V�DUH�IDPRXV�ERWK�IRU�
WKHLU�SHUVSLFDFLW\�DQG�ZDUPWK��)RU�DOO�KLV�PXOWL�K\SKHQDWHV��³WHDFKHU´�PD\�EH�WKH�UROH�WKDW�EHVW�VXPV�XS�KLV�
WRWDOLW\�RI�EHLQJ��³:KHQ�VRPHRQH�EHOLHYHV�LQ�\RXU�ZRUN��LW�FKDQJHV�KRZ�\RX�VHH�\RXU�IXWXUH�´�KH�VD\V�ZKHQ�ZH�
PHHW�LQ�WKH�YDVW��OLJKW�ILOOHG�VWXGLRV�LQ�GRZQWRZQ�&KLFDJR��ZKHUH�WKH�JUDGXDWH�IDVKLRQ�VWXGHQWV�DUH�ZRUNLQJ�

,W¶V�WKH�VHFRQG�WR�ODVW�FULW�RI�WKH�\HDU�IRU�&DYH¶V�ILUVW�\HDU�VWXGHQWV�LQ�WKH�WZR�\HDU�0�)�$��SURJUDP��DQG�WKH�
SUHVVXUH�LV�RQ�WR�GHYHORS�WKHLU�RZQ�GLVWLQFW�YLVXDO�ODQJXDJH�EHIRUH�WKH\�EHJLQ�WKHLU�WKHVLV�SURMHFWV�LQ�WKH�IDOO��
2QH�ZRPDQ�IURP�5XVVLD�KDV�PDGH�D�VHW�RI�GUHVVHV�IURP�GHOLFDWH�RUJDQLF���'�SULQWHG�VKDSHV�²�PXVKURRPV��
IORZHUV�²�VHZLQJ�WKHP�WRJHWKHU�DQG�DUUDQJLQJ�WKHP�RQ�D�PDQQHTXLQ��WKH\�UHVHPEOH�H[TXLVLWH�ERG\�FDJHV��&DYH�
VXJJHVWV�WKDW�VKH�VKRXOG�ZRUN�LQ�PXVOLQ�RQ�D�IODW�VXUIDFH�UDWKHU�WKDQ�GLUHFWO\�RQ�WKH�PDQQHTXLQ�LQ�RUGHU�WR�
PDNH�WKH�VLOKRXHWWH�³OHVV�XSWLJKW�´

https://www.nytimes.com/topic/person/kehinde-wiley
https://www.nytimes.com/2016/10/17/t-magazine/kerry-james-marshall-artist.html
https://nytimes.com/tmagazine
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KXJJLQJ�RU�NLVVLQJ��,W�ZDV�MXVW�SDUW�RI�WKH�LQIUDVWUXFWXUH�´�3HUVRQDO�VSDFH�ZDV�OLPLWHG�EXW�UHVSHFWHG��D�FKDUW�
RI�FKRUHV�ZDV�PDLQWDLQHG��DQG�FUHDWLYH�SURMHFWV�ZHUH�DOZD\V�DIRRW��KLV�DXQWV�DUH�VHDPVWUHVVHV��KLV�
JUDQGPRWKHU�ZDV�D�TXLOWHU���+DQG�PH�GRZQV�ZHUH�LQGLYLGXDOO\�FXVWRPL]HG�E\�HDFK�QHZ�ZHDUHU��³,�KDG�WR�
ILQG�ZD\V�RI�ILQGLQJ�P\�LGHQWLW\�WKURXJK�GHFRQVWUXFWLQJ�´�KH�UHFDOOV��³6R��LI�,�GLGQ¶W�ZDQW�WR�EH�LQ�P\�
EURWKHU¶V�MDFNHW��,¶G�WDNH�RII�WKH�VOHHYHV�DQG�UHSODFH�LW�ZLWK�SODLG�PDWHULDO��,�ZDV�DOUHDG\�LQ�WKDW�SURFHVV�RI�
FXWWLQJ�DQG�SXWWLQJ�WKLQJV�EDFN�WRJHWKHU�DQG�ILQGLQJ�D�QHZ�YRFDEXODU\�WKURXJK�GUHVV�´

https://nytimes.com/tmagazine


7KH�DUWLVW�WHOOV�DQ�LOOXPLQDWLQJ�VWRU\�DERXW�KLV�PRWKHU��ZKR�PDQDJHG�WKH�KRXVHKROG�RQ�RQH�LQFRPH�DQG�
ZRXOG�VWLOO�RIWHQ�ILQG�ZD\V�WR�VHQG�IRRG�WR�D�VWUXJJOLQJ�IDPLO\�LQ�WKH�QHLJKERUKRRG��2QFH��GXULQJ�D�
SDUWLFXODUO\�WLJKW�PRQWK��VKH�FDPH�KRPH�IURP�ZRUN�WR�UHDOL]H�WKDW�WKHUH�ZDV�QR�IRRG�OHIW�LQ�WKH�KRXVH�
H[FHSW�GULHG�FRUQ��$QG�VR�VKH�PDGH�D�SDUW\�RI�LW��VKRZLQJ�KHU�VRQV�D�PRYLH�RQ�WHOHYLVLRQ�DQG�SRSSLQJ�WKH�
FRUQ��³,W�GRHVQ¶W�WDNH�PXFK�WR�VKLIW�KRZ�ZH�H[SHULHQFH�VRPHWKLQJ�´�VD\V�&DYH��UHFDOOLQJ�KRZ�VKH�ZRXOG�
HQWHUWDLQ�WKHP�VLPSO\�E\�SXWWLQJ�D�VRFN�RQ�KHU�KDQG�DQG�FKDQJLQJ�KHU�YRLFH�WR�FUHDWH�D�FKDUDFWHU��³,W¶V�
QRWKLQJ��EXW�LW¶V�HYHU\WKLQJ�´�KH�VD\V��³<RX¶UH�MXVW�WRWDOO\�FDSWLYDWHG��,W¶V�WKHVH�PRPHQWV�RI�IDQWDV\�DQG�
EHOLHI�WKDW¶V�DOVR�LQIRUPHG�KRZ�,�JR�DERXW�P\�ZRUN�´

)DVKLRQ¶V�WUDQVIRUPDWLYH�SRZHU�ZDV�DOVR�VRPHWKLQJ�KH�XQGHUVWRRG�\RXQJ��EHJLQQLQJ�ZLWK�ZDWFKLQJ�KLV�
ROGHU�IHPDOH�UHODWLYHV�DWWHQG�FKXUFK�LQ�WKHLU�IDQF\�KDWV��,Q�KLJK�VFKRRO��&DYH�DQG�-DFN��ZKR�LV�WZR�\HDUV�
ROGHU��H[SHULPHQWHG�ZLWK�SODWIRUP�VKRHV�DQG�WZR�WRQH�IODUHG�SDQWV��+LJK�IDVKLRQ�FDPH�WR�WRZQ��OLWHUDOO\��
YLD�WKH�(ERQ\�)DVKLRQ�)DLU��D�WUDYHOLQJ�VKRZ�ODXQFKHG�DQG�SURGXFHG�EHWZHHQ������DQG������E\�(XQLFH�:��
-RKQVRQ��WKH�FR�IRXQGHU�RI�-RKQVRQ�3XEOLVKLQJ�&RPSDQ\��ZKLFK�SXEOLVKHG�(ERQ\�DQG�-HW�PDJD]LQHV��ERWK�
FXOWXUDO�ELEOHV�IRU�EODFN�$PHULFD��³(ERQ\�PDJD]LQH�ZDV�UHDOO\�WKH�ILUVW�SODFH�ZH�VDZ�SHRSOH�RI�FRORU�ZLWK�
VW\OH�DQG�SRZHU�DQG�PRQH\�DQG�YLVLRQ��DQG�WKDW�IDVKLRQ�VKRZ�ZRXOG�WUDYHO�WR�DOO�RI�WKHVH�VPDOO�WRZQV�´�KH�
UHPLQLVFHV��³+RQH\��EODFN�UXQZD\�EDFN�LQ�WKH�GD\�ZDV�D�VSHFWDFOH��,W¶V�QRW�MXVW�ZDONLQJ�GRZQ�WKH�UXQZD\��,W�
ZDV�DOPRVW�OLNH�WKHDWHU��$QG�,¶P�WKLV�\RXQJ�ER\�MXVW�HDWLQJ�LW�XS�DQG�IHHOLQJ�OLNH�,¶P�MXVW�LQ�D�GUHDP��
EHFDXVH�LW¶V�DOO�IDEXORXV�DQG�,�MXVW�DGPLUH�EHDXW\�WR�WKDW�H[WUHPH��,�ZDV�MXVW�FRPSOHWHO\�FRQVXPHG�E\�WKDW�´�
+LV�KLJK�VFKRRO�WHDFKHUV�HQFRXUDJHG�KLP�WR�DSSO\�WR�WKH�.DQVDV�&LW\�$UW�,QVWLWXWH��ZKHUH�KH�DQG�-DFN�
ZRXOG�VWDJH�IDVKLRQ�VKRZV��ZKLFK�IHOW�PRUH�OLNH�SHUIRUPDQFH�SLHFHV�WKDQNV�WR�&DYH¶V�LQFUHDVLQJO\�RXWUp�
FORWKLQJ�GHVLJQV��³,�MXVW�KDG�ZKDW�,�QHHGHG�WR�KDYH�LQ�RUGHU�WR�EH�WKH�SHUVRQ�,�QHHG�WR�EH�´�&DYH�VD\V�

$OVR�KDUURZLQJO\�IRUPDWLYH�WR�&DYH¶V�RXWORRN�ZDV�WKH�$,'6�FULVLV��ZKLFK�ZDV�DW�LWV�GHDGO\�KHLJKW�ZKLOH�KH�
ZDV�LQ�JUDGXDWH�VFKRRO�DW�WKH�&UDQEURRN�$FDGHP\�RI�$UW�LQ�0LFKLJDQ�LQ�WKH�ODWH�¶��V��+H�EHFDPH�SDLQIXOO\�
DZDUH�RI�WKH�IXQFWLRQ�RI�GHQLDO�LQ�RXU�FXOWXUH��DQG�WKH�H[WHQW�RI�SHRSOH¶V�XQZLOOLQJQHVV�WR�VHH��³:DWFKLQJ�P\�
IULHQGV�GLH�SOD\HG�D�ELJ�SDUW�LQ�P\�SHUVSHFWLYH�´�KH�VD\V��³,Q�WKRVH�PRPHQWV��\RX�KDYH�D�FKRLFH�WR�EH�LQ�
GHQLDO�ZLWK�WKHP�RU�WR�EH�SUHVHQW��WR�EH�WKH�RQH�WR�VD\��µ7KLV�LV�KDSSHQLQJ�¶�<RX�KDYH�WR�PDNH�D�GHFLVLRQ�WR�JR�
WKURXJK�WKDW�SURFHVV�ZLWK�WKHP��WR�SLFN�XS�WKHLU�SDUHQWV�DW�WKH�DLUSRUW��WR�FOHDQ�WR�JHW�WKHLU�DSDUWPHQWV�UHDG\�
IRU�WKHLU�SDUHQWV�WR�VWD\��$QG�WKHQ�\RX�KDYH�WR�VD\�JRRGE\H��DQG�WKHQ�WKH\¶UH�JRQH��DQG�\RX¶UH�SDFNLQJ�XS�
WKHLU�EHORQJLQJV�WR�VHQG�WR�WKHLU�IDPLOLHV��$QG�WKHQ�\RX¶UH�MXVW�OHIW�WKHUH�LQ�DQ�HPSW\�DSDUWPHQW��QRW�NQRZLQJ�
ZKDW�WR�IHHO�´�,Q�D�VLQJOH�\HDU��KH�ORVW�ILYH�IULHQGV�DQG�FRQIURQWHG�KLV�RZQ�PRUWDOLW\�ZDLWLQJ�IRU�KLV�WHVW�
UHVXOWV��³-XVW�²FKRRVLQJ�QRW�WR�EH�LQ�GHQLDO�LQ�DQ\�FLUFXPVWDQFH�´�KH�VD\V�

7+(�98/1(5$%,/,7<�2)�WKH�EODFN�ERG\�LQ�D�KLVWRULFDOO\�ZKLWH�FRQWH[W�LV�D�VXEMHFW�JHQHUDWLRQV�RI�$IULFDQ�
$PHULFDQ�DUWLVWV�KDYH�FRQWHQGHG�ZLWK��SHUKDSV�PRVW�LFRQLFDOO\�LQ�*OHQQ�/LJRQ¶V������XQWLWOHG�HWFKLQJ��LQ�
ZKLFK�WKH�SKUDVH�³,�IHHO�PRVW�FRORUHG�ZKHQ�,�DP�WKURZQ�DJDLQVW�D�VKDUS�ZKLWH�EDFNJURXQG�´�DGDSWHG�IURP�
=RUD�1HDOH�+XUVWRQ¶V������HVVD\�³+RZ�,W�)HHOV�WR�%H�&RORUHG�0H�´�LV�SULQWHG�RYHU�DQG�RYHU�DJDLQ�LQ�EODFN�
VWHQFLO�RQ�D�ZKLWH�FDQYDV��WKH�ZRUGV�EOXUULQJ�DV�WKH\�WUDYHO�WKH�OHQJWK�RI�WKH�FDQYDV��,Q�KHU�ERRN�³&LWL]HQ��$Q�
$PHULFDQ�/\ULF´���������WKH�SRHW�&ODXGLD�5DQNLQH��ZULWLQJ�DERXW�6HUHQD�:LOOLDPV��SXWV�LW�WKLV�ZD\��³7KH�
ERG\�KDV�D�PHPRU\��7KH�SK\VLFDO�FDUULDJH�KDXOV�PRUH�WKDQ�LWV�ZHLJKW��7KH�ERG\�LV�WKH�WKUHVKROG�DFURVV�
ZKLFK�HDFK�REMHFWLRQDEOH�FDOO�SDVVHV�LQWR�FRQVFLRXVQHVV�²�DOO�WKH�XQLQWLPLGDWHG��XQEOLQNLQJ�DQG�XQIODSSDEOH�
UHVLOLHQFH�GRHV�QRW�HUDVH�WKH�PRPHQWV�OLYHG�WKURXJK��HYHQ�DV�ZH�DUH�HWHUQDOO\�VWXSLG�RU�HYHUODVWLQJO\�
RSWLPLVWLF��VR�UHDG\�WR�EH�LQVLGH��DPRQJ��D�SDUW�RI�WKH�JDPHV�´

https://www.nytimes.com/1991/10/06/news/the-ebony-fashion-fair-mixes-style-and-charity.html
https://www.nytimes.com/2010/01/10/business/media/10johnson.html
https://nytimes.com/tmagazine


7KH�LQGLYLGXDO�ERG\�KDV�D�PHPRU\��DQG�VR�GR�FROOHFWLYH�ERGLHV��UHWDLQLQJ�D�ORQJHU�DQG�ORQJHU�OLVW�RI�QDPHV�
²�(ULF�*DUQHU�RQ�6WDWHQ�,VODQG��0LFKDHO�%URZQ�LQ�0LVVRXUL��7UD\YRQ�0DUWLQ�LQ�)ORULGD�DQG�VR�PDQ\�PRUH�
LQQRFHQW�EODFN�SHRSOH�ZKR�KDYH�VXIIHUHG�YLROHQFH�DQG�GHDWK�DW�WKH�KDQGV�RI�SROLFH�²�ZLWKLQ�LW��%XW�WKDW�
GD\�LQ�������KXUU\LQJ�EDFN�WR�KLV�VWXGLR�ZLWK�D�FDUW�IXOO�RI�WZLJV�DQG�VHWWLQJ�RXW�WR�EXLOG�D�VFXOSWXUH�IURP�
WKHP��&DYH�KDG�QR�LGHD�WKDW�WKH�UHVXOW�ZRXOG�EH�D�JDUPHQW��³$W�ILUVW��LW�GLGQ¶W�RFFXU�WR�PH�WKDW�,�FRXOG�ZHDU�
LW��,�ZDVQ¶W�WKLQNLQJ�DERXW�LW�´�:KHQ�KH�ILQDOO\�GLG�SXW�LW�RQ�DQG�PRYHG�DURXQG��LW�PDGH�D�VRXQG��³$QG�WKDW�
ZDV�WKH�EHJLQQLQJ�´�KH�VD\V��³7KH�VRXQG�ZDV�D�ZD\�RI�DODUPLQJ�RWKHUV�WR�P\�SUHVHQFH��7KH�VXLW�EHFDPH�D�
VXLW�RI�DUPRU�ZKHUH�,�KLG�P\�LGHQWLW\��,W�ZDV�VRPHWKLQJ�µRWKHU�¶�,W�ZDV�DQ�DQVZHU�WR�DOO�RI�WKHVH�WKLQJV�,�KDG�
EHHQ�WKLQNLQJ�DERXW��:KDW�GR�,�GR�WR�SURWHFW�P\�VSLULW�LQ�VSLWH�RI�DOO�WKDW¶V�KDSSHQLQJ�DURXQG�PH"´�
7KURXJKRXW�WKH�6RXQGVXLWV¶�FRXQWOHVV�LWHUDWLRQV��&DYH�KDV�WLQNHUHG�ZLWK�WKHLU�SURSRUWLRQV��WKLQNLQJ�DERXW�
WKH�VKDSHV�RI�SRZHU��FRQVWUXFWLQJ�IRUPV�WKDW�UHFDOO�D�SRSH¶V�PLWHU�RU�WKH�KHDG�RI�D�PLVVLOH��6RPH�RI�WKHP�
DUH����IHHW�WDOO�

%XW�QR�PDWWHU�WKHLU�YDULDWLRQV��WKHVH�6RXQGVXLW�GHVLJQV�KDYH�DOZD\V�IHOW�SHUVRQDO�DQG�XQLTXH��DV�LI�RQO\�
&DYH�KLPVHOI�FRXOG�KDYH�LQYHQWHG�WKHP��$QG�\HW�KH�LV�DOVR�DZDUH�RI�KRZ�WKH�SDLQ�KH�LV�DGGUHVVLQJ�LQ�WKHVH�
ZRUNV�LV�DOVR�ZULWWHQ�LQWR�RXU�FXOWXUH��7KHUH�LV�D�ORQJ�OLQHDJH�RI�FDVXDO�FUXHOW\�WKDW�KDV�VKDSHG�&DYH¶V�DUW��
+LV������LQVWDOODWLRQ�DW�-DFN�6KDLQPDQ�*DOOHU\��³0DGH�E\�:KLWHV�IRU�:KLWHV�´�ZDV�LQVSLUHG�E\�DQ�XQGDWHG�
FHUDPLF�FRQWDLQHU�&DYH�IRXQG�LQ�D�IOHD�PDUNHW�WKDW��ZKHQ�SXOOHG�RII�WKH�VKHOI��UHYHDOHG�LWVHOI�WR�EH�WKH�
FDUWRRQLVKO\�SDLQWHG�GLVHPERGLHG�KHDG�RI�D�EODFN�PDQ�
³6SLWWRRQ�´�UHDG�WKH�ODEHO��5HQWLQJ�D�FDUJR�ED\��&DYH�WRXUHG�WKH�FRXQWU\�LQ�VHDUFK�RI�WKH�PRVW�UDFLDOO\�
FKDUJHG�PHPRUDELOLD�KH�FRXOG�ILQG��7KH�FHQWHUSLHFH�RI�WKH�VKRZ��³6DFULILFH�´�IHDWXUHV�D�EURQ]H�FDVW�RI�
&DYH¶V�RZQ�KDQGV�DQG�DUPV��KROGLQJ�DQRWKHU�VHYHUHG�KHDG��WKLV�RQH�SDUW�RI�DQ�ROG�ZKDFN�D�PROH�W\SH�
FDUQLYDO�JDPH�²VLPXOWDQHRXVO\�OHQGLQJ�FRPSDVVLRQ�WR�WKH�REMHFW�ZKLOH�LPSOLFDWLQJ�LWV�EHKROGHU��/RRN��
&DYH�LV�VD\LQJ��,I�ZH¶UH�HYHU�JRLQJ�WR�PRYH�SDVW�WKLV�KDWUHG��ZH�KDYH�WR�DFNQRZOHGJH�ZKDW�LW�LV�WKDW�
SURGXFHG�LW�

¾¿AMJJCARGML¿MD¿P?AG?JJW¿AF?PECB¿Q?JR¿?LB¿NCNNCP¿QF?ICPQ¿RF?R¿"?TC¿DMSLB¿GL¿?¿½C?¿K?PICR¿?LB¿ICCNQ¿GL¿FGQ¿QRSBGM��1CL�C¿"MV

https://www.nytimes.com/2019/08/21/nyregion/sergeant-kizzy-adonis-eric-garner-pantaleo.html
https://www.nytimes.com/2019/08/09/us/ferguson-michael-brown.html
https://www.nytimes.com/topic/subject/trayvon-martin-case-george-zimmerman
https://www.jackshainman.com/exhibitions/past/2014/nick-cave-made/
https://nytimes.com/tmagazine


³,W¶V�QRW�WKDW�1LFN�GRHVQ¶W�KDYH�D�GDUN�VLGH�´�'HQLVH�0DUNRQLVK��WKH�VHQLRU�FXUDWRU�DQG�PDQDJLQJ�GLUHFWRU�RI�
H[KLELWLRQV�DW�WKH�0DVVDFKXVHWWV�0XVHXP�RI�&RQWHPSRUDU\�$UW�LQ�1RUWK�$GDPV��0DVV���WHOOV�PH��0DUNRQLVK�
DSSURDFKHG�&DYH�LQ������DERXW�SODQQLQJ�DQ�H[KLELWLRQ�IRU�WKH�PXVHXP¶V�ODUJHVW�JDOOHU\��³+H�ZDQWV�WR�VHGXFH�
\RX�DQG�SXQFK�\RX�LQ�WKH�JXW�´�7KH�UHVXOW��WKH�DUWLVW¶V�PRVW�DPELWLRXV�VHGXFWLRQ�WR�GDWH��ZDV�KLV������VKRZ��
³8QWLO�´�D�WZLVW�RQ�WKH�OHJDO�SULQFLSOH�RI�LQQRFHQFH�XQWLO�JXLOW�LV�SURYHQ��)RU�LW��&DYH�WUDQVIRUPHG�WKH�IRRWEDOO�
ILHOG�VL]H�URRP�LQWR�D�VLQLVWHU�ZRQGHUODQG��IHDWXULQJ�D�YDVW�FU\VWDO�FORXGVFDSH�VXVSHQGHG����IHHW�LQWR�WKH�DLU�
PDGH�XS�RI�PLOHV�RI�FU\VWDOV��WKRXVDQGV�RI�FHUDPLF�ELUGV�����JLOGHG�SLJV�DQG�D�ILEHUJODVV�FURFRGLOH�FRYHUHG�LQ�
ODUJH�PDUEOHV��$FFHVVLEOH�E\�ODGGHU��WKH�WRS�RI�WKH�FORXG�ZDV�VWXGGHG�ZLWK�FDVW�LURQ�ODZQ�MRFNH\V��DOO�RI�WKHP�
KROGLQJ�GUHDP�FDWFKHUV��,W¶V�DQ�DSW�DQG�GHHSO\�XQVHWWOLQJ�YLVLRQ�RI�WRGD\¶V�$PHULFD��ODQG�RI�LQMXVWLFH�DQG�
FRQVXPHU�SOHQW\��GLVWUDFWHG�IURP�\HW�KDXQWHG�E\�DOO�RI�WKH�WKLQJV�LW�ZRXOG�SUHIHU�QRW�WR�VHH�

:KLOH�WKH\�ZHUH�VRXUFLQJ�WKH�PDWHULDOV�IRU�WKH�VKRZ��0DUNRQLVK�WHOOV�PH��WKH\�UHDOL]HG�KRZ�H[SHQVLYH�
FU\VWDOV�DUH��DQG�RQH�RI�WKH�FXUDWRUV��$OH[DQGUD�)RUDGDV��FDOOHG�&DYH�WR�DVN�LI�VRPH�RI�WKHP�FRXOG�EH�DFU\OLF��
³+H�VDLG��µ2K��DEVROXWHO\�����SHUFHQW�FDQ�EH�DFU\OLF�EXW�WKH�UHPDLQLQJ����SHUFHQW�VKRXOG�EH�JODVV�¶�6KH�VDLG��
µ1LFN��WKDW¶V�����SHUFHQW�¶�DQG�ZLWKRXW�SDXVLQJ�KH�VDLG��µ([DFWO\�¶´�$IWHU�WKH�VKRZ��0DUNRQLVK�DVNHG�&DYH�DQG�
)DXVW�WR�FUHDWH�D�JUDSKLF�H[SUHVVLRQ�RI�WKH�H[KLELWLRQ��ZKLFK�UHVXOWHG�LQ�D�WDWWRR�RQ�WKH�LQVLGH�RI�KHU�LQGH[�
ILQJHU�WKDW�UHDGV�³�����´�³2I�FRXUVH��DW�WKDW�SRLQW��LW�ZDVQ¶W�DERXW�KLV�XVH�RI�PDWHULDO�´�VKH�VD\V��³EXW�DERXW�
KLV�GHGLFDWLRQ�DQG�JHQHURVLW\��,W�ZDV�KLV�LGHD�WR�RSHQ�XS�KLV�H[KLELWLRQ�WR�SHRSOH�IURP�WKH�FRPPXQLW\��WR�
SHUIRUPHUV�RU�IRU�GLVFXVVLRQV�DERXW�WKH�GLIILFXOW�WKLQJV�KH�ZDQWV�WR�WDON�DERXW�LQ�KLV�ZRUN�´

2QH�RI�WKRVH�WKHPHV�LV�WKH�JXQ�YLROHQFH�WKDW�KDV�UDYDJHG�PDQ\�EODFN�FRPPXQLWLHV��&KLFDJR��&DYH¶V�KRPH�RI�
WKUHH�GHFDGHV��KDG�PRUH�VKRRWLQJ�YLFWLPV���������LQ������WKDQ�/RV�$QJHOHV���������DQG�1HZ�<RUN�������
FRPELQHG��ODUJHO\�FRQFHQWUDWHG�LQ�D�KDQGIXO�RI�QHLJKERUKRRGV�RQ�WKH�6RXWK�DQG�:HVW�6LGHV���&DYH�KDG�
KRSHG�WR�RSHQ�)DFLOLW\�RQ�&KLFDJR¶V�UDFLDOO\�GLYHUVH�:HVW�6LGH��RQO\�WR�UXQ�LQWR�LQWUDQVLJHQW�]RQLQJ�ODZV��KH�
ZDQWV�WR�ILQG�D�SHUPDQHQW�KRPH�WKHUH�IRU�³8QWLO´�DQG�KDV�DUW�SURMHFWV�SODQQHG�ZLWK�WKH�DUHD¶V�KLJK�VFKRROV���
&DYH¶V�PRVW�UHFHQW�JDOOHU\�VKRZ��³,I�D�7UHH�)DOOV�´�ZKLFK�IHDWXUHG�VFXOSWXUDO�LQVWDOODWLRQV�DQG�RSHQHG�DW�-DFN�
6KDLQPDQ�*DOOHU\�LQ�IDOO�������VWULNHV�D�PRUH�VRPEHU��HOHJLDF�QRWH�WKDQ�KLV�SUHYLRXV�ZRUN��MX[WDSRVLQJ�ERG\�
SDUWV�LQ�EURQ]H�PRQRFKURPH��LQFOXGLQJ�FDVWV�RI�KLV�RZQ�DUPV�HPHUJLQJ�IURP�WKH�JDOOHU\�ZDOOV��KROGLQJ�
GHOLFDWH�IORZHU�ERXTXHWV��ZKLFK�VXJJHVW�D�VHQVH�RI�UHQHZDO��RI�KRSH�DQG�PHWDPRUSKRVLV��+H¶V�QRZ�ZRUNLQJ�
RQ�D�QHZ�VHULHV�RI�EURQ]H�VFXOSWXUHV��ZKLFK�LQFOXGH�FDVWV�RI�KLV�RZQ�KDQGV��WRSSHG�ZLWK�FDVW�WUHH�EUDQFKHV��
ELUGV�DQG�IORZHUV��WKH�ILUVW�RI�ZKLFK�LV�PHDQW�WR�GHEXW�DW�0LDPL¶V�$UW�%DVHO�LQ�'HFHPEHU��7KH�VFXOSWXUHV�ZLOO�
EH�RQ�D�PXFK�ELJJHU�VFDOH�²�D�KXPDQ�IRUP�PDGH�ODUJHU�WKDQ�OLIH�ZLWK�HPEHOOLVKPHQW��QRW�XQOLNH�WKH�
6RXQGVXLWV�LQ�DSSURDFK�EXW�ZLWK�D�QHZ�VHQVH�RI�JUDYLW\�DQG�PRQXPHQWDOLW\��WKH\�DUH�LQWHQGHG�WR�EH�VKRZQ�
RXWGRRUV���7KH�PDQ�IDPRXV�IRU�EULQJLQJ�D�OLJKW�WRXFK�WR�WKH�KHDYLHVW�RI�WKHPHV�LV��ILQDOO\��VWULSSLQJ�DZD\�WKH�
PHUU\�WUDSSLQJV�DQG�HPEUDFLQJ�WKH�VKHHU�ZHLJKW�RI�QRZ�

https://massmoca.org/event/nick-cave-until/
https://nytimes.com/tmagazine


´¾PK¿/C?AC�µ¿N?PR¿MD¿?¿QCPGCQ¿MD¿QASJNRSPCQ¿APC?RCB¿DMP¿"?TC²Q 
����¿QMJM¿QFMU�¿´(D¿?¿3PCC¿%?JJQ�µ¿?R¿)?AI¿2F?GLK?L¿&?JJCPW��1CL�C
"MV

¾¿BCR?GJ¿MD¿´3MLBMµ¿�����	��1CL�C¿"MV

:KHQ�,�DVN�&DYH�KRZ�KH�IHHOV�DERXW�WKH�FULWLFDO�UHFHSWLRQ�RI�KLV�ZRUN�²�KH�LV�RQH�RI�WKDW�VHOHFW�JURXS�RI�DUWLVWV��
OLNH�-HII�.RRQV�RU�'DYLG�+RFNQH\��ZKR�LV�FHOHEUDWHG�E\�ERWK�KLJK�DUW�DQG�SRSXODU�FXOWXUH�²�KH�WHOOV�PH�WKDW�KH�
VWRSSHG�UHDGLQJ�KLV�VKRZV¶�UHYLHZV��EXW�QRW�EHFDXVH�KH¶V�DIUDLG�RI�EHLQJ�PLVXQGHUVWRRG�RU�XQGHUDSSUHFLDWHG��
LQVWHDG��KH�VHHPV�WR�EH�REMHFWLQJ�WR�D�NLQG�RI�FULWLFDO�SDVVLYLW\��³:KDW�,�ILQG�SHFXOLDU�LV�WKDW�QR�RQH�UHDOO\�ZDQWV�
WR�JHW�LQ�WKHUH�DQG�WDON�DERXW�ZKDW¶V�EHKLQG�LW�DOO�´�KH�VD\V��³,W¶V�QRW�WKDW�,�KDYHQ¶W�SXW�LW�RXW�WKHUH��$QG�,�GRQ¶W�
NQRZ�ZK\�´

,�SXVK�KLP�WR�FODULI\��³'R�\RX�PHDQ�WKDW�D�ZKLWH�UHYLHZHU�RI�\RXU�VKRZ�PLJKW�H[SODLQ�WKDW�WKH�ZRUN�SURYLGHV�
FRPPHQWDU\�RQ�UDFH�DQG�YLROHQFH�DQG�KLVWRU\�EXW�ZRQ¶W�H[WHQG�WKDW�WKLQNLQJ�DQ\�IXUWKHU��WR�KLV�RU�KHU�RZQ�
FXOWXUDO�LQKHULWDQFH�DQG�SULYLOHJH"´

³7KH\�PD\�SURYLGH�WKH�FRQWH[W��EXW�LW�GRHVQ¶W�JR�IXUWKHU��7KH\¶UH�QRW�SURYLGLQJ�DQ\�SRLQW�RI�YLHZ�RU�
SHUVSHFWLYH��RU�VHQVH�RI�ZKDW�WKH\¶UH�UHFHLYLQJ�IURP�WKLV�HQJDJHPHQW��,�MXVW�WKLQN�LW¶V�KRZ�ZH�H[LVW�LQ�VRFLHW\�´�
KH�UHSOLHV�

https://www.nytimes.com/topic/person/jeff-koons
https://www.nytimes.com/2017/09/05/arts/design/david-hockney-los-angeles-metropolitan-museum-of-art-reverse-perspective.html
https://nytimes.com/tmagazine


.LC¿MD¿RFC¿DMSP¿AMTCPQ¿MD¿3²Q¿����¿&PC?RQ¿GQQSC��1CL�C¿"MV

,V�DUW�DORQH�HQRXJK�WR�VKDNH�XV�IURP�RXU�FRPSODFHQF\"�7ZR�GHFDGHV�LQWR�D�QHZ�PLOOHQQLXP��WKHVH�TXHVWLRQV�
KDYH�IUHVK�XUJHQF\��%\�WXUQLQJ�DZD\�IURP�VWULFNHQ�QHLJKERUKRRGV�DQG�XQGHUIXQGHG�VFKRROV��ZH¶YH�SHUSHWXDWHG�
WKH�FRQGLWLRQV�RI�LQHTXDOLW\�DQG�YLROHQFH��HIIHFWLYHO\�GHYDOXLQJ�RXU�RZQ�SHRSOH��:H¶YH�GLPPHG�WKH�YHU\�NLQG�RI�
��WK�FHQWXU\�$PHULFDQ�GUHDPLQJ�WKDW�OHG�VR�PDQ\�RI�XV��LQFOXGLQJ�&DYH��WR�D�OLIH�ILOOHG�ZLWK�SRVVLELOLW\��:KHWKHU�
RU�QRW

WKLV�FDQ�EH�UHYHUVHG�GHSHQGV�RQ�RXU�EHLQJ�DEOH�WR�ORRN�ZLWKRXW�MXGJPHQW�DQG�ZDON�ZLWKRXW�EOLQGHUV��KH�
EHOLHYHV��,W�PHDQV�UHDVVHVVLQJ�RXU�RZQ�UROHV�LQ�WKH�SXEOLF�WKHDWHU��,W�PHDQV�FKRRVLQJ�QRW�WR�EH�LQ�GHQLDO�RU�
JLYLQJ�LQ�WR�GHVSDLU��,W�PHDQV�VHHLQJ�EH\RQG�WKH�VHOI�WR�VRPHWKLQJ�JUHDWHU�

³,�MXVW�ZDQW�HYHU\WKLQJ�WR�EH�IDEXORXV�´�KH�WHOOV�PH��DV�ZH�SDUW�ZD\V�IRU�WKH�DIWHUQRRQ��³,�ZDQW�LW�WR�EH�EHDXWLIXO��
HYHQ�ZKHQ�WKH�VXEMHFW�LV�KDUG��+RQH\��WKH�TXHVWLRQ�LV��KRZ�GR�\RX�ZDQW�WR�H[LVW�LQ�WKH�ZRUOG��DQG�KRZ�DUH�\RX�
JRLQJ�WR�GR�WKH�ZRUN"´

https://www.nytimes.com/issue/t-magazine/2019/10/04/ts-oct-20-greats-issue
https://nytimes.com/tmagazine




mmediately upon entering The Park Armory Drill Hall I felt 
as though I had taken a time capsule back to the 90s 
New York City club days, but without the drugs. Danc-
ers moved around the space gyrating to the music in 
big, expressive, movements. Revelers dressed in their 
best bling, while many came decorated in creative, hand-
made costumes. As I moved through the crowd, I started 
to feel as though the room was spinning as two gigantic 

mylar streamer curtains hypnotically snaked their way through the space 
while their multicolored tentacles washed over everyone as if we were 
cars in a car wash disco. A colossal game of Twister was being played  
in one corner, while hula hoops were being twirled in another. I couldn’t 
help but dance. I was in artist NICK CAVE’s art exhibition, The Let Go. 
Chicago-based artist Nick Cave doesn’t just make art, he creates spec-
tacles, glorious happenings, and where sculptural costumes, namely his 
4PVOETVJUT�CFOE�CPVODF�nPVODF�nVUUFS�BOE�nJSU�GPS�FODIBOUFE�WJFX-
FST��*OTUBMMBUJPOT�UIBU�DBO�BOE�IBWF�mU�JOUP�B�TQBDF�BT�MBSHF�BT�B�GPPUCBMM�
mFME�BSF�USBOTGPSNFE�JOUP�PUIFSXPSMEMZ�EFTUJOBUJPOT�XIFSF�DSZTUBM�CBMMT�
crocheted tea cozies, and reclaimed racist objects live in harmony. Cave 
does more than make us happy: he makes us think. The objects and 
materials he uses are not random, but have a larger meaning, a social 
TJHOJmDBODF�BOE�BSF�NFBOU�UP�GVFM�PVS�DVSJPTJUZ�EJQMPNBDZ�BOE�PVS�VO-
derstanding of our place in society and how we view ourselves and each 
PUIFS��)JT�XPSL�JT�JOTQJSFE�CZ�SBDJBM�JOKVTUJDF�IJT�mSTU�4PVOETVJU�XBT�B�
response to the Rodney King beating— and his resulting message is a 
DPMPSGVM�POF�PG�VOJmDBUJPO�USBOTGPSNBUJPO�FRVBMJUZ�BOE�IBSNPOZ��*�IBE�
the fortunate opportunity to talk with Nick Cave while he was busy pre-
paring for The Let Go in New York. We spoke about the light and dark 
sides of his artistic message, the importance of reclaiming racist ob-
jects, implicating the audience in his work, and what it’s like to wear his 
infamous Soundsuits.

INSTALLATION VIEW,  

NICK CAVE: UNTIL, MASS MoCA, 

NORTH ADAMS, MA, OCTOBER 15, 

2016 – SEPTEMBER 4, 2017

© NICK CAVE. COURTESY OF THE ARTIST AND 

JACK SHAINMAN GALLERY, NEW YORK.
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of possibility, to bring young people into the 
fold and have them to stand within the space, 
look around, and know things are possible. 

AS IF: You’ve once described yourself as 
a messenger who brings people together 
to heal them through art. We’re certainly a 
fractured nation and in a world in desper-
ate need of healing. Where do you see your 
bandages being applied going forward?
NC: Being an artist was easy, but that’s not why 
I’m here, I’m a messenger !rst and foremost, 
so knowing that has allowed me to build my 
work around civic responsibility and humanitar-
ian efforts. It’s the foundation of my existence. 

AS IF: Tell me about The Let Go that just 
happened at Park Avenue Armory in  
New York. I attended The Let Go Ball, it 
was amazing! 
NC: The Let Go is an amazing project, it 
unfolds daily and is a community-based proj-
ect. You know, a part of me wants to create 
my own dance company and travel around the 
country, but a much larger part of me is drawn 
back to bringing projects to cities and hiring 
people in the city to build the project because 
that is connected to my purpose. The Let Go 
involved about 150 performers from dancers 
to musicians, and we hosted a number of 
events at Park Avenue Armory. The Let Go 
came about as I was thinking about the drill 
hall, which then led me to think about the town 
halls that were happening around the country, 
and that transformed into the idea of a dance 
hall. What I was interested in was the way in 
which we’re communicating and engaging 
with one another, it’s become so harsh and 

AS IF: Your work has so much joy, it’s 
effervescent, there’s explosions of color 
and texture, yet your work comes from 
very sad places like social injustice, 
racism, inequality, gun violence, police 
violence. Did your process start with the 
light or the dark? 
NC: My practice always starts with the dark, 
that’s the instigator that gets me !red up. 
From what is going on currently, politically, and 
personally, there is always an instigator that 
moves the activity in the studio. Personally, I 
am all color on the outside, internally I’m a very 
sensitive human being that is very concerned 
about the well-being of the country and my 
community. So, how do I take oil and water 
and !nd a way in which they can work hand 
and hand? That’s how I approach the work. 
The façade of my work is my seduction and 
a way for viewers to enter the work, but once 
you enter and start to break it down you begin 
to understand that there’s a much darker side 
and deeper meaning. 

AS IF: You want to bring your message  
to people in need, to people who are hurt-
ing, to people who need it, to people who 
are marginalized and don’t have a voice. 
How do you reach the unreachable, and 
how do you affect those that think art isn’t 
for them?
NC: I tend to work outside boundaries. I run 
around the outskirts of cities and in inner cities 
to !nd young people to incorporate into a proj-
ect, and I also work with a city’s educational 
programs. It’s never just about my project, I’m 
more interested in being of service. The most 
important thing for me is how to create a space 

“MY PRACTICE ALWAYS STARTS WITH 
THE DARK, THAT’S THE INSTIGATOR 
THAT GETS ME FIRED UP. FROM WHAT 
IS GOING ON CURRENTLY, POLITICALLY, 
AND PERSONALLY, THERE IS ALWAYS AN 
INSTIGATOR THAT MOVES THE ACTIVITY 
IN THE STUDIO.”

so destructive, and I thought, what is another 
way that I can bring us together in a harmless 
environment and activity? And that was how 
I thought about dance. We all have our differ-
ences, we can all be on the dance "oor and 
work it out through movement. It’s safe, it’s an 
invitation for anyone to participate, it can unify 
us. Within The Let Go and living within the Park 
Armory is an object titled Chase which consists 
of two 40ft by 100ft mylar streamer curtains 
that are moving throughout the entire drill hall. 
You coexist in the space and you !nd yourself 
moving in, with, and around it. The object is 
designed where the streamer is red, black, and 
green, followed by blue, black, blue, black, 
representing the African "ag and the colors of a 
police uniform. It symbolizes black men being 
chased by the police, so there is this dark, 
political undertone, yet the space allows us to 
work in harmony. 

AS IF: Those are also the colors of cuts 
and bruises. 
NC: It’s interesting that you said that, and there 
was also a lighting program that provided a 
number of other sensations within the space. 
Park Avenue Armory is a destination uptown 
on Park Avenue, it’s a place not everybody 
knows exists, so how can I change the 
demographics of what that looks like? I work 
in Chicago, and I come to these cities and hit 
the ground running, I’m in the trenches looking 
for amazing talent and I wanted to change the 
look of who comes to the Armory. 

AS IF: In your Mass MoCA show Until you 
used black lawn jockeys and I want to ask 
about reclaiming racist objects. Can their 
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how we identify with some of this stuff. I’m 
interested in what is considered low art vs. high 
art and blurring the lines between the two. I’m 
interested in the extraordinary. I don’t sketch or 
draw, I just make, and through the process of 
making I get out of the way and allow whatever 
it is to "ow through me, and I allow myself 
to receive ideas through the process. I have 
no idea why a Soundsuit is made out of the 
materials it is because I will grab A and put it 
together with Q or X and somehow there will be 
chemistry, and that’s how we live in the world.

AS IF: I can’t believe you don’t draw or 
sketch! Your work is so intricate and com-
plicated.
NC: But the intricacies comes from the founda-
tion of knowing how to construct and build 
things, which I know how to do. In knowing 
that, understanding how things need to be fab-
ricated, and knowing who I need to work with 
to help facilitate all the moving parts is part of 
my practice. 

AS IF: How does the use of space expand 
the meaning of your work? 
NC: I look at space as my canvas and visit 
those spaces a number of times. When there’s 
an exhibition or installation in the space, I can 
experience the space and understand how I 
engage with things within the space— how 
the space informs the way in which the work 
may be placed or designed. For me space is 
like dance; I !nd that when I create a project 
in vast spaces I handle it like choreography. 
I think about how I want to engage my audi-
ence, how I want them to move through the 
space, and I think a lot about memory.  

In spaces that are out of the way and consid-
ered destinations I think about what it means 
when someone travels to get to it, and what 
do I want them to receive? These are probably 
the most important things that I think about 
!rst. If I have to get people here, what does 
that mean? How do I approach that? What do 
I want them to experience? 

AS IF: You once said about your Sound-
suit, it’s a transformative experience for 
the wearer when the suit comes on. I 
would imagine as the viewer that it would 
be hard not to feel the emotion emanating 
from the person in the Soundsuit.
NC: With the Soundsuit, the wearer needs to 
settle into it, that’s the !rst and most impor-
tant factor: you must settle down and be open 
to the transformation that’s going to happen. 
You have to get yourself ready for your identity 
to transform. And, what that feels like for me 
is going to be different for you, and that’s all 
based on who you are as an individual. The 
wearer hides gender, race, class, and thus 
you’re liberated because you are not inhibited 
by identifying who you are, and you start to 
move into the role of conviction, and what 
that means to you. What does that look like? 
Where are your boundaries and limitations 
within a Soundsuit? It’s very therapeutic  
and demands a lot of the wearer, but at the 
same time when you’re with a group of 30  
and collectively moving together it’s quite 
remarkable because you become one, you 
become a collective, you become a tribe and 
you stand with pride, you stand with power, 
you stand in power. The physical demands 
are extremely challenging as well, but it’s all 

meaning be transformed, and why not just 
abolish them altogether?
NC: I would like to literally demolish all rac-
ist artifacts out there. What was interesting 
about the Mass MoCA project and the reason 
I used the lawn jockeys, is that Trayvon Martin 
had recently been killed, and Eric Garner was 
choked to death by police in Staten Island for 
selling cigarettes, and keep in mind that my 
!rst Soundsuit was in response to the Rodney 
King beating, so I’m spinning out of fucking 
control thinking what is going on? I was in my 
studio working one day and I thought, is there 
racism in heaven? I then created this crystal 
cloud scene, levied the cloud up high, and 
created a forbidden garden with black lawn 
jockeys that were holding dream catchers. 
That was my interpretation and response to the 
question, is there racism in heaven? 

AS IF: You elevated their meaning.
NC: Yes. I’m interested in negotiating how we 
view them, how we respond to them.

AS IF: I find the materials you use interest-
ing— beads, plastic tchotchkes, buttons— 
what is the purpose of using relatable 
objects to create unfamiliar objects? Is it 
to lend familiarity to the unfamiliar, or is it 
a response to something else?
NC: I think it’s a response to a number of 
things. A part of it this comes from growing up 
with very little and having to make something 
extraordinary out of nothing. I’m interested in 
traveling around the world to "ea markets and 
antique stores, and I look at the surplus of 
discarded material and !nd ways to incorporate 
it into my work. I like to shift the hierarchy of 

“ONE DAY WHILE IN THE STUDIO I CAME 
TO AN UNDERSTANDING THAT I WAS 
A MESSENGER FIRST, AND AN ARTIST 
SECOND. I HAVE NO REAL RELIGIOUS 
BELIEFS, BUT I DO FEEL A HIGHER ENERGY, 
AND I UNDERSTAND THAT I AM FREE.”

INSTALLATION VIEW, NICK CAVE: HEARD•NY, 
GRAND CENTRAL STATION, NEW YORK, NY, 
2013
© NICK CAVE. COURTESY OF THE ARTIST AND JACK 

SHAINMAN GALLERY, NEW YORK.

UP RIGHT, PERFORMANCE AT THE LET GO, 

2018, THE PARK AVENUE ARMORY, NY

© NICK CAVE. COURTESY OF THE ARTIST AND JACK 
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observers and keep a safe distance from 
the art? How do you get your message 
across when a Soundsuit is immobile? 
NC: When I was growing up, particularly in 
undergrad school, I would go to the Museum 
of Natural History and look at amazing arti-
facts. I would think about how all these gar-
ments and vestments had a purpose. In muse-
ums you are forced to look at them as sacred 
objects, and I was very interested in the duality 
of that, how this static object had a role where 
it functioned within a particular society. I was 
also interested in the performative side of what 
I would see. When my Soundsuits are not 
worn they are secured on two-wheeler carts 
where they become sculptural objects, which 
will later be transformed into a Soundsuit. I like 
their static state, and the static implications 
allow you to imagine them in motion, imagine 
what they sound like, and that’s just as inter-
esting as when they are in motion. 

AS IF: I am interested in one of the titles 
from your last shows, Made by Whites for 
Whites. Tell me about the show and the 
significance of the title.
NC: The idea for Made by Whites for Whites 
came about during one of my many visits 

to antique stores and "ea markets looking 
for resources for my work. During one road 
trip I happened to come across a container 
with a removeable black man’s head on it. I 
then proceeded to read the inscription which 
said, “The Tomb”, and I literally "ipped out! I 
then started to look for the most repressive, 
obscene objects and imagery of people of 
color. So, these artifacts became the center 
of that exhibition. But, what I was interested in 
was how these objects made the black man 
identify our place within society, and that’s 
how that title, Made by Whites for Whites, 
came about.

AS IF: It’s bone chilling, systemic racism 
is everywhere. A few years back, Garage 
magazine’s editor-in-chief, Dasha Zhu-
kova had herself photographed on a chair 
made to look like a half-naked and bound 
black woman. The chair is by Norwegian 
artist, Bjarne Melgaard, and was sup-
posed be a commentary on gender and 
racial politics, but the act of her sitting on 
it shows an utter lack of awareness and 
sensitivity all together.
NC: Oh My God! That’s insane! That particular 
object is what gets me !red up. 

about an internal understanding of yourself 
and allowing yourself to go to places you’ve 
never gone to before. 

AS IF: It sounds like it beckons something 
primal within us. While finally being free 
of what others may think of us. 
NC: Exactly!

AS IF: It’s as if the wearer becomes pure 
energy.
NC: When I’m working with a group of artists, 
let’s say dancers, in some cases I have to just 
stop someone and say, settle down, just settle, 
because they’re thinking too much, they’re too 
much in their head. I don’t let people put on 
the Soundsuit for the !rst 30 minutes, I have 
them touch it, feel it, pick it up, and imagine 
what it’s like on the body because I need to 
get them prepared for the transition. 

AS IF: Your work is in motion, I see it 
as emotion in motion, and you place 
importance on turning your viewers into 
participants or as you once said, impli-
cating them in the art. How do you recon-
cile with the gallery and museum static 
field where the visitors are coming as 
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AS IF: I want to talk a bit about your 
background. You were raised in central 
Missouri by a single mother of modest 
means, and you are the youngest of 
seven boys. In American folklore, the 
seventh son is considered to be a special 
being with abilities outside of the norm. 
Was there a specific moment in your 
childhood that gave you an indication 
that you were born to be different,  
an artist?
NC: I think the moment in my childhood when  
I knew I was going to be different was prob-
ably when I saw Michael Jackson on TV for 
the !rst time. I remember seeing him and said 
to my mother, I’m gonna be famous like him, 
not as a musician but famous like him. He  
had a unique authenticity that I could identify 
with, and at the time I did not know what  
that meant, but I somehow resonated with 
that feeling.

AS IF: At what point did you know you 
were an artist?
NC: I was in high school when I started to 
get an understanding and idea of what an art 
practice felt like. You know, when you’re in 
high school you’re either in sports, drama or 
the art club, and it was in the art club where 
I felt the most comfortable. I was able to tap 
into something that I was interested in. I was 
also told by a high school teacher that I had 
a special ability at art, which helped drive me 
and put me in the right direction. 

AS IF: You studied dance, was this at the 
same time you studied art? 
NC: In high school I did a bit of art and drama, 
but I always considered dance as another 

medium, another form of expression. It was 
in college when dance really started to come 
into my practice. I’ve always been a collabora-
tor, whether it was a talent show or a fashion 
show, I would just round up friends and make 
something happen, and that was always part 
of another medium to consider in my art. I was 
always interested in dress, and adornment, 
parades, and performance in some form or 
another. That has always been a critical dis-
course in my development.

AS IF: With social justice and social 
awareness being your main artistic  
mission, how has this presidency 
affected you? 
NC: Oh honey, well that’s how I created The 
Let Go. In this presidency I’m trying to ask 
myself how I can be of service? Can I create 
experiences that provide a common ground, 
and a place where we can collectively come 
together to be a vehicle for change? But for 
me, I don’t want to do something directly 
in response to it because it becomes cat-
egorized with a lot of other things. I’m more 
interested in how I can think about this state of 
urgency and create experiences that provide a 
sense of optimism, a moment of re"ection that 
refuels us. In my classroom I’m thinking more 
about ideas of collaboration where students 
come together around a particular theme. It’s 
about trying to be part of a force that’s keep-
ing us together and giving people voices and 
platforms to share their points of view. 

AS IF: Does your work with the students at 
The Art Institute of Chicago inform your work 
and studio practice? Or, is it more of a shar-
ing relationship where you’re there to give?

NC: It’s a bit of both. These students keep 
me very much alive, they keep me relevant 
because of the expectation they have on  
me to bring solutions, clarity, and advice. 
I love the fact that each student comes at 
the work from a different place, a different 
approach, and they keep me on my toes. I 
have to !nd ways to bring in understanding. 
They think what I do is glamorous, but they 
also understand the enormous level of com-
mitment to the practice. When we do study 
trips, I take them to meet designers in the 
industry, artists in the industry, decorators, 
professional shoppers, curators, and museum 
directors. What I’m trying to show them is 
that not all of them are going to be artists, 
but there are many extraordinary pathways to 
establish themselves in extraordinary careers 
in the arts. You know, this doesn’t come easy, 
it doesn’t matter if you come from a place of 
entitlement honey, in the creative hustle you 
don’t get a handout. 

AS IF: You were quoted as saying, we live 
in exhausting times and I’m are in need  
of a savior. How does your own spiritual-
ity inform this view, and who or what is  
your savior?
NC: One day while in the studio I came to an 
understanding that I was a messenger !rst, 
and an artist second. I have no real religious 
beliefs, but I do feel a higher energy, and I 
understand that I am free. I was telling my 
friend the other day that I’m not dependent 
on the art world for survival, it’s not why I’m 
here, but I do understand that it’s given me a 
vehicle to express and deliver deeds before I 
move on to the next assignment. I’m grateful 
for these beliefs.

INSTALLATION VIEW, NICK CAVE: FOR NOW, 

MARY BOONE GALLERY, NEW YORK, NY, 

SEPTEMBER 10 – OCTOBER 22, 2011

© NICK CAVE. COURTESY OF THE ARTIST AND JACK 

SHAINMAN GALLERY, NEW YORK.

“I HAVE NO IDEA WHY A SOUNDSUIT 
IS MADE OUT OF THE MATERIALS IT IS 
BECAUSE I WILL GRAB A AND PUT IT 
TOGETHER WITH Q OR X AND SOMEHOW 
THERE WILL BE CHEMISTRY, AND THAT’S 
HOW WE LIVE IN THE WORLD.”

UP RIGHT, PONCE CITY MARKET, ATLANTA, 
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Chicago.

Using custom-cut steel, printed tiles and lenticular lightboxes, Cave and his

design collaborator Bob Faust have rendered rich floral patterns reminiscent

of his Soundsuits on the ceilings, walls, and exterior surfaces of the Garfield

Park station, which serves about 475,000 commuters annually and was built

in 1892 for the World’s Fair exhibition, as part of a $43m overhaul. The

planned Obama Presidential Center is to be sited nearby.
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Art Out: Nick Cave-If A Tree Falls 
ART OUT 

© Vasilios Smaragdas 

Images by Vasilios Smaragdas 

jack Shainman Gallery is pleased to present lf a Tree Falls, an exhibition of new work by Nick 

Cave, bookending the artist's spring presentations in New York. lf Weather or Not (lack 

Shainman Gallery, May 17 - June 23, 2018) was the visual manifestation of states of mind, 

and The Let Go (Park Avenue Armory, June 7 - July r, 2or8) an expression of states of being, If a 
Tree Falls explores a crucial underlying component of these personal and collective states - the 

state of the American nation. 
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ART & DESIGN

The Artist Nick Cave Gets Personal
About Race and Gun Violence
By TED LOOS AUG. 12, 2016

NORTH ADAMS, MASS. — The artist Nick Cave was standing, with a
slightly awe-struck look, in the middle of the largest exhibition space at the
Massachusetts Museum of Contemporary Art, a former factory known as

Nick Cave in a studio at the Massachusetts Museum of Contemporary Art.
Nathaniel Brooks for The New York Times
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Building 5 that is as long as a football field.

“It’s the biggest space I’ve ever worked in, and that’s pushing me out of my
comfort zone,” said the energetic Mr. Cave. He was preparing “Until,” a
massive, immersive installation slated to open Oct. 16 that will also be Mass
MoCA’s costliest, most elaborate exhibition to date.

Mr. Cave gave a reporter a peek when he was in residence here for a few
weeks, working constantly and staying nearby. It was a chance to see how
Mr. Cave’s mind works (fast, but very precisely) and how one of the most
popular contemporary artists turns his serious ideas into buoyant aesthetic
concepts.

Three and a half years in the making, “Until” is what Mr. Cave called his
most personal work to date. It will lead visitors on a path through an
enchanted but menacing landscape featuring, among other things, 17 black-
faced lawn jockeys on a crystal cloudscape 18 feet in the air; 20,000 whirling
wind spinners; a “waterfall” of shimmering foil-like strips; a thousand or so
intentionally garish ceramic tchotchkes; and several million beads, some of
which will comprise shimmering mountains. For the time being, some of
those components were heaped in riotous piles in the museum’s basement,
and others in Mr. Cave’s studio in Chicago, where he is based.

Looking past what he called the “bling bling, sparkle sparkle” factor of the
exhibition is a grave theme: the fraught nexus of gun violence and race, in
particular the deaths of African-Americans in police custody in places like
Ferguson, Mo., and elsewhere. Some of those wind spinners will have bullet
and target images on them.

The title has a straightforward meaning, he added: “Innocent until proven
guilty, guilty until proven innocent.”

“I’m a black male. The moment I step outside of the privacy of my space, I
am viewed differently.”

http://www.nytimes.com/interactive/2014/08/13/us/ferguson-missouri-town-under-siege-after-police-shooting.html


He sometimes toiled alone at night in the basement rooms that hold the
work’s many components. “I only have to walk two blocks to get to the
hotel,” he said of his commute in the wee hours. “But in two blocks, your life
can change forever.”

Objects that may be incorporated into one of the works by Nick Cave at his MassMoCA exhibition.
Nathaniel Brooks for The New York Times

Mr. Cave, 57, is best known for his “Soundsuits,” the wearable, noise-
making costumes that entertain while they raise questions about race,
gender and identity.

Although “Until” is unusual in its lack of an aural component, the work is a
next-level amalgamation of everything he knows about sculpture,
performance and audience engagement.

Asked how fans of his “Soundsuits” should think about this new work, Mr.
Cave, a graceful and powerful sort who once studied with the Alvin Ailey
American Dance Theater, mimed the motion of scooping out his own
stomach and raising it up as an offering.

“This is me putting you into the belly of a ‘Soundsuit,’” he said. “It’s me
grabbing you by the hand and saying, ‘Let’s jump into the ‘Soundsuit.’”



Mr. Cave talks with his arms — not in the way of a point-making politician,
but as if he were trying to sculpt the very air around him.

Visitors are meant to be included — and implicated — in the work, as they
will be able to see one another in peekaboo vistas across the vast
installation. “It’s about being able to face one another,” Mr. Cave said. “We
can no longer hide behind the surface.”

Nor will Mr. Cave hide. He will do a single performance as part of a once-a-
month activation of the installation, although details are still being worked
out.

It’s been long-planned, but there’s an improvisational element in “Until” at

Mr. Cave with a piece that incorporates lawn jockeys, a theme in this exhibition. Nathaniel Brooks for The New York Times



this stage, because its size allows for endless fine-tuning.

“I sort of water the garden,” Mr. Cave said of his evening sessions. “When
they come in in the mornings, there’s something new.”

He pointed to a several small fake Christmas trees that he had attached to
metal rings and topped with a cartoonish crown, the product of a recent
weekend visit to the workroom. A couple of days later, Mr. Cave started to
arrange colorful marbles on the back of a 10-foot fiberglass crocodile but
realized bigger marbles worked better. An intern was dispatched to a local
antiques market to buy more.

He admitted that the scale and scope were daunting — Building 5 stretches
over nearly 18,000 square feet — as was the institution’s reputation.

“People are traveling from all over the world to come to Mass MoCA,” Mr.
Cave said. “You better be damn sure you have something worth coming to.”

Many hands are involved to make “Until,” including the 10 or so assistants
working in Mr. Cave’s Chicago studio, and Mass MoCA’s staff.

Denise Markonish, the Mass MoCA curator who has been coordinating with
Mr. Cave on the exhibition for more than three years, said that it was a
“beautiful nightmare.”

She added, “It seduces you and then punches you in the gut.”

For Mass MoCA’s director, Joseph C. Thompson, the comparison was a
decadent, superabundant scene in a Dutch still-life painting.



“There’s something a little rotten,” Mr. Thompson said. “There’s a pot of
honey, but there are some flies on it.”

The installation will be on view for nearly a year, until September 2017, and
then travels to Carriageworks, an art center in Sydney, Australia. It may visit
additional venues in the United States, too. Carriageworks is partnering to
fund the piece because it is “a heavy, heavy lift by Mass MoCA standards,”
Mr. Thompson said.

“Until” got its start in 2012. Ms. Markonish saw a previous piece of Mr.
Cave’s at Jack Shainman Gallery in New York that involved a lawn jockey —
the first time he had ever used one — and she requested a meeting with him.

At their sit-down, she pulled out a plan of Building 5 and said, “2016. It’s as
big as a football field, and I don’t want you to make any ‘Soundsuits.’”

The “Soundsuits” do make an appearance in a video at the far end of “Until.”
Mr. Cave wears one, made with a vintage chicken mask covering his head, as
he runs around frantically. “It’s about feeling trapped,” he said of the video.
“Time is running out.”

For her part, Ms. Markonish has been involved in the project in ways that go

Nick Cave with a “Soundsuit” in 2009.
Drew Kelly for The New York Times

http://carriageworks.com.au/
http://www.jackshainman.com/


beyond her official job description, including finding a lawn jockey on eBay
and going to pick it up personally.

“It was within 45 minutes of my family’s house, so I thought I’d go get it and
save money on shipping,” Ms. Markonish said.

When she arrived, the house had a sign saying “white trash,” and she had to
tell the owner, “I’m here to pick up the lawn jockey.”

The errand gave her pause. “Even those words coming out of my mouth was
just really intense,” Ms. Markonish said.

The paradisiacal landscape where the jockeys appear — made from the

Objects that may be used in Mr. Cave’s “Until” exhibition at the Massachusetts Museum of Contemporary Art.
Nathaniel Brooks for The New York Times



crystals that would normally go into chandeliers, on a raised platform
accessible via four ladders — is the heart of “Until.”

“I had been thinking about gun violence and racism colliding,” Mr. Cave
said. “And then I wondered: Is there racism in heaven? That’s how this piece
came about.”

The jockeys appear to have a special symbolism for Mr. Cave, though he said
he did not see a lot of them on lawns when he was growing up in Missouri in
the 1960s — “thank god,” he added.

He recounted the possibly apocryphal origin of the figures: On a cold winter
night, an African-American boy who served George Washington during the
Revolutionary War was asked to keep watch on the horses and light the way
until Washington returned. But the boy froze to death, in the familiar pose
holding a lantern.

“It’s such a repressive image,” Mr. Cave said, adding that it was the element
of fruitless loyalty that bothered him the most.

In his installation, however, the jockeys will be holding elaborately beaded
butterfly nets, which Mr. Cave also called “dream catchers,” giving “Until” a
hopeful aspect.

“There’s a lightness to them,” he said. “It’s about this state of enlightenment,
and living with a sense of uncertainty in the most magnificent way.”

And with that, Mr. Cave went back to work for an evening session amid his
bric-a-brac — there were still miles to go to get “Until” up and running.

A version of this article appears in print on August 14, 2016, on page AR13 of the New York edition with the
headline: Getting Personal About Race and Guns. Order Reprints |  Today's Paper | Subscribe

http://www.nytreprints.com/
http://www.nytimes.com/pages/todayspaper/index.html
http://www.nytimes.com/subscriptions/Multiproduct/lp839RF.html?campaignId=48JQY
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At Jack Shainman Gallery's The School in Kinderhook, N.Y., an exhibition of the artist Nick Cave's work fills all three levels 

of what was once Martin Van Buren High School. James Ewing 
 

http://tmagazine.blogs.nytimes.com/category/culture/
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The last time artwork adorned the walls of the Martin Van Buren school in Kinderhook, N.Y., it 

had been commissioned at the request of elementary school teachers. On Saturday, however, 

both new and retrospective pieces by the artist Nick Cave were installed throughout the newly 

converted 30,000-square-IRRW�EXLOGLQJ��ZKLOH�GDQFHUV�FRVWXPHG�LQ�&DYH¶V�

idiosyncratic Soundsuits performed outside for a crowd of art-world cognoscenti and local 

residents. The early evening celebration feted both the opening of what is simply being called 

The School, Jack Shainman GalleryµV�FRORVVDO�DGGLWLRQ�WR�WZR�JDOOHU\�VSDFHV�LQ�&KHOVHD��DV�ZHOO�

as the 30th anniversary of the gallery itself. 

Joining Dia Beacon, Storm King, the much-hyped forthcoming Marina Abramovic Institute and 

other new galleries that recently cropped up in the area, the reworked 1929 Federal Revival 

building and its five-acre property ² situated near the main square of the quaint, picturesque 

village ² offer yet another lure for art seekers heading north from the city. 

([FOXGLQJ�WZR�EDQQHUV�KDQJLQJ�RQ�HDFK�HQG�RI�7KH�6FKRRO¶V�IDFDGH��WKH�RXWVLde of the building 

remains unchanged. Inside, however, the Granada-based architect Antonio Jiménez Torrecillas 

oversaw a massive three-OHYHO�UHQRYDWLRQ��LQFOXGLQJ�DQ�H[FDYDWLRQ�EHORZ�WKH�EXLOGLQJ¶V�

gymnasium and auditorium floor to open up a 3,500-square-foot, all-white space, replete with 

24-IRRW�FHLOLQJV��&HUWDLQ�DUFKLWHFWXUDO�KDOOPDUNV�UHYHDOLQJ�WKH�JDOOHU\¶V�SDVW�OLIH�² the 

SURVFHQLXP�DUFK�RI�WKH�DXGLWRULXP¶V�VWDJH�DUHD��IRU�H[DPSOH�² UHPDLQ�LQWDFW��³,�MXVW�ORYH�WKH�

building so much²especially its bones��$QWRQLR�UHDOO\�WRRN�LW�GRZQ�WR�WKH�EDVLFV�´�VDLG�

6KDLQPDQ��ZKR�GLGQ¶W�VK\�DZD\�IURP�RWKHU��OHVV�YLVLEOH�PRGHUQL]DWLRQV��LQFOXGLQJ�JHRWKHUPDO�

KHDWLQJ��³:H�ZHUH�SOHDVDQWO\�QDLYH�ZKHQ�ZH�ILUVW�WRRN�WKH�SURMHFW�RQ�´�KH�DGGHG��³2WKHUZLVH��

ZH¶G�QHYHU�KDYH�GRQH WKLV�´ 

,Q�WKDW�GRZQVWDLUV�DUHD��DQ�DVVHPEODJH�RI�&DYH¶V�HODERUDWH�6RXQGVXLWV�FXUUHQWO\�VWDQG�RQ�D�

slightly raised stage of their own in an inviting semi-FLUFOH�IRUPDWLRQ��ZKLOH�RQH�RI�WKH�DUWLVW¶V�

large-VFDOH�EHDGHG�WRQGR�SLHFHV�KDQJV�XSRQ�WKH�EDFN�ZDOO��³7KH�DUUangement of the platform is 

GHOLEHUDWH��,W¶V�UHDOO\�LPSRUWDQW�WKDW�\RX�FRPH�LQVLGH�VR�WKDW�\RX�IHHO�FDSWLYDWHG�E\�WKLV�ZRUOG�´�

said Cave, who had been at The School throughout the week to install his 44 various pieces. 

That theme of immersion carried over to the pounding performance outside on Saturday. An 

ensemble of drummers from the Massachusetts-based Agbekor Society Friends performed 

WUDGLWLRQDO�*KDQHVH�PXVLF��ZKLOH����GDQFHUV�FKRUHRJUDSKHG�E\�:LOOLDPV�&ROOHJH¶V�GDQFH�FKDLU�

Sandra Burton eventually descended the stage, spastically weaving in and out of the crowd, 

bringing nearby traffic to a momentary halt. 

http://nickcaveart.com/Main/Intro.html
http://query.nytimes.com/gst/fullpage.html?res=9505E3DB1030F93AA35753C1A9679D8B63
http://www.jackshainman.com/
http://tmagazine.blogs.nytimes.com/2014/01/14/art-matters-two-downtown-manhattan-gallerists-join-forces-upstate/
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'HVSLWH�7KH�6FKRRO¶V�LPSRVLQJ�QHZ�SUHVHQFH�LQ�WKH�PRGHVW�VPDOO-town setting, Shainman, who 

has owned a part-time home nearby for 15 years, considers XVH�RI�WKH�ZRUG�³H[FOXVLYH´�WR�EH�D�

detention-ZRUWK\�WUDQVJUHVVLRQ��³:H¶YH�DOZD\V�ZDQWHG�WKLV�WR�EH�LQFOXVLYH��DQG�ZH�HVSHFLDOO\�

wanted to set that tone with the opening, by welcoming the town and making this open to the 

SXEOLF�´�KH�H[SODLQHG� 

On the second level, former classrooms have been converted into a sprawling series of light-

ILOOHG�FRUULGRUV�WR�SULPDULO\�KRXVH�WKH�JDOOHU\¶V�JURZLQJ�SHUPDQHQW�FROOHFWLRQ��2WKHU�LQGLYLGXDO�

pieces by artists such as Carlos Vega, Barkley Hendricks and Kerry James Marshall are currently 

installed, along with a temporary collection of newer works by Cave ² a visual compendium of 

UHZRUNHG�IRXQG�REMHFWV�WKDW�ZLOO�FRPSURPLVH�KLV�XSFRPLQJ�6HSWHPEHU�VKRZ�DW�6KDLQPDQ¶V�WZR�

Chelsea galleries. 

The School is currently open by appointment. For more information, 

visit jackshainman.com/school. 
 

 

Upstairs, a preview of Cave's forthcoming fall show ² set to open in September at the gallery's two Chelsea locations ² is 

on view. At its core is a curated set of found racist Americana objects, like the ones displayed down the middle of the room 

here in "Property," 2014. James Ewing 

http://jackshainman.com/school
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A piece from Cave's new show: "Star Power," 2014.  

James Ewing 
 

Some of the walls and rooms have yet to be completed at The School. On view here is one of Cave's Soundsuits. 

James Ewing 
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Downstairs, a bright, sprawling space outfitted with a small stage hosts a survey of Cave's Soundsuits. 

James Ewing 

 

The brightly colored and intensely detailed Soundsuits really pop against The School's white walls.  

James Ewing 
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Corridors filled with Soundsuits feature the original school's gymnasium floors. The cubbies on the left were created at the 

request of Jack Shainman, who says he enjoys using them to collect and display objects.  

James Ewing 

 

On Saturday, the live performance took place on the front lawn of the property. 

James Ewing 
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The performance was full of dancing set to the beat of traditional Ghanese music. 

James Ewing 
 

The drummers on stage were from the Massachusetts-based Agbekor Society Friends. 

James Ewing 
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Just before the performance began, this crew walked through the crowd of community members and art enthusiasts who 

had assembled on the back lawn, amping up children and adults alike for the festivities. 

James Ewing 
 

 

These moving Soundsuits stopped traffic in front of Jack Shainman Gallery's new lot. 

James Ewing 
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Not featured: all of the cheering and dancing the performance enticed from the crowd. 

James Ewing 
 

 

7KH����GDQFHUV�ZHUH�FKRUHRJUDSKHG�E\�:LOOLDPV�&ROOHJH¶V�GDQFH�FKDLU�6DQGUD�%XUWRQ�  

James Ewing 
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Eventually, things calmed down and everyone in attendance retreated to the back lawn, where D.J. April Hunt played music 

while guests noshed on local food and festive drinks. 

James Ewing 
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DFWLYLW\�ERRN�DW�KLV�DVWRXQGLQJ�VROR�VKRZ�WKDW�RSHQHG�LQ�-XQH�²�KLV�ILUVW�LQ�0LFKLJDQ��+HUH
+HDU�IHDWXUHV�PRUH�WKDQ����RI�KLV�6RXQGVXLWV��QHZO\�FRPPLVVLRQHG�ZRUNV��DQG�VHOHFWLRQV�IURP�KLV
ODVW�VKRZ�DW�-DFN�6KDLQPDQ�*DOOHU\�LQ�1HZ�<RUN��0DGH�E\�:KLWHV�IRU�:KLWHV���7KH�VKRZ¶V
RSHQLQJ�ZHHNHQG�ZDV�SDLUHG�ZLWK�D�VHW�RI�HYHQWV�LQ�'HWURLW¶V�%ULJKWPRRU�QHLJKERUKRRG�²�D�ORQJ�
IRUVDNHQ�UHJLRQ�RI�WKH�FLW\��FXUUHQWO\�HQMR\LQJ�D�ILQH�DUW�VSRWOLJKW�RQ�WKH�ZRUN�WKDW�QHLJKERUV�DQG
FRPPXQLW\�DFWLYLVWV�KDYH�EHHQ�GRLQJ�IRU�GHFDGHV�WR�VWDELOL]H�WKH�DUHD��1RZ��DV�-XO\�PRYHV�LQWR
$XJXVW��D�VHULHV�RI�'DQFH�/DEV��IDFLOLWDWHG�E\�&DYH�EXW�GHYHORSHG�DQG�H[HFXWHG�E\�FUHDWLYH
FRPPXQLWLHV�ZLWKLQ�'HWURLW��DUH�KDYLQJ�WKHLU�SXEOLF�GHEXW�

7KH�ILUVW�WRRN�SODFH�RQ�6XQGD\��-XO\�����DW�WKH�5XWK�(OOLV�&HQWHU��D�IDFLOLW\�GHGLFDWHG�H[FOXVLYHO\�WR
WKH�VXSSRUW�RI�/%*74�UXQDZD\�\RXWK�²�WKH�RQO\�RI�LWV�NLQG�LQ�WKH�FLW\��$�SDFNHG�ZDUHKRXVH�RI
SHRSOH�WXUQHG�RXW�WR�VHH�WKH�NLGV�IURP�5XWK�(OOLV�GUHVVHG�LQ�FRVWXPHV�WKDW�&DYH�KDG�GLVSDWFKHG�LQ
D�ER[�RQO\�D�ZHHN�HDUOLHU��0RGHUQ�GDQFHU�DQG�FKRUHRJUDSKHU�%LED�%HOO�OLNHZLVH�RQO\�KDG�D�ER[�RI
FRVWXPHV�DQG�D�ZHHN�WR�ZRUN�ZLWK�DQRWKHU�VHW�RI�GDQFHUV�WR�GHYHORS�D�SHUIRUPDQFH�IRU�D�FURZG
HVWLPDWHG�EHWZHHQ�����DQG��������DW�WKH�'HTXLQGUH�&XW�²�D�ELNLQJ�ZDONLQJ�SDWK�LQVWDOOHG�DORQJ�D
IRUPHU�WUDLQ�WUDFN�FRQQHFWLQJ�WKH�'HWURLW�5LYHU�:DON�WR�WKH�SRSXODU�(DVWHU�0DUNHW�GLVWULFW��7KH�ODVW�RI
WKHVH�'DQFH�/DEV�ZLOO�WDNH�SODFH�RQ�)ULGD\��-XO\�����DW�&DPSXV�0DUWLXV��GHDG�FHQWHU�RI�WKH
GRZQWRZQ�EXVLQHVV�GLVWULFW��$�ILQDO�RXWGRRU�SHUIRUPDQFH��³+HDUG'HWURLW�´�ZLOO�EH�KHOG�LQ�ODWH
6HSWHPEHU��IROORZHG�E\�WKH�SURMHFW¶V�FXOPLQDWLQJ�HYHQW��³)LJXUH�7KLV��'HWURLW�´�D�UHFDSSLQJ�RI�DOO
WKH�SHUIRUPDQFHV�DW�'HWURLW¶V�KLVWRULF�0DVRQLF�7HPSOH��$OO�WKHVH�HYHQWV�DUH�IUHH�DQG�RSHQ�WR�WKH
SXEOLF�

,�ZDV�IRUWXQDWH�HQRXJK�WR�JHW�D�PRPHQW�ZLWK�&DYH��IROORZLQJ�D�UHKHDUVDO�RXW�DW�&UDQEURRN��DQG�ZH
WDONHG�WKURXJK�VRPH�RI�WKH�LQV�DQG�RXWV�RI�WKLV�DPELWLRXV�\HDU�RI�HYHQWV��WKH�EX]]�DERXW�'HWURLW�
DQG�WKH�IXHO�IRU�KLV�FUHDWLYH�ILUH�

������
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,QVWDOODWLRQ�YLHZ�RI�6RXQGVXLWV�DW�µ+HUH�+HDU¶

6DUDK�5RVH�6KDUS��,W�VWULNHV�PH�WKDW�ZKHQ�VRPHRQH¶V�FRPLQJ�WR�'HWURLW�ZKR�KDVQ¶W�VSHQW�DQ\�WLPH
KHUH�DQG�VHHV�WKH�SHUIRUPDQFH�DW�$UWLVW�9LOODJH��IRU�H[DPSOH��WKH\�GRQ¶W�VHH�%ULJKWPRRU�RQ�D�GD\�WR�
GD\�EDVLV��VR�LW¶V�KDUG�IRU�WKHP�WR�XQGHUVWDQG�ZKDW�LW�PHDQV�WR�KDYH�DOO�WKHVH�SHRSOH�VKRZ�XS
VXGGHQO\��,I�\RX¶UH�FRPLQJ�IURP�VRPHZKHUH�OLNH�1HZ�<RUN��DQG�\RX�VHH�JURXSV�RI�SHRSOH
HYHU\ZKHUH��\RX�PLJKW�QRW�JHW�ZKDW�D�ELJ�GHDO�LW�LV�WR�UHDOO\�VHH�SHRSOH�FRPLQJ�WRJHWKHU�OLNH�WKDW�

1LFN�&DYH��<HV��$QG�DOVR��ZKDW�,�WKLQN�LV�LQWHUHVWLQJ��XVLQJ�WKH�%ULJKWPRRU�PRPHQW��LV�WKDW�WKH\¶UH
FRPLQJ�WR�DQG�HQFRXQWHULQJ�%ULJKWPRRU��+RZ�GRHV�WKDW�UHVRQDWH�ZLWK�\RX�DV�D�SHUVRQ��DV�D�KXPDQ
EHLQJ"�7KHUH¶V�D�ORW�RI�H[SHULHQFHV�DORQJ�WKH�ZD\�WR�D�GHVWLQDWLRQ�ZKLFK�DUH�WUDQVIRUPDWLYH��<RX
FDQ¶W�ZHDU�EOLQGHUV�DQG�GLVPLVV�LW��<RX�KDYH�WR�SDVV�WKURXJK�LW�WR�VHH�LW�

656��5LJKW��%\�KDYLQJ�DQ�LQYLWDWLRQ�RU�GHVWLQDWLRQ�ZLWKLQ�WKDW�QHLJKERUKRRG��LW�RSHQV�XS�DQ
RSSRUWXQLW\�WR�DFWXDOO\�VHH�WKH�ZKROH�QHLJKERUKRRG�DV�ZHOO�

1&��([DFWO\��$V�ZH¶UH�GRLQJ�WKH�ZRUN��WKHUH�DUH�DOO�RI�WKHVH�WKLQJV�WKDW�,�ZDVQ¶W�QHFHVVDULO\�DZDUH�RI
IURP�D�FRQVFLRXV�SRLQW�RI�YLHZ��XQWLO�,�ZDV�LQ�WKH�PLGVW�RI�LW��:LWK�%ULJKWPRRU��DQG�WKHQ�WKH�9LOODJH
QH[W�GRRU�²�MXVW�EHLQJ�DEOH�WR�FUHDWH�WKDW�NLQG�RI�RSSRUWXQLW\��IRU�WKHP�WR�KDYH�DOO�RI�WKHVH�SHRSOH
SUHVHQW�WKHUH��DQG�KRZ�WKDW�VRUW�RI�VWLPXODWHV�DQG�EULQJV�UHYHQXH�WR�WKH�FRPPXQLW\�

656��'R�\RX�IHHO�OLNH�EHLQJ�LQ�'HWURLW��VSHQGLQJ�PRUH�WLPH�KHUH��KDV�LQIRUPHG�WKH�ZRUN�WKDW�\RX¶UH
GRLQJ�ULJKW�QRZ"�2U�LV�LW�PRUH�DERXW�WKH�ZRUN�EHLQJ�JHQHUDOO\�LQIRUPHG�E\�\RXU�H[SHULHQFHV�WR�GDWH
²�VRUW�RI�VHHLQJ�KRZ�UHOHYDQW�LW�LV�LQ�'HWURLW"



)URP�WKH�ILUVW�'DQFH�/DE�SHUIRUPDQFH�DW�WKH�5XWK�(OOLV�&HQWHU��7KH�&HQWHU�VHUYHV�/*%74�\RXWK�WKDW�KDYH�EHHQ
GLVSODFHG�IURP�WKHLU�KRPHV�RU�IDPLOLHV�GXH�WR�GLVFULPLQDWLRQ�RU�DEXVH�

1&��0\�ZRUN��LW¶V�UHDOO\�VRUW�RI�ZKDW�LW¶V�GRLQJ�WR�PH��DV�DQ�DUWLVW��,W¶V�KRQLQJ�LQ�DQG�EHLQJ�VHQVLWLYH
WR�ZKDW¶V�LPSRUWDQW�WR�PH��DQG�,¶P�LQWHUHVWHG�LQ�ILQGLQJ�D�ODUJHU�SXUSRVH�DV�D�YLVXDO�DUWLVW��PRUH�WKDQ
ZKDW¶V�KDSSHQLQJ�EHWZHHQ�PXVHXPV�DQG�JDOOHULHV��7KDW�UHDOO\�GRHVQ¶W�SURYLGH�PH�PXFK��%XW�\RX
NQRZ��WKH�FLYLF�ZRUN�²�ZKHUH¶V�WKH�SXUSRVH�LQ�WKH�ZD\�WKDW�,¶P�LQWHUHVWHG�LQ�ZRUNLQJ"�:KHUH�GRHV
WKDW�VLW"�:KDW�GRHV�WKDW�PHDQ"

656��5LJKW��,�PHDQ��JDOOHULHV�DQG�PXVHXPV�DUH�VR�LQWHUHVWLQJ�WR�PH��EHFDXVH�WKH\�DUH�OLNH�D�VWDWLF
ILHOG��<RX�PDNH�WKLV�ZRUN��DQG�LW¶V�DFWXDOO\�YHU\�PXFK�DOLYH�²�,¶P�DQ�DUWLVW��,�KDQGOH�WKLQJV��,¶P
ZHDULQJ�WKLQJV��RU�,¶P�WRXFKLQJ�WKLQJV��,¶P�ZDONLQJ�RQ�WKHP�²�DQG�WKHQ�SHRSOH�FRPH�LQWR�D�JDOOHU\
DQG�VXGGHQO\�QR�RQH�FDQ�WRXFK�WKH�DUW��DQG�\RX¶UH�VRUW�RI�HGJLQJ�DURXQG�LW�«�,W¶V�OLNH�VHHLQJ�D�WLJHU
DW�D�]RR�DQG�WKLQNLQJ�WKDW�WKDW¶V�ZKHUH�D�WLJHU�OLYHV��

1&��([DFWO\��([DFWO\��7KHUH¶V�WKLV�VRUW�RI�VHSDUDWLRQ��:HOO��\RX�NQRZ��,¶P�QRW�LQWHUHVWHG�LQ�FRPLQJ
WR�'HWURLW�DQG�FUHDWLQJ�VHSDUDWLRQV��,¶P�LQWHUHVWHG�LQ�FRPLQJ�WR�'HWURLW�²�SURYLGLQJ�\RX�WKLV
RSSRUWXQLW\�>DW�&UDQEURRN@�WR�EH�XS�FORVH�DQG�SHUVRQDO�ZLWK�WKH�ZRUN�LQ�WKLV�VWDWLF�IRUPDW��EXW�WKHQ
DOVR�EHLQJ�DEOH�WR�JHW�\RX�LQWR�WKLV�SHUIRUPDWLYH�H[SHULHQFH��$QG�ZRUNLQJ�ZLWK�WKH�ORFDOV�KHUH�WR
EXLOG�LW�²�LW¶V�VR�PXOWL�OD\HUHG��LQ�WHUPV�RI�ZKDW�LW�WDNHV��$QG�ZH�WDON�DERXW�KRZ�LW�WDNHV�D�YLOODJH�WR
UDLVH�D�FKLOG�²�ZHOO��LW�WDNHV�D�YLOODJH�WR�FUHDWH�D�FUHDWLYH�HQFRXQWHU�

656��7KDW¶V�LQWHUHVWLQJ��WRR��EHFDXVH�ZKHQ�,�WKLQN�DERXW�WKH�NLGV�DW�WKH�5XWK�(OOLV�&HQWHU��ZKR�GLG
WKH�ILUVW�'DQFH�/DE�SHUIRUPDQFH��,�WKLQN�LW¶V�SURIRXQG�IRU�D�SHUVRQ�ZKR�KDV�ZRUQ�RQH�RI�\RXU
6RXQGVXLWV�WR�EH�DEOH�WR�JR�WR�D�PXVHXP�DQG�VHH�RQH��DQG�NQRZ�WKDW�WKH\�ZHUH�D�SDUW�RI�WKDW�²
ZKDW�GRHV�LW�PHDQ�WR�UHDOO\�KDYH�D�FRQQHFWLRQ�WR�WKDW�LQVWLWXWLRQ�RQ�D�YLVFHUDO��SHUVRQDO�OHYHO"



1&��([DFWO\��$QG�WR�EH�DEOH�WR�KDYH�D�SHUVRQDO�VWRU\�WKDW�JRHV�DORQJ�ZLWK�WKH�XQGHUVWDQGLQJ�RI�WKDW
REMHFW��7KDW¶V�DQ�DPD]LQJ�RSSRUWXQLW\��,�PHDQ��WKH�NLGV�WKDW�ZH�ZHUH�ZRUNLQJ�ZLWK�WRGD\�IRU�WKLV
SHUIRUPDQFH�KDG�QHYHU�EHHQ�LQ�D�PXVHXP��SHULRG��7KLV�ZDV�WKH�ILUVW�WLPH�WKH\¶G�HYHU�EHHQ�LQ�D
PXVHXP��6R��KRZ�GR�ZH�FKDQJH�WKH�LPSXOVH�RI�WKHVH�SODFHV��WKHVH�LQVWLWXWLRQV��ZKHQ�VWLOO�WKHUH�DUH
QHLJKERUKRRGV�WKDW�GRQ¶W�IHHO�WKDW�WKH\�DUH�ZHOFRPH�²�WKH\�DUH��EXW�QRW�NQRZLQJ�WKDW�«

656��7KDW�LW¶V�IRU�WKHP"

1&��7KDW�LW¶V�IRU�WKHP��([DFWO\��$QG�WKHUH¶V�VWLOO�D�ORW�RI�ZRUN�WKDW�ZH�FDQ�DOO�GR�

656��<HDK��,�WKLQN�PRYLQJ�WKLQJV�RXW�LQWR�D�FRQWH[W�ZKHUH�SHRSOH�IHHO�PRUH�FRPIRUWDEOH�DQG�PRUH
DW�KRPH�LV�D�JUHDW�ILUVW�VWHS��EHFDXVH�LW¶V�XQGHUVWDQGLQJ�WKDW�WKHVH�WKLQJV�>WKH�6RXQGVXLWV@�GRQ¶W�MXVW
OLYH�LQ�D�PXVHXP�²�WKH\�FDQ�EH�IRXQG�ZDQGHULQJ�\RXU�QHLJKERUKRRG��7KHUH¶V�WKLV�VHQVH�ZLWK�WKH
6RXQGVXLWV��ZKHQ�WKH\�HQWHU�D�VSDFH��WKDW�WKH\�UHDOO\�HOHFWULI\�WKLQJV��,W¶V�OLNH�D�FUHDWXUH��\RX�GRQ¶W
NQRZ�ZKDW�WR�GR�ZLWK�LW��DQG�LW�RSHQV�WKLV�IHHOLQJ�WKDW�DQ\WKLQJ�FRXOG�KDSSHQ��7KDW¶V�VRPHWKLQJ�\RX
PD\EH�H[SHULHQFH�DV�D�FKLOG��EHFDXVH�\RX�GRQ¶W�NQRZ�HQRXJK�RI�WKH�ZRUOG�WR�SUHGLFW�WKLQJV�\HW�²�

1&��5LJKW��,�WKLQN�WKDW¶V�WKH�WKLQJ�ZLWK�WKH�ZRUN��LW¶V�WKDW�ZH�FDQ¶W�UHDOO\�LGHQWLI\�LW��:H�WHQG�WR�ZDQW
WR�FDWHJRUL]H�WKLQJV��ZH�ZDQW�WR�ILQG�LWV�SODFH�LQ�WKH�ZRUOG�²�EXW�ZKHQ�\RX¶UH�ORRNLQJ�DW�VRPHWKLQJ�
DQG�LW¶V�VRPHWKLQJ�RWKHU��\RX�UHDOO\�DUH�QRW�TXLWH�VXUH�KRZ�WR�HQWHU�LW��+RZ�LV�WKH�IRUP�LGHQWLILHG"
:KHUH�GRHV�LW�FRPH�IURP"�<RX¶UH�WU\LQJ�WR�ILQG�WKDW�OLQN�WR�VRPHWKLQJ�IDPLOLDU��$QG�\HW��LW¶V�IDPLOLDU
IURP�WKH�SHUVSHFWLYH�WKDW�LW¶V�ILJXUDWLYH��DQG�WKHQ�WKDW�EHFRPHV�ZKHUH�WKH�GLIILFXOW\�IDOOV�LQ�²
EHFDXVH�WKHUH¶V�D�VRUW�RI�KXPDQQHVV�WR�LW��EXW�\HW�LW¶V�QRW�RI�WKLV�ZRUOG�

656��5LJKW��,W¶V�DOPRVW�OLNH�VHHLQJ�D�\HWL�

1&��2K��\HDK��

656��$QG�LW¶V�GHVWDELOL]LQJ��EHFDXVH�\RX�GRQ¶W�UHDOO\�NQRZ�KRZ�LW¶V�JRLQJ�WR�PRYH��+RZ�GR�,�JHW�RXW
RI�LWV�ZD\"�7U\LQJ�WR�XQGHUVWDQG�ZKDW�WKH�UXOHV�DUH�

1&��$QG�WKHQ��\RX�VRUW�RI�WU\�WR�LGHQWLI\�²�ZKDW�LV�\RXU�SRVLWLRQ�KHUH"�+RZ�GR�\RX�VWDQG�XS�WR�WKLV
REMHFW"�+RZ�GR�\RX�FRPH�WR�LW��ZLWKRXW�DQ\�VRUW�RI�MXGJPHQW"�6R�,�WKLQN�WKHUH�DUH�D�ORW�RI�WKLQJV�WKDW
ZH¶UH�HQFRXQWHULQJ�²�\RX�FDQ¶W�LGHQWLI\�D�JHQGHU��UDFH��RU�FODVV��VR�\RX¶UH�MXVW�ORRNLQJ�IRU�WKDW�RQH
WKLQJ�

656��$�VLJQLILHU��\HV�

1&��$QG��DV�\RX¶UH�VD\LQJ��WKH�XQVWDEOHQHVV�RI�QRW�EHLQJ�DEOH�WR�OLQN�LW�WR�DQ\WKLQJ��,W¶V�UHDOO\�ZKDW
,¶P�WU\LQJ�WR�GR�ZLWK�WKH�ZRUN��2U�RQH�RI�WKH�WKLQJV�

656��$QG�LW¶V�YHU\�HPSRZHULQJ��ULJKW��WR�QRW�EH�MXGJHG�RQ�\RXU�DSSHDUDQFH"�7R�KDYH�FUHDWHG�D
PHFKDQLVP�WKDW�DOORZV�\RX��RU�DQ\�ZHDUHU��WR�HQWHU�WKH�VSDFH��EXW�QRW�EH�LPPHGLDWHO\�SLJHRQKROHG
E\�XQFKDQJHDEOH�DVSHFWV�RI�ZKR�\RX�DUH�²�LW�JLYHV�\RX�D�UHDO�NLQG�RI�IUHHGRP�WR�LQVWLOO�SHRSOH�ZLWK
D�GLIIHUHQW�IHHOLQJ�WKDQ�PD\EH�\RX�XVXDOO\�GR��DQG�ZKDW�NLQG�RI�DQ�RSSRUWXQLW\�WKDW�LV��RQ�ERWK
VLGHV��

,�ZDV�UHDOO\�HQFKDQWHG�E\�WKH�ZKROH�ERG\�RI�>QRQ�6RXQGVXLW@�ZRUN�LQ�WKLV�JDOOHU\��EHFDXVH�,¶P
IDPLOLDU�ZLWK�WKH�6RXQGVXLWV��EXW�,�ORYH�ZKDW�\RX¶UH�GRLQJ�ZLWK�REMHFWV��RYHU�KHUH�



)URP�µ0DGH�E\�:KLWHV�IRU�:KLWHV�¶�GHWDLOV�IURP�VRPH�RI�1LFN�&DYH¶V�QRQ�6RXQGVXLW�ZRUNV��ZKLFK�GHDO�ZLWK
IRXQG�REMHFWV�UHIOHFWLYH�RI�D�UDFLDO�VWHUHRW\SLQJ

1&��:HOO��SDUW�RI�WKH�H[KLELWLRQ�LV�IURP�P\�ODVW�VROR�VKRZ�LQ�1HZ�<RUN��0DGH�E\�:KLWHV�IRU�:KLWHV�
$QG�LW�UHDOO\�LV�PH�ZRUNLQJ�EDFNZDUGV��LW¶V�UHDOO\�ZKDW�KDV�DOZD\V�EHHQ�EHKLQG�WKH�6RXQGVXLWV��,W¶V
ORRNLQJ�DW�D�SDUWLFXODU�UDFH��DQG�UHDOO\�ORRNLQJ�DW�WKH�VRFLDO�FRPPHQWDU\�WKDW¶V�KDSSHQLQJ�LQ�WKH
ZRUOG�WRGD\�²�SROLFH�EUXWDOLW\��SURILOLQJ��EODFN�RQ�EODFN�FULPH�²�LW¶V�PH�GLVVHFWLQJ�WKH�6RXQGVXLW�
DQG�DOORZLQJ�WKLV�SDUW�WR�KDYH�D�VWURQJHU�SUHVHQFH�LQ�P\�ERG\�RI�ZRUN��,�ZDV�DOVR�ZDQWLQJ�WR�PRYH
DZD\�IURP�WKH�6RXQGVXLWV��DQG�PRYH�LQWR�D�GLIIHUHQW�NLQG�RI�IRUPDW��,�KDG�EHHQ�WKLQNLQJ�DERXW�LW��IRU
SUREDEO\�WKUHH�RI�IRXU�\HDUV��ZKDW�GRHV�WKDW�PHDQ��WR�WUDQVLWLRQ�LQWR�D�GLIIHUHQW�ZD\�RI�ZRUNLQJ�
WKLQNLQJ��DQG�PDNLQJ"�$QG�DV�,�FRQWLQXHG�WR�ZRUN�WKURXJK�WKDW�SURFHVV��,�UHDOL]HG�WKDW�DV�ORQJ�DV�,
FRXOG�WUDQVIHU�WKH�HVVHQFH��WKHQ�,�ZLOO�EH�ILQH�

656��'R�\RX�VHHN�WKHVH�REMHFWV�RXW�RQ�\RXU�RZQ"�

1&��2K��\HV��,W¶V�WKH�REMHFW�WKDW�EHFRPHV�WKH�FDWDO\VW�IRU�PH�WR�SURFHHG��+RZ�,�JR�DERXW�ORRNLQJ�IRU
PDWHULDOV�LV�WKDW�,�MXPS�RQ�D�SODQH��RQH�ZD\�WLFNHW��DQG�,¶OO�IO\�WR�:DVKLQJWRQ�6WDWH��DQG�,¶OO�UHQW�D
FDUJR�YDQ��DQG�WKHQ�,�MXVW�SXOO�RXW�P\�SKRQH�DQG�SOXJ�LQ�DQWLTXH�PDOOV�DV�,¶P�WUDYHOLQJ�EDFN�WR
,OOLQRLV��6R�WKDW¶V�KRZ�,�JR�DERXW�VFRXWLQJ�DQG�ORRNLQJ�IRU�PDWHULDOV��,¶P�OHDUQLQJ�DERXW�WKH�FXOWXUH�RI
WKH�1RUWKZHVW��YHUVXV�6RXWKHDVW��DQG�MXVW�ZKDW�DUH�WKH�GLIIHUHQFHV��LQ�WHUPV�RI�H[FHVV�DQG�VXUSOXV�
WKDW�DUH�JRLQJ�RQ�WKHUH��,W¶V�MXVW�VR�PXFK�VWXII��$QG��\RX�NQRZ��SHRSOH�WKLQN�WKDW�,¶P�D�KRDUGHU��DQG�,
VD\�,¶P�QRW��EHFDXVH�ZKDW�,�QHHG�LV�UHDOO\�RXWVLGH�RI�P\�GRRU��:KHQ�,�QHHG�LW��,�FDQ�JR�RXW�DQG�JHW
LW��EHFDXVH�LW¶V�MXVW�DYDLODEOH��LQ�WKDW�VHQVH��6R�WKHVH�DUH�WKLQJV�WKDW�,¶P�ORRNLQJ�IRU²EXW�LW¶V�QHYHU
WKDW�,¶P�EOLQGHG�E\�D�SDUWLFXODU�PLVVLRQ��+RZ�GR�,�NHHS�P\VHOI�YHU\�RSHQ�WR�RWKHU�WKLQJV�WKDW
SHUKDSV�PD\�VWLPXODWH�P\�PLQG�WR�VRUW�RI�SHUIRUP��DQG�WR�WKLQN�DERXW�PDWHULDOV�LQ�D�GLIIHUHQW�ZD\"

656��,�OLNH�WKH�DVSHFW�RI�PD\EH�UH�DSSURSULDWLQJ�VRPH�RI�WKHVH�WKLQJV��,I�HQHUJHWLFDOO\�WKHVH�REMHFWV



ZHUH�HLWKHU�PDGH�RU�FROOHFWHG�LQ�WKH�VSLULW�RI�GLVFULPLQDWLQJ�DJDLQVW�SHRSOH��RU�UHSUHVHQWLQJ�SHRSOH�LQ
D�ZD\�WKDW�HQDEOHG�RWKHU�SHRSOH�WR�ORRN�GRZQ�RQ�WKHP�²�WR�WDNH�WKHP�RXW�RI�WKH�FRQWH[W�DQG�PDNH
WKHP�WKH�IXHO�IRU�VRPHWKLQJ�WKDW�IRUFHV�²

1&��,�WKLQN�\RX�KLW�LW�ULJKW�RQ�WKH�QRVH�ZLWK�WKH�ZRUG�³IXHO�´�,�PHDQ��WKDW¶V�UHDOO\�ZKDW�WKHVH�REMHFW
SURYLGH��D�OHYHO�RI�PRWLYDWLRQ��,W�SURYLGHV�PH�WKLV�ZD\�RI�WDFNOLQJ�UHDOO\�KDUG�LVVXHV��EXW�LQ�D�ZD\
ZKHUH�,¶P�WDNLQJ�\RX�E\�WKH�KDQG�RQ�D�MRXUQH\��ZKHUH�\RX�DQG�,�FDQ�KDYH�D�RQH�WR�RQH
FRQYHUVDWLRQ��,W¶V�QRW�DERXW�PH�EHLQJ�DQJU\��LW¶V�QRW�DERXW�PH�ILOOHG�ZLWK�IUXVWUDWLRQ��,W¶V�MXVW�UHDOO\
VRUW�RI�XVLQJ�WKHVH�REMHFWV�DV�D�WHDFKLQJ�WRRO�

656��<HDK��6RPHWLPHV�,¶P�YHU\�GUDZQ�WR�REMHFWV�DV�HYLGHQFH�RI�VRPHWKLQJ��,¶P�JDWKHULQJ�HYLGHQFH
²�DQG�,�PLJKW�QRW�NQRZ�IRU�ZKDW�\HW��EHFDXVH�LW¶V�DOPRVW�OLNH�EHLQJ�D�GHWHFWLYH��<RX¶UH�SLFNLQJ�XS
HYLGHQFH�WKDW�HYHQWXDOO\�\RX�VRUW�RI�PDNH�D�FDVH�IRU�VRPHWKLQJ�

1&��<HDK��,�PHDQ��WKDW¶V�H[DFWO\�ZKDW�,¶P�WKLQNLQJ�DERXW�ZKHQ�,¶P�VKRSSLQJ��,�KDYH�KDG�WKLQJV�LQ
P\�VWXGLR�IRU��OLNH��WZR�RU�WKUHH�\HDUV��-XVW�WKHVH�WKLQJV�WKDW�DUH�VR�SURIRXQG��EXW�,�WHQG�WR�EX\
WKLQJV�WKDW�KDYH�PXOWLSOH�UHDGLQJV�²�ZH�FRXOG�UHDG�LW�PXOWLSOH�ZD\V��LI�LW�ZDV�WXUQHG�XSVLGH�GRZQ�²
DQG�VR�,�ZLOO�MXVW�KROG�RQWR�WKHP�XQWLO�WKH\�ILQG�WKHLU�ZD\�LQWR�P\�ZRUN��

656��7KDW�VRXQGV�OLNH�VR�PXFK�IXQ�

1&��,W¶V�UHDOO\�DPD]LQJ�

656��$QG�WKHQ��WKH�7UD\YRQ�0DUWLQ�SLHFH�>³70��´@�LV�LQFUHGLEO\�SRLJQDQW��,�NQRZ�WKDW�\RX�PDGH�\RXU
ILUVW�6RXQGVXLW�LQ�WKH�ZDNH�RI�WKH�5RGQH\�.LQJ�EHDWLQJ��DV�D�ZD\�RI�UHFRQFLOLQJ�VRPH�OHJLWLPDWH�IHDU
RQ�\RXU�SDUW��RU�YXOQHUDELOLW\��RI�\RXU�RZQ�ERG\�

1&��5LJKW��H[DFWO\�

656��$QG�WKLV�SLHFH�UHDOO\�VWULNHV�PH�DV�ZKDW�ZRXOG�KH�KDYH�QHHGHG�DURXQG�KLP�WR�PDNH�KLP�QRW
VR�WKUHDWHQLQJ��/LNH��LI�-HVXV�ZDV�WKHUH��LI�6DQWD�&ODXV�ZDV�WKHUH"



1LFN�&DYH�VSHDNV�WR�WKH�FURZG�RI�KXQGUHGV��SDFNHG�LQWR
WKH�5XWK�(OOLV�&HQWHU�SHUIRUPDQFH�VSDFH��FOLFN�WR
HQODUJH�

1&���$QG�WKRVH�IRUPV�DUH�DOO�WKHVH�VRUW�RI�EORZ�PROGV�WKDW�DUH�SODFHG�LQ�RXU�\DUGV�DV�D�IRUP�RI
FHOHEUDWLRQ��,W�VSHDNV�DERXW�DQ�LQQRFHQFH��LW�DOVR�VSHDNV�DERXW�D�FHUWDLQ�FODVV��$QG�VR�,¶P�WKLQNLQJ
DERXW�DOO�RI�WKHVH�WKLQJV��VXUURXQGLQJ�KLP�ZLWK�WKHVH�SRLQWV�RI�HQWU\�²�WKHUH¶V�D�QDwYHQHVV��WKHUH¶V
DQ�LQQRFHQFH�WKHUH��DQG�\HW�WKHUH¶V�VRUW�RI�UHILQHPHQW��WKLV�UHVWUDLQW��WKLV�UHSUHVVLRQ��$QG�QRW
QHFHVVDULO\�RQ�KLV�SDUW�²�WKDW¶V�EHHQ�SODFHG�RQ�KLP��$QG�,�WKLQN�DERXW�KRZ��\RX�NQRZ��,�RSHUDWH�LQ
WKHVH�QHLJKERUKRRGV�DOO�WKH�WLPH��6RPHWLPHV�,¶P�VWD\LQJ�LQ�VRPHRQH¶V�KRPH��DQG�,�PD\�EH�ZRUNLQJ
DW�D�PXVHXP��EXW�,�VD\��³,¶P�JRLQJ�WR�ZDON�KRPH�WRQLJKW�´�$QG�,�SXW�P\VHOI�LQ�KLV�VKRHV��,�OLWHUDOO\
ZDON�KRPH�LQ�QHLJKERUKRRGV�WKDW�DUH�QRW�²�LW�FRXOG�EH�WKHUH¶V�D�PLQRULW\�IDPLO\��EXW�PRVW�OLNHO\�QRW�
DQG�,�FRXOG�EH�SODFHG�LQ�WKDW�VLWXDWLRQ��$QG�ZKDW�GR�\RX�GR"�,W�FKDQJHV�KRZ�,�RSHUDWH�LQ�WKH�ZRUOG�
\RX�NQRZ"

656��$EVROXWHO\�

1&��7R�EH�WUDSSHG��7R�EH�WLHG�GRZQ��7R�EH�GHQLHG�OLIH��,W¶V�VR�LQVDQH�ULJKW�QRZ��,�FDQ¶W�HYHQ�SURFHVV
LW��,�FDQ¶W�HYHQ�NHHS�XS�ZLWK�LW��%HFDXVH��\RX�NQRZ��LW¶V�MXVW�²�,�WKLQN�DERXW�WKH�5RGQH\�.LQJ��DQG�,
WKLQN�DERXW�WKH�7UD\YRQ�0DUWLQ��,�WKLQN�DERXW�)HUJXVRQ��DQG�,�MXVW�WKLQN�²�LW¶V�QRW�WKDW�WKH�VWRU\
FKDQJHV�

656��5LJKW��$QG�WKDW¶V�VKRFNLQJ��WKDW�\RX�ZHUH�PDNLQJ�WKLV�ZRUN�LQ�������DQG�WKDW�ZH�KDYH�QRW
PDGH�YHU\�PXFK�SURJUHVV��1RZ�PD\EH�WKH�RQO\�SURJUHVV�LV�WKDW�LW¶V�D�PRUH�YLVLEOH�SUREOHP"



1&��%HFDXVH�ZH�KDYH�WHFKQRORJ\�WR�FDWFK�WKLQJV��%XW�WKHUH�LV�VWLOO�WKLV�VHSDUDWLRQ�IURP�LW�²�³7KDW¶V
QRW�P\�UHDOLW\��7KLV�LV��RYHU�KHUH�´�6R�WKHUH¶V�VWLOO�WKLV�VXEPLVVLYH�NLQG�RI�GHWDFKPHQW�²�,¶P�QRW
VXUH�ZKDW�ZH¶UH�GRLQJ�DW�WKH�PRPHQW��DERXW�WKDW�

656��,�KHDUG�DERXW�\RXU�SURMHFW�FRPLQJ��DQG�NQHZ�WKDW�LW�ZDV�JRLQJ�WR�EH�XQIROGLQJ�RYHU�WKH�FRXUVH
RI�WKLV�\HDU��DQG�WKHQ�DOO�RI�VXGGHQ�LW¶V�OLNH�VWRU\�DIWHU�VWRU\�RI�WKHVH�VLWXDWLRQV�FRPLQJ�XS��ZLWK�FRSV
DQG�ZLWK�\RXQJ�EODFN�SHRSOH�²�DQG�LW�VHHPV�OLNH�D�YHU\�JRRG�FDOO�WR�DFWLRQ�PRPHQW��WR�KDYH�DOO
WKHVH�ZRUNV�KHUH��DQG�WR�EH�LQWHUDFWLQJ�ZLWK�'HWURLW�LQ�WKLV�ZD\�

1&��$V�,�ZDV�VD\LQJ��ZLWK�WKH�5XWK�(OOLV�&HQWHU�²�LW�ZDV�DPD]LQJ�ZRUNLQJ�WKHUH��,W�ZDV�DPD]LQJ�IRU
WKH�FKRUHRJUDSKHU�WR�EH�ZRUNLQJ�ZLWK�WKH�NLGV��MXVW�WKDW�DORQH�LV�DPD]LQJ��<RX�NQRZ��ZH�DOO�ZDQW�WR
IHHO�WKDW�ZH�PDWWHU��:H�DOO�ZDQW�WR�IHHO�WKDW�ZH�FDQ�PDNH�VRPH�VRUW�RI�FRQWULEXWLRQ�WR�WKH�ZRUOG��DQG
QRW�EH�GLVPLVVHG�DQG�EDWWHUHG�DQG�GLVFULPLQDWHG�DJDLQVW��,W¶V�DOO�RI�WKHVH�VRUW�RI�WKLQJV��%XW�ZH�DOVR
ZDQWHG�WR�EULQJ�DZDUHQHVV�WR�WKH�FHQWHU��DQG�LW�ZDV�DPD]LQJ�WKH�H[WHQW�RI�VXSSRUW�WKDW�WKH\
UHFHLYHG�IURP�SHRSOH�WKDW�GLGQ¶W�NQRZ�ZKDW�WKH�FHQWHU�ZDV�DERXW��6R�WKHUH¶V�D�ORW�RI�WKLQJV
KDSSHQLQJ��DQG�D�ORW�RI�RXWFRPH�FRPLQJ�IURP�WKLV�SURMHFW�WKDW�ZH�KDGQ¶W�HYHQ�DQWLFLSDWHG��

656��,W�VWDQGV�WR�UHDVRQ��WKHVH�ZRUNV�DUH�VR�LQVWDQWO\�JULSSLQJ��7KHUH¶V�WKLV�PRYHPHQW�DVSHFW�WR
WKHP��WKLV�NLQG�RI�FURVVLQJ�RI�JHQUHV��WKLV�SK\VLFDOLW\�WR�WKHP�WKDW¶V�FRPSOHWHO\�GHVWDELOL]LQJ�²�DQG
LW¶V�JRRG��7KH�ZRUOG�FRXOG�XVH�D�OLWWOH�GHVWDELOL]LQJ�

1&��<HDK��,�WKLQN�WKHUH¶V�WKLV�OHYHO�RI�FRPPLWPHQW��WKHUH¶V�D�OHYHO�RI�WDNLQJ�VRPHWKLQJ�RQ�DQG�UHDOO\
ZUHVWOLQJ�ZLWK�LW�D�ELW��$QG�QRW�WKDW�\RX�QHHG�WR�XQGHUVWDQG�HYHU\WKLQJ��LW¶V�MXVW�DERXW�EHLQJ�KHDUG�

656��<HDK��³+HUH��KHDU�´



,QVWDOODWLRQ�YLHZ�RI�6RXQGVXLWV�DW�µ+HUH�+HDU¶

1&��:KDW�WKDW�GRHV�IRU�WKH�DXGLHQFH��KRZ�WKDW�FKDQJHV�WKH�DXGLHQFH��KRZ�\RX�FDQ�EH�PRYLQJ
WKURXJK�WKLV�H[KLELWLRQ��EHIRUH�\RX�NQRZ�LW��\RX¶UH�WDONLQJ�WR�D�VWUDQJHU�DERXW�PD\EH�D�PDWHULDO�WKDW¶V
EHHQ�FKRVHQ�IRU�WKH�ZRUN�WKDW�\RX�DOO�FDQ�LGHQWLI\�ZLWK��6R�DJDLQ��WKHUH¶V�DOO�WKHVH�FRQQHFWLRQV�
QRVWDOJLF�VRUW�RI�PHPRULHV�RU�FRQQHFWLRQV�WKDW�DOORZ�XV�WR�H[SDQG�RQ�KRZ�ZH�DUH�RSHUDWLQJ�

656��)LQG�FRPPRQ�JURXQG�

1&��7KLV�WLPH�DURXQG��WKH�SHRSOH�WKDW�DUH�LQ�'HWURLW�ZDQW�WR�EH�LQ�'HWURLW�²�VR�LW¶V�D�GLIIHUHQW�W\SH�RI
FRPPLWPHQW�WKDW�,¶P�IHHOLQJ�

656��7KHUH¶V�EHHQ�VXFK�D�IDLOXUH�RI�FLW\�V\VWHPV��LQ�'HWURLW�²�ZKDW�,�UHVSRQG�WR�KHUH�LV�WKLV�NLQG�RI
KXPDQ�LQIUDVWUXFWXUH�WKDW�KDV�VSUXQJ�XS�LQ�LWV�VWHDG��:KHQ�VRPHWKLQJ�JRHV�ZURQJ��,�GRQ¶W�FDOO�WKH
FRSV��,�FDOO�P\�QHLJKERUV�

1&��([DFWO\��$QG�,�WKLQN�WKDW¶V�ZKDW�,¶P�VD\LQJ�²�WKH�SHRSOH�WKDW�DUH�KHUH��WKDW�ZDQW�WR�EH�KHUH��DUH
KHUH�EHFDXVH�WKH\�FDUH�DERXW�WKH�FLW\��WKH\�FDUH�DERXW�WKH�SHRSOH�RQ�WKHLU�EORFN��7KH\¶UH�LQ�LW
FROOHFWLYHO\��DQG�LW¶V�UHDOO\�MXVW�D�GLIIHUHQW�NLQG�RI�PLQGVHW��<RX�FDQQRW�EH�KHUH��DQG�QRW�EH�SDUW�RI



WKH�WHDP�

656��7KDW¶V�H[DFWO\�ULJKW��$QG�LI�\RX�GR�WKDW��LI�\RX�MXVW�VKRZ�XS�DQG�WU\�DQG�VHW�XS�FDPS��\RXU�JHDU
ZLOO�EH�JRQH�WKH�QH[W�PRUQLQJ�

1&��<RX�FDQQRW�²�EHFDXVH��\RX�NQRZ�ZKDW"�3HRSOH�QHHG�WR�NQRZ�WKDW�\RX¶UH�KHUH�WR�KHOS��,I�\RX¶UH
QRW�KHUH�WR�KHOS��\RX�VKRXOGQ¶W�EH�KHUH�

656��7KHUH¶V�WKLV�ZHLUG�SLRQHHULQJ�WKLQJ�KDSSHQLQJ�ZLWK�QHZFRPHUV�²�LW¶V�OLNH��FRPH�KHUH�DQG�GR
ZKDWHYHU�\RX�ZDQW��1R��&RPH�KHUH�DQG�KHOS�RXW��7KHUH¶V�D�ORW�JRLQJ�RQ�DOUHDG\��(YHU\ERG\�QHHGV�D
KDQG�

1&��<HDK��<RX�FDQ�VWLOO�GR�ZKDW�\RX�ZDQW��EXW�DOVR�XQGHUVWDQG�WKH�ODZ�RI�WKH�ODQG�

656��7KDW¶V�ULJKW��,�FDPH�KHUH�DQG�LW�UHDOO\�WRRN�PH�D�ORQJ�ZKLOH�RI�EHLQJ�KHUH�WR�XQGHUVWDQG�ZKDW�,
FRXOG�EULQJ�LQ�²�EXW�IRU�D�ZKLOH��LW�ZDV�MXVW�EHLQJ�D�VHUYDQW�LQ�WKLV�KRXVH�

1&��<HDK��H[DFWO\��6WDQGLQJ�EDFN��OLVWHQLQJ��DQG�ORRNLQJ��\RX¶UH�JRLQJ�WR�OHDUQ�DOO�WKDW�\RX�QHHG�WR
OHDUQ�²�EHFDXVH�LW¶V�DOO�ULJKW�WKHUH�LQ�\RXU�IDFH��$W�WKH�>VHFRQG�SHUIRUPDQFH@�'HTXLQGUH�&XW��\RX
ORRN�DURXQG��DQG�LW¶V�OLNH��ZRZ��DOO�WKHVH�SHRSOH�DUH�KHUH�IRU�WKLV�SHUIRUPDQFH��IRU�D�FKRUHRJUDSKHU
WKDW�OLYHV�KHUH��WKDW�ZRUNV�ZLWK�WKHVH�GDQFHUV�KHUH�²�WKH�FLW\�LV�UHDOO\�RQ�ERDUG��3HRSOH�ZDQW�VWXII
WR�KDSSHQ��$QG�WKHUH�ZHUH�VR�PDQ\�SHRSOH�ZKR�KDG�QHYHU�EHHQ�GRZQ�WKHUH��DQG�GLGQ¶W�NQRZ�WKDW
HYHQ�H[LVWHG��$QG�LW�LV�IDEXORXV��,�PXVW�VD\�

1LFN�&DYH¶V�ILQDO�'DQFH�/DEV�SHUIRUPDQFH�ZLOO�WDNH�SODFH�RQ�)ULGD\��-XO\���������±����SP�DW
&DPSXV�0DUWLXV������:RRGZDUG�$YH��'HWURLW���1LFN�&DYH��+HUH�+HDU�FRQWLQXHV�DW�&UDQEURRN�$UW
0XVHXP��������:RRGZDUG�$YH��%ORRPILHOG�+LOOV��0,��WKURXJK�2FWREHU�����

&UDQEURRN�$UW�0XVHXP'HWURLW1LFN�&DYH

http://hyperallergic.com/tag/cranbrook-art-museum/
http://www.cranbrookart.edu/museum/nickcave/events#dance-labs
http://hyperallergic.com/tag/detroit/
http://hyperallergic.com/tag/nick-cave/
http://www.cranbrookart.edu/museum/nickcave/
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)RU�'HWURLW�$UWLVWV��$OPRVW�$Q\WKLQJ�*RHV
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'(752,7�²�7KH�&KLFDJR�DUWLVW�1LFN�&DYH�ZDV�SOD\LQJ�6DQWD�&ODXV��0U��&DYH�
NQRZQ�IRU�KLV�6RXQGVXLWV��FRVWXPH�OLNH�VFXOSWXUHV�WKDW�EOHQG�PRYHPHQW�DQG
QRLVH��KDG�HQRUPRXV�ER[HV�GHOLYHUHG�ODVW�6DWXUGD\�WR�ORFDO�GDQFHUV��D
FKRUHRJUDSKHU�DQG�D�'�-��UHKHDUVLQJ�KHUH��7KH�VXUSULVH�FRQWHQWV�ZRXOG�LQVSLUH
WKHLU�GDQFH�SHUIRUPDQFH�D�ZHHN�ODWHU��DV�SDUW�RI�³+HUH�+HDU�´�0U��&DYH¶V�IRXU�
PRQWK�ORQJ�H[KLELWLRQ�DQG�IUHH�SHUIRUPDQFH�VHULHV�WKURXJKRXW�'HWURLW�
9LEUDQW�6RXQGVXLWV�HPHUJHG�IURP�WKH�ER[HV��³,W¶V�ZHDUDEOH�´�FULHG�(ULND
6WRZDOO��D�GDQFHU�

³&DQ�\RX�PRYH"´�WKH�FKRUHRJUDSKHU��0DUFXV�:KLWH��DVNHG�0LNH�6SULQJHU�
WDOO�DV�D�VSUXFH�LQ�KLV�UDIILD�FRVWXPH�

0U��6SULQJHU�VSXQ�DQG�MXPSHG��UHOHDVLQJ�D�ZDYH�RI�UXVWOHV�DQG�VZLVKHV�

0U��&DYH�DQG�0U��:KLWH¶V�FROODERUDWLRQ�ZLOO�EH�VWDJHG�RQ�6XQGD\�DW�WKH
5XWK�(OOLV�&HQWHU��ZKLFK�VHUYHV�KRPHOHVV�DQG�OHVELDQ��JD\��ELVH[XDO�DQG
WUDQVJHQGHU�\RXWK��7KH�LGHD��0U��&DYH�VDLG��ZDV�WR�JHW�³RXWVLGH�RI�WKH
FRQYHQWLRQDO�ZD\V�RI�KRZ�ZH�VHH�SHUIRUPDQFH�DQG�ZKHUH�ZH�JR�WR�YLHZ
SHUIRUPDQFH�´

3XEOLF�DUW�KDV�ORQJ�KDG�D�KRPH�LQ�'HWURLW��ZLWK�LWV�H[SDQVLYH�YDFDWHG
VSDFHV�DQG�DPELWLRXV�FODVV�RI�'�,�<��PDNHUV��%XW�ODWHO\��WKH�EDFN�ORW�PXUDOV�
SRS�XS�VFXOSWXUH�SDUNV�DQG�ERXQGDU\�FURVVLQJ�SHUIRUPDQFHV�DUH�LQFUHDVLQJ�

http://www.ruthelliscenter.org/
http://topics.nytimes.com/top/reference/timestopics/people/r/melena_ryzik/index.html
http://nyti.ms/1MuSmUW
http://www.nytimes.com/pages/arts/design/index.html
https://www.youtube.com/watch?v=Q4RePq2Opds
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&opzn&page=www.nytimes.com/yr/mo/day/arts/design&pos=Frame4A&sn2=44759cca/973fb6a7&sn1=9b013dad/b9bb06db&camp=FoxSearchlight_AT2015-1977450-July-G&ad=Malala_96x90-DATE&goto=http%3A%2F%2Fwww%2Emalala%2Eorg%2F
http://www.nytimes.com/
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&opzn&page=www.nytimes.com/yr/mo/day/arts/design&pos=Middle1C&sn2=5313f821/27ac6037&sn1=1fe3070f/e9c02dda&camp=Capital_One_360_Site_Search_Tile_July_2015_2014585&ad=CapOne_SiteSearch_88x31_May20_B8757900.118435050&goto=http://ad.doubleclick.net/ddm/jump/N3282.nytimes.comSD6440/B8757900.118435050;sz=88x31;pc=nyt280744A405789;ord=2015.07.16.16.50.24?


DV�ROG�JXDUG�DUWLVWV�ILQG�QHZ�RXWOHWV�DQG�UHVRXUFHV��DQG�\RXQJHU�DUWLVWV�DUULYH

RYHUIORZLQJ�ZLWK�LGHDV��/DVW�\HDU��WKH�-RKQ�6��DQG�-DPHV�/��.QLJKW�)RXQGDWLRQ
JDYH�D�JUDQW�WR�2OD\DPL�'DEOV�²�D�SDWULDUFK�RI�WKH�'HWURLW�FXOWXUDO�VFHQH�ZKR
IRXQGHG�'DEO¶V�0EDG�$IULFDQ�%HDG�0XVHXP��LQ�QRUWKZHVW�'HWURLW�²�WR
PDLQWDLQ�WKH�DUW�SDUN�DURXQG�KLV�VPDOO�RXWSRVW�

,Q�D�FLW\�ZLWK�D�FRPPXQLW\�PLQGHG��FRQJHQLDO�JDOOHU\�VFHQH�DQG�UHODWLYHO\
IHZ�FROOHFWRUV�²�ZKHUH�DUW�VDOHV��LQ�RWKHU�ZRUGV��DUH�KDUGO\�D�GULYLQJ�IRUFH�²
WXUQLQJ�D�KRXVH�LQWR�D�FDQYDV�RU�D�VLGHZDON�LQWR�D�VWDJH�IXOILOOV�HYHU\RQH¶V
FUHDWLYH�DSSHWLWH��,Q�6HSWHPEHU��D�PXUDO�IHVWLYDO�ZLOO�EHJLQ�LQ�(DVWHUQ�0DUNHW�
WKH�KLVWRULF�IRRG�KDOO��(YHQ�D�UHF\FOLQJ�FHQWHU�KHUH�LV�ILOOHG�ZLWK�SDLQWLQJV�

³:H�VHH�LW�LQ�QHZ�QHLJKERUKRRGV��LW�GRHV�VHHP�WR�EH�PXOWLSO\LQJ�´�VDLG
.DW\�/RFNHU��WKH�SURJUDP�GLUHFWRU�IRU�'HWURLW�DW�WKH�.QLJKW�)RXQGDWLRQ��ZKLFK
DOVR�SURYLGHG����������WR�WKH�&UDQEURRN�$UW�0XVHXP�IRU�0U��&DYH¶V�RZQ
6RXQGVXLW�³LQYDVLRQV�´�DV�KH�FDOOHG�WKHP��LQ�FLW\�ODQGPDUNV�OLNH�WKH�$UW�'HFR
)LVKHU�%XLOGLQJ���3HUIRUPDQFHV�DQG�D�PXVHXP�H[KLELWLRQ�UXQ�WKURXJK�HDUO\
2FWREHU��

0U��'DEOV�LV�H[SDQGLQJ�KLV�DUW�SDUN�LQ�WKH�WUDGLWLRQ�RI�7\UHH�*X\WRQ¶V
+HLGHOEHUJ�3URMHFW��ZKLFK�WUDQVIRUPHG�GHUHOLFW�KRXVHV�LQWR�RSHQ�DLU�VFXOSWXUH�
7KHUH¶V�D�WKUHH�VWRU\�KRXVH�FRYHUHG�LQ�PLUURUV�DQG�D�IRXQG�DUW�DVVHPEODJH�
³,URQ�7HDFKLQJ�5RFNV�WR�5XVW�´�0U��'DEOV�VWDUWHG�WKH�SURMHFW����\HDUV�DJR�
LOOHJDOO\�DSSURSULDWLQJ�ODQG�DQG�EXLOGLQJV��WKH�FLW\�JUDQWHG�KLP�RZQHUVKLS�LQ
-DQXDU\��7KHUH¶V�QR�HQWUDQFH�IHH��YLVLWRUV�FRPH�IURP�DOO�RYHU�WKH�ZRUOG�

³,�WRRN�D�GLIIHUHQW�DSSURDFK�WR�DUW�DQG�PXVHXPV��DQG�LW�ZRUNV�´�VDLG�0U�
'DEOV������ZKR�LV�DOVR�D�.UHVJH�)RXQGDWLRQ�IHOORZ��³:KDW�LW�KDV�VXJJHVWHG�WR
SHRSOH�ZKR�FRPH�KHUH�LV��\RX�FDQ�SUHWW\�PXFK�GR�ZKDW�\RX�ZDQW��<RX�GRQ¶W
KDYH�WR�VWDUW�IURP�WKH�WRS�´

/DVW�)ULGD\��KH�YLVLWHG�D�IHOORZ�VWDOZDUW��5REHUW�6HVWRN��ZKR�ZDV
LQDXJXUDWLQJ�KLV�QHZ�VFXOSWXUH�JDUGHQ�EHKLQG�KLV�RZQ�KRPH�DQG�VWXGLR��0U�
6HVWRN������LQVWDOOHG����RI�KLV�ZHOGHG�VFXOSWXUHV�LQ�D�IRUPHU�HPSW\�ORW�LQ

http://www.muralsinthemarket.com/
http://www.kresgeartsindetroit.org/
http://www.cranbrookart.edu/museum/nickcave/
http://fisherbldg.com/history.html
http://www.heidelberg.org/
http://www.artxdetroit.com/2013-art-x-detroit/artists/olayami-dabls/
http://www.knightfoundation.org/


0LGWRZQ��QH[W�WR�VHYHUDO�DEDQGRQHG�EXLOGLQJV�

³,Q�D�FLW\�OLNH�'HWURLW�WKDW�KDV�VR�PDQ\�FKDOOHQJHV��LQ�D�VFHQH�RI�ZKDW�VRPH
SHRSOH�ZRXOG�VHH�DV�EOLJKW�DQG�GLVLQYHVWPHQW��SXEOLF�DUW��WKH�H[SUHVVLRQ�RI
FUHDWLYLW\��DOORZV�D�FRPPXQLW\�WR�WDNH�SULGH�´�0V��/RFNHU�VDLG��³1LFN�&DYH¶V
ZRUN�DQG�'DEOV¶�ZRUN�DQG�WKH�VFXOSWXUH�JDUGHQ�DUH�DOO�UHSUHVHQWDWLYH�RI�WKLV�´
VKH�DGGHG��³0RVW�RI�WKH�DUW�WKDW�ZH�VHH�EHLQJ�FHOHEUDWHG�QRZ�IHHOV�UHDOO\
DXWKHQWLF�WR�'HWURLW�´

0U��6HVWRN¶V�SDUN��&LW\�6FXOSWXUH��LV�WKH�FXOPLQDWLRQ�RI�D�FDUHHU�WKDW
SLYRWHG�DURXQG�'HWURLW��5HDUHG�LQ�LWV�VXEXUEV��KH�PRYHG�EDFN�LQ�WKH�����V�
DIILOLDWLQJ�ZLWK�WKH�&DVV�&RUULGRU�DUWLVWV��QDPHG�IRU�D�WKHQ�GDQJHURXV�FRUQHU�RI
WRZQ���1HDU�:D\QH�6WDWH�8QLYHUVLW\��LW�KDV�VLQFH�EHHQ�FOHDQHG�XS�DQG
UHEUDQGHG�0LGWRZQ���7KH\�KDG�DQ�DUWLVW�UXQ�JDOOHU\�²�D�GR]HQ�SDUWQHUV��D
GR]HQ�VKRZV�D�\HDU�²�DQG�IORXULVKLQJ�SUDFWLFHV��/LNH�RWKHUV��0U��6HVWRN�EULHIO\
GHFDPSHG�WR�1HZ�<RUN��IROORZLQJ�WKH�DUWLVW�.LNL�6PLWK��ZKR�ZDV�KLV�JLUOIULHQG
DW�WKH�WLPH��%XW�³,�FRXOGQ¶W�DFFOLPDWH�P\VHOI�´�VDLG�0U��6HVWRN��ZKR�QRZ�OLYHV�LQ
D�UDPEOLQJ��DUW�ILOOHG�KRXVH�VL[�EORFNV�IURP�ZKHUH�KH�ZDV�ERUQ��+H�UHIXUELVKHG
LW�KLPVHOI�DQG�DGGHG�D�VHSDUDWH�VWXGLR��EXLOW�LQ������ZLWK�DQ�1�(�$��JUDQW��8QWLO
DERXW����\HDUV�DJR��KH�VXVWDLQHG�KLPVHOI�E\�UHKDEELQJ�KRXVHV��+LV�VFXOSWXUHV
²�DEVWUDFW��WDOO�LQGXVWULDO�SLHFHV�LQFRUSRUDWLQJ�PDWHULDOV�OLNH�SURSDQH�WDQNV
DQG�VKRYHOV�²�GRW�WKH�FLW\�DQG�VXEXUEV�

³,Q�WKH�ODVW�GHFDGH�RU�VR��KH¶V�UHDOO\�IRXQG�KLV�YRLFH�´�VDLG�'HQQLV
1DZURFNL��DQ�DGMXQFW�SURIHVVRU�DW�:D\QH�6WDWH�DQG�WKH�DXWKRU�RI�³$UW�LQ
'HWURLW�3XEOLF�3ODFHV�´�0U��6HVWRN�KDG�WKH�LGHD�IRU�D�VFXOSWXUH�SDUN�DERXW�WKUHH
\HDUV�DJR��KH�VDLG��DV�KH�ZDV�PRZLQJ�WKH�ODZQ�LQ�D�GHVHUWHG�ILHOG��+H�ERXJKW
WKH�SURSHUW\�IRU����������VFRUHG�D�VPDOO�JUDQW�DQG�VROG�RII�VRPH�ZRUN�WR�SD\
IRU�WKH�SDUN��ZKLFK�FRVW�DERXW����������$W��������VTXDUH�IHHW��LW�³VKRZFDVHV
WKH�ELJQHVV�RI�ZKDW�,�FDQ�GR�´�KH�VDLG��+H�KDV�VWDUWHG�D�QRQSURILW�DQG�KRSHV�WR
H[KLELW�RWKHU�DUWLVWV�WKHUH��WKH�RSHQLQJ�SDUW\��ZLWK�IRRG�WUXFNV�DQG�D�QLQH�SLHFH
URFN�EDQG�SOD\LQJ�RQ�D�IODWEHG�WUXFN��GUHZ�&DVV�&RUULGRU�DUWLVWV�IURP�1HZ
<RUN�DV�ZHOO�DV�'HWURLW¶V�\RXQJHU�JHQHUDWLRQ��³<RX�FDQ¶W�UHDOO\�EH�DURXQG�KHUH

http://citysculpture.org/
http://www.robertsestok.net/cass_corridor.html
http://www.metrotimes.com/Blogs/archives/2015/06/04/midtown-or-cass-corridor-jack-white-attempts-to-change-the-conversation


DV�DQ�DUWLVW�DQG�QRW�NQRZ�ZKR�%RE�LV�´�VDLG�-RQDWKDQ�5DMHZVNL������D�ULVLQJ
SDLQWHU�ZKRP�0U��6HVWRN�PHQWRUV�

7KRXJK�'HWURLW�HPHUJHG�IURP�EDQNUXSWF\�ODWH�ODVW�\HDU��DQG�PXQLFLSDO
VHUYLFHV�DUH�LPSURYLQJ��WKH�FLW\�LV�VWLOO�RSHUDWLQJ�DW�D�GHILFLW��%XW�0U��1DZURFNL
VDLG�VLJQV�RI�WKH�ORQJ�SURPLVHG�UHQDLVVDQFH�ZHUH�PDWHULDOL]LQJ��³7KH�FLW\�KDV
WKLV�PRPHQWXP�QRZ�WKDW�NLQG�RI�UROOV�RYHU�HYHU\RQH�´�KH�VDLG�

7KDW¶V�WKH�YLEH�0U��&DYH�JRW��DV�KH�YLVLWHG�'HWURLW�WR�SUHSDUH�IRU�KLV
H[KLELWLRQ�DW�&UDQEURRN�²�D����PLQXWH�GULYH�DZD\�EXW�LQ�VSLULW��DQRWKHU�JDOD[\
²�LQ�WKH�DIIOXHQW��PDQLFXUHG�VXEXUE�%ORRPILHOG�+LOOV��7KH�FOXEV�DQG�DUW�VFHQH
RI�'HWURLW�VXVWDLQHG�0U��&DYH��KH�VDLG��ZKHQ�KH�ZDV�WKH�RQO\�EODFN�JUDGXDWH
VWXGHQW�DW�WKH�&UDQEURRN�$FDGHP\�RI�$UW�LQ�WKH�����V��³&UDQEURRN�SURYLGHG
PH�WKH�LQWHOOHFW��DQG�'HWURLW�SURYLGHG�PH�WKH�VRXO�´�KH�VDLG��+H�FUHGLWV�KLV�WLPH
WKHUH�ZLWK�JLYLQJ�KLP�WKH�IRXQGDWLRQ�WR�DGGUHVV�UDFH��KLV�ILUVW�6RXQGVXLW�ZDV
DERXW�5RGQH\�.LQJ��KLV�ODWHVW�LV�LQVSLUHG�E\�7UD\YRQ�0DUWLQ�

7KH�IUHH�SHUIRUPDQFHV�DUH�KLV�ZD\�RI�JLYLQJ�EDFN�WR�WKH�FLW\��)RU�ORFDO
DUWLVWV��WKH�DWWHQWLRQ�LV�ZHOFRPH��³3HRSOH�RIWHQ�XVH�WKH�ZRUG�µUHYLWDOL]DWLRQ¶�LQ
'HWURLW��EXW�,�WKLQN�RI�UHVLOLHQFH�´�0U��:KLWH��WKH�FKRUHRJUDSKHU��VDLG�

³7KH�WKLQJ�,�ORYH�DERXW�'HWURLW�²�LI�\RX�ZDQW�LW�GRQH�KHUH��\RX�KDYH�WR�GR
LW�´�KH�DGGHG��³<RX�KDYH�WR�ZRUN�

:�H�U�N�ZRUN�´

$�YHUVLRQ�RI�WKLV�DUWLFOH�DSSHDUV�LQ�SULQW�RQ�-XO\�����������RQ�SDJH�&��RI�WKH�1HZ�<RUN�HGLWLRQ�ZLWK
WKH�KHDGOLQH��5HDG\�IRU�D�5HQDLVVDQFH��

�������7KH�1HZ�<RUN�7LPHV�&RPSDQ\

http://www.nytimes.com/2014/12/11/us/detroit-bankruptcy-ending.html
http://www.nytimes.com/content/help/rights/copyright/copyright-notice.html
http://jonathanrajewski.info/
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%HKLQG�ZKDW�DSSHDUV�WR�EH�D�EHDGHG�QHW�VWDLQHG�WKH�FRORU�RI�6NLWWOHV�VWDQGV�D�KROORZ�ILJXUH�

PDGH�GLVWLQFW�E\�WKH�KLQW�RI�D�VQHDNHU�VWLFNLQJ�RXW�IURP�XQGHU�WKH�REVFXULW\��3DQ�XS�IURP�WKH

VKRH�DQG�WKHUH
V�D�JOLPSVH�RI�D�KRRGHG�VZHDWVKLUW�WRSSLQJ�RII�WKH�WRZHULQJ�VWDWXH��DQ

XQPLVWDNHDEOH�ELW�RI�FORWKLQJ�ORDGHG�ZLWK�PHDQLQJ�

7LWOHG��70������WKH�ZRUN����VKRZQ�DERYH����PHPRULDOL]HV�WKH�GHDWK�RI�7UD\YRQ�0DUWLQ��WKH

XQDUPHG�)ORULGD�WHHQDJHU�ZKR�ZDV�IDWDOO\�VKRW�E\�IRUPHU�QHLJKERUKRRG�ZDWFK�OHDGHU�*HRUJH

=LPPHUPDQ�WKUHH�\HDUV�DJR��&UHDWHG�E\�0LVVRXUL�ERUQ�DUWLVW�1LFN�&DYH��WKH�SLHFH�LV�FXUUHQWO\

RQ�YLHZ�DW�WKH�&UDQEURRN�$UW�0XVHXP��ORFDWHG�MXVW�RXWVLGH�RI�'HWURLW��0LFK��

7KH�VFXOSWXUH�HFKRHV�WKH�DUWLVW
V�ILUVW��6RXQGVXLW���D�ZHDUDEOH�ZRUN�RI�DUW�PDGH�LQ�����

DIWHU�WKH�EUXWDO�EHDWLQJ�RI�5RGQH\�.LQJ�LQ�/RV�$QJHOHV��&RPSRVHG�RI�D�VKHDWK�RI�WZLJV�WKDW

UXVWOHG�DV�WKH�ZHDUHU�PRYHG��&DYH�LPDJLQHG�WKH�SLHFH�LQ�D�VWDWH�RI�FRQIXVLRQ�RYHU�D�WUDJHG\

WKDW�ZRXOG�VSDUN�ULRWV�DFURVV�/�$��'HFDGHV�ODWHU��DQG�QHDUO\�����VRXQGVXLWV�VLQFH��&DYH����OLNH

PXFK�RI�WKH�QDWLRQ����LV�DJDLQ�FRQIXVHG�LQ�WKH�ZDNH�RI�WKH�GHDWKV�RI�0DUWLQ��0LFKDHO�%URZQ�

(ULF�*DUQHU��)UHGGLH�*UD\�DQG�WKH�PDVV�VKRRWLQJ�DW�(PDQXHO�$IULFDQ�0HWKRGLVW�(SLVFRSDO

&KXUFK�LQ�&KDUOHVWRQ��6�&���

�7KH�XQGHUO\LQJ�KLVWRU\�RI�P\�ZRUN�KDV�>DGGUHVVHG@�WKH�SROLWLFDO�UHDOPV�RI�EODFN�LGHQWLW\���&DYH

VDLG�LQ�D�SKRQH�LQWHUYLHZ�ZLWK�7KH�+XIILQJWRQ�3RVW���7KLV�LV�PH�QRZ�ORRNLQJ�DQG�UHVSRQGLQJ�WR

WKH�VWDWH�RI�DIIDLUV��1RZ�ZH�FDQ�WDON�DERXW�&KDUOHVWRQ�DQG�WKH�RQJRLQJ�FRQFHUQ�DURXQG�UDFH

DQG�LGHQWLW\�DQG�SURILOLQJ�WRGD\��

http://www.cranbrookart.edu/


�70������OLNH�PDQ\�RI�WKH�RWKHU�VXLWV����QRW�WR�PHQWLRQ�WDSHVWULHV�DQG�YLGHR�ZRUNV�SUHVHQWHG�DV

SDUW�RI�WKH�ODUJHU�H[KLELWLRQ��+HUH�+HDU�����EHFNRQV�YLHZHUV�WR�LPDJLQH�ZKDW�LW�ZRXOG�EH�OLNH�WR

GRQ�WKH�HPSW\�VKHOO��+RZ�ZRXOG�LW�IHHO�WR�VWHS�LQVLGH�WKH�EHKHPRWK�VFXOSWXUH�DQG�SHHU�RXW

IURP�EHQHDWK�WKH�YHU\�VDPH�UDLQERZ�KXHG�WUDS"�7KH�VKRZ
V�KRPRQ\PRXV�WLWOH�LWVHOI�KLQWV�DW

PRUH�WKDQ�D�SDVVLYH�DXGLHQFH���,W
V�OLNH�,
P�FDOOLQJ�FRXUW���&DYH�H[SODLQHG���*DWKHULQJ�SHRSOH

DURXQG�DQG�LVRODWLQJ�WKHLU�DWWHQWLRQ��

%H\RQG�WKH�ZRUNV�RQ�YLHZ�DW�&UDQEURRN��&DYH
V�RZQ�DOPD�PDWHU��WKH�DUWLVW�LV�VWDJLQJ�D�VHULHV�RI

LQWHUYHQWLRQV�DURXQG�'HWURLW��LQFOXGLQJ�GDQFH�ODEV�DQG�SHUIRUPDQFHV�PHDQW�WR�IXUWKHU�JDWKHU

SHRSOH�WRJHWKHU�LQ�WKH�QDPH�RI�DUW��&DYH�GHVFULEHV�WKH�FLW\�KH�RQFH�FDOOHG�KLV�KRPH�DZD\�IURP�

KRPH��&UDQEURRN�SURYLGHG�KLP�ZLWK��LQWHOOHFW���ZKLOH�'HWURLW�JDYH�KLP��VRXO���KH�FODULILHG��DV

YLEUDQW�DQG�DOLYH��EXW�QRWDEO\�GLIIHUHQW�IURP�ZKHQ�KH�ODVW�DWWHQGHG�VFKRRO�LQ�������

http://www.cranbrookart.edu/museum/nickcave/events/#exhibition


�7KLV�WLPH�DURXQG��WKHUH
V�D�VWURQJHU�VHQVH�RI�LQYHVWPHQW�RI�LQGLYLGXDOV�>LQ�WKH�FLW\@���KH�QRWHG�

�$�ORW�RI�FUHDWLYH�LQGLYLGXDOV�FRPLQJ�LQ��ORFDWLQJ�QHLJKERUKRRGV�WKH\�ZDQW�WR�FKDQJH��FRPLQJ

WRJHWKHU�WR�UHLQIRUFH�WKH�FRPPXQLW\��7KHUH
V�D�VHQVH�RI�XUJHQF\�DERXW�LW��:H
UH�DOO

UHLQWURGXFLQJ�'HWURLW�EDFN�WR�'HWURLW��

+H�OLNHQHG�FRQWHPSRUDU\�'HWURLW�WR�D�IRUHVW��$�IRUHVW��KH�VDLG��FDQ�EXUQ�GRZQ��EXW�DIWHU�WKDW

ILUH��OLWWOH�JUHHQ�JURZWKV�HQGXUH��SHHNLQJ�RXW�IURP�EHKLQG�WKH�DVK��2I�FRXUVH��'HWURLW
V�ILUH�WRRN

WKH�IRUP�RI�EDQNUXSWF\�LQ�������%XW�OLWWOH�E\�OLWWOH��&DYH�LV�QRWLFLQJ�D�UHELUWK���7KH�JUHHQ�>LQ

'HWURLW@�LV�WKDW�UHDO���KH�VDLG��FUHGLWLQJ�WKH�FLW\
V�QRWLFHDEOH�UHMXYHQDWLRQ�WR�DQ�H[SORVLRQ�RI�OLWWOH

JURZWKV�OLNH�UHVWDXUDQWV�DQG�DUW�HQGHDYRUV���$OPRVW�IORUHVFHQW��

,Q�IDFW��&DYH�LV�IXOO�RI�FRPSDULVRQV��:KLOH�'HWURLW�LV�D�IRUHVW��KLV�VKRZ��KH�VD\V��LV�OLNH�D

FROOHFWLYH�GUHDP��$V�D�NLG��&DYH�DQG�KLV�VL[�EURWKHUV�ZRXOG�OD\�RQ�WKH�JURXQGV�RI�WKHLU�IDUP�

ORRNLQJ�XS�DW�WKH�VN\�DQG�LGHQWLI\LQJ�VWDU�SDWWHUQV��OHWWLQJ�WKHLU�PLQGV�GULIW�LQWR�DQ�LPDJLQDWLYH

VWDWH���+HUH�+HDU��DLPV�WR�EULQJ�'HWURLW�DQG�LWV�VXUURXQGLQJ�DUHDV�LQWR�RQH�VKDUHG

LPDJLQDWLRQ��

�,
P�DOZD\V�ORRNLQJ�IRU�LQGLYLGXDOV�WR�HQJDJH�LQ�DQ�H[KLELWLRQ��,¶P�WU\LQJ�DOWHUQDWLYH�ZD\V�RI

WDONLQJ�DERXW�KDUG�LVVXHV�XV�DV�$PHULFDQV�DUH�GHDOLQJ�ZLWK�DQG�VWUXJJOLQJ�ZLWK���&DYH

FRQFOXGHG���,¶P�KRSHIXOO\�DFWLQJ�DV�WKH�FKDQJH�DJHQW��ILQGLQJ�D�ZD\�WR�LQILOWUDWH�D�FLW\�DQG���

WDON�DV�D�FROOHFWLYH�DERXW�ZKDW¶V�JRLQJ�RQ�LQ�WKH�ZRUOG��

�1LFN�&DYH��+HUH�+HDU��LV�RQ�YLHZ�DW�&UDQEURRN�$UW�0XVHXP�IURP�-XQH����WR�2FWREHU����
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WKH�PDMRU�SKLODQWKURS\�RUJDQL]DWLRQV�LQ�WKH�DUHD�KDYH�IROORZHG�VXLW�WR�VLJQ�RQ�DV�VSRQVRUV��LQFOXGLQJ�WKH�)RUG

)RXQGDWLRQ�DQG�*LOEHUW¶V�4XLFNHQ�/RDQV�
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"MXBZT�DSFBUJOH
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RI�WKH�SURMHFW
V����\HDU�GXUDWLRQ��7KH�EULJKW�ZKLPVLFDO
VFXOSWXUDO�ZRUNV�KDYH�JURZQ�DORQJVLGH�WKH�DUWLVW
V�SUDFWLFH
DQG�DUH�DV�PXFK�DERXW�FUHDWLYH�H[SUHVVLRQ�DV�WKH\�DUH
)HUJXVRQ��RU�&KDUOHVWRQ��6RXWK�&DUROLQD��WKH\�KDYH�HYROYHG
IURP�D�IRUP�RI�SURWHFWLRQ�WR�UHSUHVHQW�D�W\SH�RI�GUHDP\
FRQILGHQFH�WKDW�SXVKHV�WKH�ERXQGDULHV�RI�YLVLELOLW\�

:LWK��+HUH�+HDU���&DYH��ZKR�DOVR�WUDLQHG�DV�D�GDQFHU�ZLWK
WKH�OHJHQGDU\�1HZ�<RUN�EDVHG�$OYLQ�$LOH\�$PHULFDQ�'DQFH
7KHDWHU��EHJLQV�E\�VKRZLQJ�ROG�VRXQGVXLWV�DQG�YDULRXV�ZRUNV
LQVLGH�WKH�PXVHXP��+H�ZLOO�H[WHQG�KLV�SUHVHQFH�LQWR�WKH�FLW\
WKLV�VXPPHU�DQG�IDOO��FUHDWLQJ�YLGHRV�ZLWK�/*%74�\RXWK
�ZKLFK�ZLOO�EH�GLVSOD\HG�LQ�'HWURLW
V�%ULJKWPRRU
QHLJKERUKRRG��DQG�ZRUNLQJ�ZLWK����KLJK�VFKRRO�GDQFHUV�WR
SXW�RQ�D�SXEOLF�SURFHVVLRQ�

7KH�SURMHFW�ZLWK�GDQFHUV�PLPLFNV�&DYH
V������SHUIRUPDQFH�
+($5'�1<��LQ�ZKLFK�KH�DQG����FRORUIXO�OLIH�VL]H�KRUVHV
GDQFHG�WKURXJKRXW�*UDQG�&HQWUDO�6WDWLRQ
V�9DQGHUELOW�+DOO�LQ
FHOHEUDWLRQ�RI�WKH�WHUPLQDO
V�FHQWHQQLDO�DQG�WR�HQJDJH�1HZ
<RUNHUV�DV�D�FRPPXQLW\��$V�&DYH�ZDV�EXVLO\�LQVWDOOLQJ��+HUH
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WR�EH�LQ�'HWURLW�DIWHU�DOO�WKHVH�\HDUV�ODWHU��

$17:$81�6$5*(17���)LUVW�RI�DOO��ZK\�'HWURLW"�

1,&.�&$9(��'HWURLW�SOD\HG�D�FULWLFDO�SDUW�LQ�P\�HGXFDWLRQ�
&UDQEURRN�SURYLGHG�PH�WKH�LQWHOOHFW��DQG�'HWURLW�WKH�VRXO�
WKH�FLW\�FUHDWHG�EDODQFH�IRU�PH��:KHQ�,�ZDV�LQYLWHG�WR�GR�WKH
VROR�VKRZ�DW�WKH�PXVHXP��,�VDLG�,�ZRXOG�RQO\�GR�LW�LI�,�FRXOG
GR�VRPH�RXWUHDFK�ZLWK�WKH�NLGV�LQ�'HWURLW��,W
V�PH�JLYLQJ�EDFN
WR�D�FLW\�

6$5*(17��,Q�������WKHUH�ZHUH�D�ORW�RI�UHDFWLRQV�WR�WKH
5RGQH\�.LQJ�EHDWLQJ��+RZ�GLG�\RX�DUULYH�DW�WKH�VRXQGVXLW�DV
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UHVSRQVLELOLW\��3ULRU�WR�WKLV�,�ZDV�GRLQJ�ODUJH�FRQVWUXFWLYH
SDLQWLQJV��EXW�ZKHQ�WKH�5RGQH\�.LQJ�/�$��ULRWV�KDSSHQHG��LW
IOLSSHG�P\�ZRUOG�XSVLGH�GRZQ��,W�PDGH�PH�KDYH�WR�DGGUHVV
P\VHOI�DV�D�EODFN�PDOH�

6$5*(17��,I�\RX�WKLQN�DERXW������DQG�DOO�WKH�\HDUV�LQ
EHWZHHQ��KRZ�KDYH�\RXU�VRXQGVXLWV�FKDQJHG�LQ�UHODWLRQ�WR
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&UDQEURRN��$JDLQ��LW
V�PH�ZDQWLQJ�WR�WDNH�UHVSRQVLELOLW\�DQG
EULQJ�WKHVH�LVVXHV�WR�WKH�ZRUN�ZLWKRXW�EHLQJ�GLVPLVVLYH�

6$5*(17��7KH�VRXQGVXLWV�DUH�EDVHG�RQ�WKH�VL]H�RI�\RXU�ERG\
DQG�RSHUDWH�DV�D��VHFRQG�VNLQ���,V�WKDW�D�FRPPHQW�RQ�\RX
EHLQJ�EODFN��PDOH��DQG�JD\"�

&$9(��,�WKLQN�LW
V�D�FRPPHQW�RQ�PH�ORRNLQJ�DW�WKH�VRXQGVXLWV
DV�D�IRUP�RI�SURWHFWLRQ��,W
V�PH�WKURXJK�D�VRUW�RI�DUPRU�
VKLHOGLQJ�P\VHOI�IURP�WKH�FRQIOLFW�RU�D�ZD\�RI�EHLQJ�VWURQJHU
VR�,�FDQ�WDNH�WKH�DEUDVLYHQHVV��:KDW�,�ZDV�UHVSRQGLQJ�WR�ZDV
JHQGHU��UDFH��DQG�FODVV��DQG�WKLV�LGHD�RI�ORRNLQJ�DW�WKH�ZRUOG
ZLWKRXW�MXGJPHQW�

6$5*(17��7KH�PDWHULDO�KLVWRU\�RI�WKH�VRXQGVXLWV�KDV
HYROYHG��<RX�VWDUWHG�ZLWK�WZLJV�DQG�KDYH�PRYHG�LQWR�EHDGV
DQG�IORZHUV�
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P�DOZD\V�UHQHJRWLDWLQJ�WKH�SURSHUWLHV�RI�WKH�PDWHULDOV��7KH
7UD\YRQ�0DWHULDO�SLHFH�LV�DOO�PDGH�RXW�RI�SRQ\�EHDGV��DQG
WKHQ�WKHUH
V�WKLV�DPD]LQJ�EHDGHG�ZHE�>VXUURXQGLQJ�WKH
ILJXUH@�WKDW
V�OLNH�D�QHW��)URP�DIDU�LW�ORRNV�OLNH�WKLV�VFXOSWXUDO
IRUP�EXW�ZKHQ�\RX�JHW�XS�FORVH�LW
V�VRPHRQH�LQ�D�KRRG�WKDW
V
EHHQ�FDXJKW��6R�WKHUH
V�WKLV�OHYHO�RI�RSSUHVVLRQ��RI
VXUUHQGHULQJ�DQG�EHLQJ�FDXJKW�RU�KXQWHG��DQG�LW
V�ZKHUH�,�DP
ULJKW�QRZ�ZLWK�WKH�ZRUN��7KHUH�LVQ
W�DQRWKHU�FRQYHUVDWLRQ�WR
EH�KDG�ULJKW�QRZ�

6$5*(17��7KH�DFWLYDWLRQ�RI�WKH�VRXQGVXLWV��ZKHQ�\RX�JHW
LQWR�WKHP�DQG�GDQFH��LV�WKDW�DV�FDUHIXOO\�FRQVLGHUHG�DV�WKH
PDWHULDOLW\"

&$9(��3DUW�RI�WKH�QDUUDWLYH�LV�YHU\�SROLWLFDO��2QFH�\RX�HQWHU
WKH�VRXQGVXLW�VSDFH�\RX�KDYH�WR�JHW�TXLHW��EHFDXVH�WKHUH
V�D
WUDQVIRUPDWLRQ�WKDW�KDSSHQV�EHIRUH�\RX�FDQ�GHWHUPLQH�WKH
SRVVLELOLWLHV��LQ�WHUPV�RI�PRWLRQ��ZKHQ�,
P�EXLOGLQJ�WKH
SHUIRUPDQFH��

6$5*(17��7KHUH
V�DOVR�WKLV�ZKLPVLFDO�TXDOLW\�WR�WKHP��<RX
DUH�GUDZLQJ�DWWHQWLRQ�WR�RXU�FXUUHQW�VRFLDO�UHDOLW\��EXW�DOVR
LQYLWLQJ�XV�WR�GUHDP�

&$9(��([DFWO\��7KDW
V�ZKDW�NHHSV�PH�LQ�WKH�JDPH��$W�WKH�HQG
RI�WKH�GD\��ZKDW
V�JRLQJ�RQ�SROLWLFDOO\�LV�WKH�IXHO�IRU�P\�ILUH�
$QG�VKLW²,�ZDQW�WR�EH�IXFNLQJ�IDEXORXV�DQG�WKDW�EHFRPHV�SDUW
RI�P\�EHOLHI�EHFDXVH��KRQH\��ZKDW�GRHV�IDEXORXV�ORRN�OLNH"
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P�ORRNLQJ�DW�WKDW��DQG�,
P�ORRNLQJ�DW�WKH�>YRJXH@�EDOOV�
WKH�KRXVH�RI�7KLHUU\�0XJOHU
V�SDUDGLQJ�DQG�SHUIRUPLQJ²WKDW
JLYHV�LQWR�WKLV�ZKROH�DFW�DQG�SUHVHQWDWLRQ��,W
V�DOO�WKHUH�LQ�WKH
ZRUN�



6$5*(17��+DYH�\RX�LQFRUSRUDWHG�DQ\�RI�WKH�ZD\V�YRJXH
GDQFHUV�PRYH�LQWR�\RXU�VRXQGVXLWV"

&$9(��,�WKLQN�LW
V�DOO�WKHUH��7KH�FRQILGHQFH�DQG�UHDOQHVV�RI
WKHLU�SHUIRUPDQFH�LV�DOVR�ZKDW�\RX�FRQIURQW�ZKHQ�\RX�FRPH
IDFH�WR�IDFH�ZLWK�D�VRXQGVXLW��ZKLFK�VWDQGV�WKHUH�ZLWK�DQ
DXWKRULW\�DQG�SUHVHQFH�WKDW�VD\V���/RRN�DW�PH��

6$5*(17��7KHUH
V�D�VRFLDO�SUDFWLFH�DVSHFW�WR�\RXU�'HWURLW
WDNH�RYHU��:KDW�GR�\RX�ZDQW�SHRSOH�WR�WDNH�IURP��+HUH
+HDU�"

&$9(��:KDW�,�ZDQW�SHRSOH�WR�UHFRJQL]H�LV�WKDW�ZH�KDYH�WR
NHHS�ZRUNLQJ�WRJHWKHU�DQG�WDNH�FKDUJH�EHFDXVH�ZH�DOO�KDYH
WKH�VDPH�VWRU\��:H�KDYH�WR�NHHS�FUHDWLQJ�IDEXORXVQHVV�LQ�WKH
PLVW�DOO�RI�WKLV²DQG�WDNH�FKDUJH�WR�UHGHILQH�'HWURLW�EHFDXVH
DUW�KDV�DOZD\V�EHHQ�WKH�FDWDO\VLV�IRU�D�FLW\��
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&DYH��ZKR�GLUHFWV�WKH�IDVKLRQ�GHSDUWPHQW�DW�WKH�6FKRRO�RI�WKH�$UW�,QVWLWXWH�RI�&KLFDJR��JUHZ�XS�LQ�WKH�VPDOO�WRZQ�RI�)XOWRQ��0R���LQ�D�IDPLO\�RI�VHYHQ�ER\V
UDLVHG�E\�D�VLQJOH�PRWKHU��6KH�HQFRXUDJHG�KLV�LQWHUHVW�LQ�DUW��ZKLFK�IORZHUHG�HDUO\�LQ�WKH�IRUP�RI�KDQGPDGH�ELUWKGD\�FDUGV�DQG�WKH�OLNH��+H�JUDGXDWHG
IURP�WKH�.DQVDV�&LW\�$UW�,QVWLWXWH��ZKHUH�KH�OHDUQHG�WR�VHZ��EXW�KH�DOVR�VWXGLHG�GDQFH�WKURXJK�DQ�$OYLQ�$LOH\�WUDLQLQJ�SURJUDP�

&DYH�GLG�JUDGXDWH�ZRUN�DW�ZKDW�LV�QRZ�WKH�8QLYHUVLW\�RI�1RUWK�7H[DV��EHIRUH�DUULYLQJ�DW�&UDQEURRN��ZKHUH�KH�PDGH�ODUJH�VFDOH�FRQVWUXFWHG�SDLQWLQJV��7KH
ELJ�EDQJ�RI�KLV�FDUHHU�FDPH�LQ������ZKHQ�KH�ZDV�LQ�&KLFDJR��LQ�UHVSRQVH�WR�WKH�5RGQH\�.LQJ�EHDWLQJ�DQG�VXEVHTXHQW�ULRWV�LQ�/RV�$QJHOHV�

�7KDW�LQFLGHQW�ZDV�VR�SURIRXQG��DQG�,�ZDV�VR�DIIHFWHG�E\�LW��,W�FDPH�GRZQ�WR�WKH�IDFW�WKDW�WKH�PRPHQW�,�VWHSSHG�RXWVLGH�RI�P\�KRPH��,�FRXOG�EH�EH�UDFLDOO\
SURILOHG������$QG�WKHQ�,�KDSSHQHG�WR�EH�LQ�WKH�SDUN�RQH�GD\��VLWWLQJ�WKHUH��UHIOHFWLQJ��DQG�,�ORRNHG�GRZQ�RQ�WKH�JURXQG�DQG�WKHUH�ZDV�WKLV�WZLJ��:KDW�FDPH
WR�PLQG�ZDV�VRPHWKLQJ�LQVLJQLILFDQW��GLVPLVVHG��GLVFDUGHG��DQG�WKDW
V�KRZ�,�IHOW��,�VWDUWHG�FROOHFWLQJ�WKHVH�WZLJV��7KHQ�,�ZHQW�KRPH�DQG�VWDUWHG�WR�EXLOG�D
VFXOSWXUH�²�QRW�UHDOL]LQJ�,�FRXOG�SK\VLFDOO\�ZHDU�LW�

�7KHQ�ZKHQ�,�SXW�LW�RQ��LW�VWDUWHG�WR�PRYH��DQG�LW�PDGH�VRXQG��7KDW�PDGH�PH�WKLQN�RI�WKH�UROH�RI�SURWHVW�DQG�WKH�FRXUDJH�WR�VSHDN�ORXGHU������,�ZDV�FUHDWLQJ
WKLV�VHFRQG�VNLQ��D�VXLW�RI�DUPRU��VRPHWKLQJ�WR�SURWHFW�P\�VSLULW��

http://www.freep.com/story/entertainment/arts/2014/10/06/knight-foundation-detroit-arts-challenge/16827319/


$UWLVW�1LFN�&DYH��D������&UDQERRN�JUDGXDWH��WDONV�DERXW�WKH�ILUVW�PDMRU�SKDVH�RI�KLV�VL[�PRQWK��PHWUR�'HWURLW�SURMHFW���1LFN�&DYH��+HUH�+HDU���DW�WKH�&UDQEURRN�$UW
0XVHXP�LQ�%ORRPILHOG�+LOOV��0LFK��LQ�$SULO���3KRWR��.LPEHUO\�3��0LWFKHOO�

&DYH�VHQVHG�LPPHGLDWHO\�WKDW�KH�ZDV�RQWR�VRPHWKLQJ��WKH�DWWHQWLRQ�KH�TXLFNO\�UHFHLYHG�FRQILUPHG�KLV�LQWXLWLRQ��%XW�WKHQ�KH�VODPPHG�RQ�WKH�EUDNHV��+H
GLGQ
W�IHHO�UHDG\��SURIHVVLRQDOO\�RU�SHUVRQDOO\��IRU�ZKHUH�WKH�DUW�PLJKW�WDNH�KLP��)RU�PRUH�WKDQ�D�GHFDGH�KH�FRQFHQWUDWHG�RQ�KLV�WHDFKLQJ�FDUHHU�DQG
RSHQHG�D�FORWKLQJ�VWRUH��$QG�WKHQ�RQH�GD\�KH�ZRNH�XS�DQG�VDLG���,W
V�QRZ�RU�QHYHU��

�,�NQHZ�LI�,�FRPPLWWHG�P\VHOI�WR�LW��LW�ZRXOG�EH�D�OLIH�FKDQJH��


$�VLJQ�RI�SURWHVW


&RQWHPSRUDU\�DUW�LV�UDUHO\�DV�PXFK�IXQ�DV�&DYH
V�6RXQGVXLWV��7KH�PDLQ�JDOOHU\�DW�&UDQEURRN�H[SORGHV�ZLWK�H\H�FDQG\�²�FRORUIXO�EHDGV��VHTXLQV�
IHDWKHUV��NQLWWHG�GRLOLHV�DQG�HQGOHVV�WKULIW�VWRUH�WUHDVXUHV�DVVHPEOHG�LQWR�D�EDWWDOLRQ�RI�IXOO�ERG\�VXLWV��$�IHZ�ZLQN�DW�DUW�KLVWRU\�ZLWK�0DWLVVH�RU�0RQGULDQ�
OLNH�FRORUV�RU�SDWWHUQV��1RW�DOO�DUH�PHDQW�WR�EH�ZRUQ��2QH�VWDQGV�RQ�D�EDVH�RI�D�WR\�HOHSKDQW�ZLWK�D�VZLUO�RI�RWKHU�SOD\WKLQJV�DURXQG�WKH�KHDG�²�D
UHLQGHHU��GUXPV��JOREHV�

7KH�K\EULG�QDWXUH�RI�&DYH
V�ZRUN�²�FRPELQLQJ�DUW��FUDIW��VFXOSWXUH��IDVKLRQ�GHVLJQ��DVVHPEODJH��LQVWDOODWLRQ��VRFLDO�FULWLTXH�²�UHIOHFWV�WRGD\
V
LQWHUGLVFLSOLQDU\�]HLWJHLVW��7KH�6RXQGVXLWV�DOVR�WLH�LQWR�FHUHPRQLDO�GUHVV�DQG�ULWXDO�OLNH�WKH�SDUDGHV�RI�0DUGL�*UDV�RU�&DUQLYDO��%XW�DV�DFFHVVLEOH�DV�WKH\
DUH��WKH\�KDYH�D�ZROI�LQ�VKHHS
V�FORWKLQJ�TXDOLW\�LQ�WKH�ZD\�WKH\�REVFXUH�UDFH��JHQGHU�DQG�FODVV�

�,W
V�QRW�MXVW�WKDW�1LFN�IHHOV�OLNH�KH
V�SXWWLQJ�RQ�DQ�HPRWLRQDO�VKLHOG���VDLG�&UDQEURRN�FXUDWRU�/DXUD�0RWW���%XW�LW�DFWXDOO\�FKDQJHV�WKH�HQYLURQPHQW
VXUURXQGLQJ�KLP�DQG�KRZ�SHRSOH�UHODWH�WR�RQH�DQRWKHU��,Q�PXOWLWXGH�WKH\�EHFRPH�D�VLJQ�RI�SURWHVW��HVSHFLDOO\�DV�WKH�SHUIRUPDQFHV�VWDUW�JHWWLQJ�ODUJHU��

&DYH�ZDV�ULJKW�WKDW�WKH�6RXQGVXLWV�ZRXOG�FKDQJH�KLV�OLIH��%\������KH�ZDV�UHSUHVHQWHG�E\�WKH�-DFN�6KDLQPDQ�*DOOHU\�LQ�1HZ�<RUN��DQG�KLV�EDQN�DFFRXQW
TXLFNO\�VN\URFNHWHG�WR�PRUH�WKDQ�����������+H�KLUHG�IXOO�WLPH�VWXGLR�DVVLVWDQWV�WR�NHHS�XS�ZLWK�WKH�GHPDQG�IRU�KLV�ZRUN��DQG�GHDOLQJ�ZLWK�WKH�SUHVVXUH�WR
SURGXFH�ZDV�QRW�HDV\��+LV�6RXQGVXLWV�DUH�QRZ�LQ�PDMRU�PXVHXP�FROOHFWLRQV�IURP�WKH�0XVHXP�RI�0RGHUQ�$UW�RQ�GRZQ��DQG�KLV�UHFHQW�ZRUN�FRPPDQGV
���������RU�PRUH�LQ�JDOOHULHV��DFFRUGLQJ�WR�WKH�:DOO�6WUHHW�-RXUQDO�

6WLOO��&DYH�ORRNV�DW�WKH�ZRUOG�DQG�ZRQGHUV�KRZ�PXFK�KDV�FKDQJHG�VLQFH�5RGQH\�.LQJ��+LV�UHFHQW�LQWHUYLHZ�DW�&UDQEURRN�ZDV�FRQGXFWHG�LQ�WKH�PLGVW�RI
WKH�FLYLO�XQUHVW�LQ�%DOWLPRUH�IROORZLQJ�WKH�GHDWK�RI�D����\HDU�ROG�EODFN�PDQ�IURP�LQMXULHV�VXVWDLQHG�IROORZLQJ�KLV�DUUHVW�E\�SROLFHPHQ�

$�QHZ�6RXQGVXLW�LQ�WKH�H[KLELWLRQ�LV�QDPHG�IRU�7UD\YRQ�0DUWLQ��WKH�XQDUPHG�EODFN�WHHQ�VKRW�WR�GHDWK�E\�*HRUJH�=LPPHUPDQ��D�QHLJKERUKRRG�ZDWFK
YROXQWHHU�VXEVHTXHQWO\�DFTXLWWHG�RI�PXUGHU�DQG�PDQVODXJKWHU�FKDUJHV��,W�DSSHDUV�LQ�D�JDOOHU\�VXUURXQGHG�E\�RWKHU�UHFHQW�VFXOSWXUHV�E\�&DYH�FUHDWHG
IURP�UDFLVW�REMHFWV�OLNH�ODZQ�MRFNH\V�IRXQG�DW�DQWLTXH�DQG�VHFRQG�KDQG�VKRSV�

�,�GRQ
W�NQRZ�ZKDW�WR�VD\�DERXW�LW�DQ\PRUH���VDLG�&DYH���$OO�,�FDQ�GR�LV�MXVW�NHHS�WU\LQJ�WR�XVH�P\�ZRUN�DV�D�YHKLFOH�IRU�FKDQJH�DQG�WU\�WR�EH�DV�SURDFWLYH
DV�,�FDQ��,W�PDNHV�PH�ORRN�DW�P\VHOI�DV�DQ�DUWLVW�ZLWK�DQ�HYHQ�VWURQJHU�FLYLF�UHVSRQVLELOLW\��

&RQWDFW�0DUN�6WU\NHU���������������DQG�PVWU\NHU#IUHHSUHVV�FRP


1LFN�&DYH��+HUH�+HDU


6DWXUGD\�WKURXJK�2FW����



&UDQEURRN�$UW�0XVHXP

������:RRGZDUG��%ORRPILHOG�+LOOV

������������

ZZZ�FUDQEURRN�HGX��KWWS���ZZZ�FUDQEURRN�HGX�

+RXUV��-XQH�WKURXJK�$XJXVW�����D�P����S�P��7XH��6XQ��6WDUWLQJ�LQ�6HSWHPEHU�����D�P��7XH��)UL������D�P�����S�P��6DW��6XQ��&ORVHG�-XO\����/DERU�'D\�

����DGXOW�����VHQLRUV�����VWXGHQW��)UHH�IRU�PHPEHUV�DQG�FKLOGUHQ����DQG�XQGHU�


1LFN�&DYH��+HUH�+HDU
�&RPPXQLW\�3HUIRUPDQFHV

6XQGD\��%ULJKWPRRU�&RPPXQLW\�(YHQWV������S�P��5HGIRUG�7KHDWUH�DQG�WKH�$UWLVWV�9LOODJH��������/DKVHU��'HWURLW��6FUHHQLQJ�RI�1LFN�&DYH�YLGHR�DW���S�P��
IROORZHG�E\�PXVLF�SHUIRUPDQFHV��GDQFHUV�LQ�6RXQGVXLWV��IRRG��GULQNV��)UHH�

-XO\����$XJ�����'DQFH�/DEV��LQ�FROODERUDWLRQ�ZLWK�0XVHXP�RI�&RQWHPSRUDU\�$UW�'HWURLW��5HKHDUVDOV�DW�02&$'�ZLOO�EH�RSHQ�WR�WKH�SXEOLF��3XEOLF
SHUIRUPDQFHV�LQFOXGH�

Ŷ ��S�P��-XO\�����5XWK�(OOLV�&HQWHU��+LJKODQG�3DUN���&DYH�LV�DOVR�FUHDWLQJ�WKH��8S�5LJKW��'HWURLW��ILOP�LQ�FROODERUDWLRQ�ZLWK�WKH�FHQWHU��ZKLFK�ZRUNV�ZLWK�DW�
ULVN�JD\��OHVELDQ�DQG�WUDQVJHQGHU�WHHQV�DQG�\RXQJ�DGXOWV��

Ŷ ��S�P��-XO\�����'HTXLQGUH�&XW��'HWURLW�

Ŷ �����S�P��-XO\�����&DPSXV�0DUWLXV��'HWURLW�

6HSW�������+HDUG�'HWURLW�����S�P��0LOOLNHQ�6WDWH�3DUN��'HWURLW�ULYHUIURQW�DW�$WZDWHU�6WUHHW��$ERXW����OLIH�VL]H�KRUVH�VFXOSWXUHV�RSHUDWHG�E\����KLJK�VFKRRO
GDQFHUV�IURP�WKH�'HWURLW�6FKRRO�RI�$UWV��)UHH���&DYH�VWDJHG�D�VLPLODU��+HDUG�1HZ�<RUN��DW�*UDQG�&HQWUDO�6WDWLRQ�LQ�������

2FW������)LJXUH�7KLV��'HWURLW���0DVRQLF�7HPSOH��'HWURLW��'DQFH�/DE�SHUIRUPDQFHV��OLYH�SHUIRUPDQFH�RI��8S�5LJKW��'HWURLW���DQG�PRUH��7LFNHW�LQIRUPDWLRQ
DQG�RWKHU�GHWDLOV�DQQRXQFHG�ODWHU�

$UWLVW�1LFN�&DYH�SRVHV�ZLWK�RQH�RI�KLV�6RXQGVXLWV�LQ�IURQW�RI�IORZHUV�IRU�VDOH�E\�YHQGRU�*DLHU�)DUPV�RI�$UPDGD��0LFKLJDQ�DW�(DVWHUQ�0DUNHW�LQ�'HWURLW�LQ�0D\��7KH�SKRWR
VKRRW�E\�'HWURLW�SKRWRJUDSKHU�&RULQH�9HUPHXOHQ�LV�IRU�D�ERRN�DERXW�KLP�DQG�KLV�ZRUN�WKDW�ZLOO�EH�SXEOLVKHG�DQG�UHOHDVHG�LQ�WLPH�IRU�&DYH
V�H[KLELW�DW�WKH�&UDQEURRN�$UW
0XVHXP���3KRWR��(ULF�6HDOV�

http://www.cranbrook.edu/


$Q�LQVWDOODWLRQ�YLHZ�RI�³1LFN�&DYH��+HUH�+HDU�´�3'�5HDULFN�&RXUWHV\�RI�&UDQEURRN�$UW�0XVHXP

1LFN�&DYH�5HYLVLWV�'HWURLW��6RXQGVXLWV�LQ�7RZ
&XOWXUH
%<�+,/$5<�0266�-XQH���������������SP

:KHQ�WKH�&UDQEURRN�$UW�0XVHXP�DVNHG�WR�KRVW�KLV�LQDXJXUDO�VROR�RXWLQJ�LQ�0LFKLJDQ��WKH�DUWLVW�DQG�
GDQFHU�²�DQG�&UDQEURRN�$FDGHP\�RI�$UW�DOXP�²�1LFN�&DYH�DJUHHG��RQ�RQH�FRQGLWLRQ��³,�VDLG��,�ZLOO�
RQO\�GR�LW�LI�,�FDQ�GR�ZRUN�LQ�'HWURLW�´�)RU�WKH�XQLQLWLDWHG��WKH�VFKRRO¶V�FDPSXV�VLWV�DERXW����PLOHV�DZD\�
IURP�WKH�GRZQWRZQ�DUHD��&DYH¶V�ILUVW�OHVVRQ�XSRQ�KLV�DUULYDO�LQ�WKH�ODWH�¶��V��³*LUO��WKDQN�*RG�IRU�WKH�
FLW\�´�KH�VD\V��³,�JRW�KHUH�DQG�,�ZDV�WKH�VROH�EODFN�SHUVRQ��VR�'HWURLW�VDYHG�P\�OLIH��,�EHFDPH�FRQQHFWHG�
WR�WKLV�FLUFOH�RI�FUHDWLYH�SHRSOH�´�+H�UHFDOOV�D�IHDUOHVVQHVV�WR�WKH�ZD\�WKH\�FDPH�WRJHWKHU�DQG�IHG�RII�RI�
RQH�DQRWKHU��³,�GRQ¶W�NQRZ�LI�,�FRXOG�KDYH�GRQH�&UDQEURRN�ZLWKRXW�'HWURLW�´�KH�DYHUV��³7KDW¶V�ZK\�WKLV�
LV�VR�LPSRUWDQW��,¶P�UHFRQQHFWLQJ�ZLWK�WKH�FLW\�WKDW�UHDOO\�DOORZHG�PH�WR�FUHDWH�D�EDODQFH�LQ�P\�KLJKHU�
HGXFDWLRQ�´

&DYH¶V�VHYHQ�PRQWK�ORQJ�SURMHFW��³+HUH�+HDU�´�EHJDQ�LQ�$SULO�²�KH��FODG�LQ�KLV�IDPHG�6RXQGVXLWV�
SRSSHG�XS�DW�0RWRU�&LW\�ODQGPDUNV�OLNH�WKH�)LVKHU�%XLOGLQJ��(DVWHUQ�0DUNHW�DQG�WKH�%ULJKWPRRU
QHLJKERUKRRG�²�DQG�FRQWLQXHV�DW�&UDQEURRN�ZLWK�WKH�LQVWDOODWLRQ�RI����RU�VR�6RXQGVXLWV�DQG�D�VHULHV�RI
QHZO\�FRPPLVVLRQHG�SLHFHV��³2Q�WKH�VXUIDFH��WKH�ZRUN�LV�UHDOO\�EULJKW��YLVFHUDO��PD\EH�VHGXFWLYH��EXW
LW¶V�YHU\�GDUN�XQGHUQHDWK�´�VD\V�WKH�DUWLVW��ZKRVH�RULJLQDO�6RXQGVXLW�VHUYHG�DV�KLV�UHVSRQVH�WR�WKH�5RGQH\
.LQJ�EHDWLQJ��³,�MXVW�ILQLVKHG�D�SLHFH�WKDW¶V�FDOOHG�WKH�µ70��¶�²�µ70¶�IRU�7UD\YRQ�0DUWLQ�²�VR�KHUH
ZH�JR�IXOO�FLUFOH�´�+H�DOVR�PHQWLRQV�WKH�EXWWRQ�FRYHUHG�DQG�EXOO¶V�H\H�IDFHG�QXPEHU�WKDW�KH�EURXJKW�WR
%ULJKWPRRU��³,I�,�ZHDU�LW��,�FDQ�VHH�WKURXJK�LW��EXW�\RX¶G�QHYHU�WKLQN�,�ZDV�H[SRVHG�WR�WKH�RXWVLGH��DQG
WKDW¶V�NLQG�RI�KRZ�,�RSHUDWH�LQ�WKH�ZRUOG�²�ZLWK�D�ILOWHU��DQG�\HW��,¶P�D�WDUJHW�´

+H�KDV�PRUH�UHDVVXULQJ�WKLQJV�WR�VD\�DERXW�KLV�IRUPHU�WXUI��³'HWURLW¶V�DOZD\V�EHHQ�RQ�WKH�FXVS�RI�IDOOLQJ
DSDUW�DQG�UHEXLOGLQJ�LWVHOI��EXW�DV�RI�WRGD\��,¶P�IHHOLQJ�WKH�VDPH�XUJHQF\�DQG�WKH�VDPH�HQHUJ\�WKDW�,�IHOW
EDFN�LQ�WKH�¶��V�´�&DYH�H[SODLQV��³7KHUH¶V�D�OHYHO�RI�DZDUHQHVV��DQG�D�ORW�RI�FUHDWLYH�SHRSOH�DUH�VWD\LQJ
LQ�'HWURLW�DQG�UHEXLOGLQJ�LWV�FXOWXUDO�UHOHYDQF\�´

³1LFN�&DYH��+HUH�+HDU´�UXQV�IURP�-XQH����WR�2FW�����DW�������:RRGZDUG�$YHQXH��%ORRPILHOG�+LOOV��0LFKLJDQ��FUDQEURRNDUW�HGX��
2Q�2FW�����&DYH�ZLOO�FDS�WKH�HYHQWV�ZLWK�³)LJXUH�7KLV��'HWURLW´�DW�WKH�0DVRQLF�7HPSOH������7HPSOH�6WUHHW��'HWURLW��WKHPDVRQLF�FRP�

http://tmagazine.blogs.nytimes.com/category/culture/
http://tmagazine.blogs.nytimes.com/author/hilary-moss/
http://tmagazine.blogs.nytimes.com/category/on_view/?module=BlogCategory&version=Blog%20Post&action=Click&contentCollection=T:Style&pgtype=Blogs&region=Header
http://www.nytimes.com/pages/t-magazine/design/index.html
http://www.nytimes.com/pages/t-magazine/culture/index.html
http://www.nytimes.com/pages/t-magazine/index.html
http://www.nytimes.com/pages/t-magazine/food/index.html
http://www.nytimes.com/gst/tmagazine/video/index.html
http://www.nytimes.com/pages/t-magazine/mens-fashion/index.html
http://www.nytimes.com/pages/t-magazine/travel/index.html
http://www.nytimes.com/pages/t-magazine/womens-fashion/index.html
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(PLO\�1DWKDQ

7KH�SHUIRUPDQFH�DUWLVW�UHWXUQV�WR�WKH�VFHQH�RI�KLV�DUWLVWLF�HGXFDWLRQ�IRU�D
VXUYH\�RI�KLV�ZRUN

XSSRUWHG�E\�D�VWDFN�RI�VWRUDJH�ER[HV�LQ�6KHG���RI�'HWURLW¶V�(DVWHUQ�0DUNHW�RQH�KXPLG�PRUQLQJ�
WKH�DUWLVW�1LFN�&DYH�VWHSV�JLQJHUO\�LQWR�D�VXLW�RI�FOLSSHG�WZLJV��RQH�OHJ�DW�D�WLPH��&URXFKLQJ�DW�KLV

IHHW��WZR�DVVLVWDQWV�DGMXVW�WKH�MDJJHG�KHP�RI�HDFK�WURXVHU�OHJ�ZKLOH�%RE�)DXVW��&DYH¶V�VWXGLR�GLUHFWRU
DQG�ULJKW�KDQG�PDQ��OLIWV�WKH�ZDLVW�DQG�GUDZV�WKH�VXVSHQGHUV�WLJKWO\�DFURVV�KLV�FKHVW��6WUXJJOLQJ�WR

1LFN�&DYH�DW�WKH�&UDQEURRN�$UW�0XVHXP��'HWURLW

µ6RXQGVXLW¶������� �-DPHV�3ULQ]�-DFN�6KDLQPDQ�*DOOHU\

http://www.ft.com/
https://googleads.g.doubleclick.net/aclk?sa=L&ai=BEp9h8Tt_VZmqGMeDMezPrKgH-aGptwUAAAAQASChseUeOABY2Y_mt4QBYMnGqYvApNgPsgEKd3d3LmZ0LmNvbboBCWdmcF9pbWFnZcgBAtoBQ2h0dHA6Ly93d3cuZnQuY29tL2Ntcy9zLzAvMjQxN2MyZDYtMGRjZC0xMWU1LTlhNjUtMDAxNDRmZWFiZGMwLmh0bWypAiCXp9i5Lro-wAIC4AIA6gItLzU4ODcvZnRjb20uNTg4Ny5hcnRzLWFuZC1sZWlzdXJlL3Zpc3VhbC1hcnRz-AKC0h6QA-ADmAOMBqgDAcgDmQTQBJBO4AQBkAYBoAYU2AcB&num=0&cid=5GizQw&sig=AOD64_3Grxkxl2440Y3MkL-7GCLBS3G1-A&client=ca-pub-1542783731510213&adurl=http://registration.ft.com/registration/subscription-service/signuppsp%3Fsegid%3D0300494&nm=1
http://clippings.ft.com/clipthis/?url=http%3A%2F%2Fwww.ft.com%2Fcms%2Fs%2F0%2F2417c2d6-0dcd-11e5-9a65-00144feabdc0.html&title=Nick+Cave+at+the+Cranbrook+Art+Museum%2C+Detroit&note=The+performance+artist+returns+to+the+scene+of+his+artistic+education+for+a+survey+of+his+work&datepublished=2015-06-12+17%3A37%3A57&images=http%3A%2F%2Fim.ft-static.com%2Fcontent%2Fimages%2F901b5e07-dee4-4ee6-abc7-3376ee0772e1.img%2C
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Nick Cave: Epitome 
by Holly Gavin 

Nick Cave: Epitome 
(Prestel, 2014) 

As the title suggests, Nick Cave: Epitome is a carefully selected array of works 
showcased as exemplary pieces of his oeuvre. The book is heavy with a hardcover and 
thick, glossy pages²by volume alone, it may seem intimidating. But upon further 
looking and reading, Epitome is simply enthralling, a beautiful object that captures the 
HVVHQFH�RI�&DYH¶V�ZRUN�LQ�LPDJH�DQG�WH[W� 
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,Q�FDWDORJXLQJ�&DYH¶V�ZRUN��WKH�ERRN�LV�GLYLGHG�LQWR�IRXU�VHULHV��WKH�
Soundsuits, HEARD, Rescue, andMade by Whites for Whites, all documented in 
stunning photographs. These are accompaQLHG�E\�WKUHH�PDLQ�WH[WV��³2XW�RI�D�5LRW�
&RPHV�D�'UHDP��7KH�3XEOLF�DQG�3ULYDWH�,WHUDWLRQV�RI�1LFN�&DYH�´�E\�1DWR�7KRPSVRQ��
³7KH�5LJKW�WR�WKH�&LW\��8UEDQ�$SSURSULDWLRQ�LQ�1LFN�&DYH¶V�:RUN�´�E\�(OYLUD�'\DQJDQL�
Ose, and an interview with Andrew Bolton. ThompsRQ¶V�DQG�2VH¶V�HVVD\V�SURYLGH�
comprehensive socio-KLVWRULFDO�FRQWH[WXDO�EDFNGURSV�IRU�&DYH¶V�ZRUN��ZKLOH�%ROWRQ¶V�
LQWHUYLHZ�RIIHUV�WKH�ERRN¶V�RQO\�GLUHFW�ZRUGV�IURP�WKH�DUWLVW�KLPVHOI� 

Flipping through the pages is an engulfing experience: beautiful photographs are 
SHULRGLFDOO\�VXSSOHPHQWHG�E\�WH[WV�SODFLQJ�&DYH¶V�ZRUN�ZLWKLQ�D�ODUJHU�IUDPHZRUN�RI�
contemporary influences and relevance. Contrary to those first impressions,Epitome is 
quite inviting: the work is vibrant, and there is lots of it²perhaps even too much. Little 
H[SODQDWRU\�WH[W�DFFRPSDQLHV�WKH�UHSURGXFWLRQV�RI�&DYH¶V�HPSLUH��DOORZLQJ�YLHZHUV�WR�
come to their own conclusions while gracing the extensive photographic catalogue²the 
ERRN¶V�PRVW�LPSUHVVLYH�IHDWXUH��&DYH¶V�ZRUN�LV�QHLWKHU�VLQJXODU�LQ�VXEMect, media, nor 
LQIOXHQFHV�VSDQQLQJ�IURP�5LR¶V�&DUQLYDO�DQG�(DVW�/RQGRQ¶V�3HDUO\�.LQJV�DQG�4XHHQV�
for the Soundsuits. Even within the texts, numerous stimuli are listed; the work is 
layered, providing greater opportunity for readers to connect with the work on a non-
prescribed personal level. 

Epitome LV�D�EHDXWLIXO�REMHFW��SURYLGLQJ�D�YDOXDEOH�GHPRQVWUDWLRQ�RI�&DYH¶V�PDQ\�
talents, but itmerits slow consideration; its breathless inclusion of four distinct bodies 
of work leaves the book feeling oversaturated. 7KLV�LV�QRW�PHUHO\�D�UHVXOW�RI�&DYH¶V�
pulsating rainbow color palette, although certainly his prodigiousness has presented the 
ERRN¶V�HGLWRUV�ZLWK�D�IRUPLGDEOH�WDVN��RQH�RI�&DYH¶V�ODUJHVW�DFFRPSOLVKPHQWV�LV�KLV�
creation of an impressive oeuvre, which is distinctly, and obviously his own. Cave works 
in a visual language that is easily recognizable: a niche production technique I am 
FRLQLQJ�³VFXOSWXUDO�FROODJH�´�ZKLFK�IHWLVKL]HV�WKH�KDQGPDGH��WKH�ZRUN�LV�PDGH�E\�KDQG�
ZLWK�FROOHFWLEOH�KDQGPDGH�REMHFWV��&DYH¶V sculptural collages are odes to the found 
object; he started building his first Twig Soundsuit in 1992 with a discarded branch 
found in a park, and the Rescue series began after he spotted a ceramic Doberman at a 
flea market. For Cave, the object is a holder of memory; it carries its own history, which 
the artist reappropriates in his own work. This practice, developed during his 
FKLOGKRRG��LV�SDUW�RI�WKH�DUWLVW¶V�SHUVRQDO�QDUUDWLYH��,Q�%ROWRQ¶V�LQWHUYLHZ��&DYH�UHFDOOV�
customizing hand-me-downs as the youngest of several brothers; breathing new life 
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into vintage manufactured objects by implanting them into new performative or 
sculptural frameworks is second nature to Cave. 

The work, in other words, is distinct and identifiable, but this book is a testament to 
KRZ�LW�FDQ�VXIIHU�IURP�H[FHVVLYH�SKRWRJUDSKLF�UHSURGXFWLRQV��&DYH¶V�VNLOO�ULVNV�JHWWLQJ�
ORVW�LQ�WKH�DEXQGDQFH�RI�EULJKW�FRORUV��VSDUNOH��DQG�VKLQH��&DYH¶V�³VFXOSWXUDO�FROODJH´�LV�
H[FHVVLYH�E\�QDWXUH��EXW�WKH�ZRUN�QHHGV�VSDFH�WR�EUHDWKH��DQG�LW�LVQ¶W�JLYen much within 
these pages. The viewer is in danger of being overindulged: the Soundsuits are nearly 
too easy to wolf down. Details of different works are essential pauses to combat this 
JOXWWRQ\��PRUHRYHU��WKH\�UHPLQG�WKH�YLHZHU�WKDW�&DYH¶V�ZRUN�FDQ�EH�YDlued even on the 
page, solely in its immaculate intricacy of craft and beyond the in-person experience or 
performance of which readers are deprived. Different angles, as well as the rare shots of 
a work during a performance or in a different setting, provide welcomed breaks. 

The works presented here can be divided into two. His Soundsuits and HEARD are 
performative, while the pieces from Rescue and Made by Whites for Whites are 
VFXOSWXUDO��7KH�SHUIRUPDWLYH�ZRUNV�RULJLQDWH�IURP�&DYH¶V�SURIHVVLRQ�DV�D�GDQFHU��
7KRPSVRQ�H[SODLQV�WKDW�WKLV�ZRUN�LV�ERWK�SK\VLFDOO\�DQG�FRQFHSWXDOO\�ORDGHG��³&RXQWHU-
LQWXLWLYH�DV�LW�PLJKW�VHHP�´�KLV�HVVD\�EHJLQV��³WKH�IDQWDVWLF�EHDXW\�DQG�EHZLOGHULQJ�
VHQVLELOLWLHV�RI�1LFN�&DYH¶V�6RXQGVXLWV�ZHUH�ERUQ�LQ�UHDFWLRQ�WR�VWDUN�EUXWDOLW\�´�&DYH¶V�
ZRUN�FRPHV�IURP�KDXQWLQJ�SHUVRQDO�H[SHULHQFH��5RGQH\�.LQJ¶V������DVVDXOW��FDSWXUHG�
RQ�YLGHR��PDUNV�&DYH¶V�HXUHND�PRPHQW�LQ�KLV�DUW�SUDFWLFH��7KH�LQFLGHQW�VSDUNHG�VHYHral 
reactions in Cave about his identity as an African-American within the urban 
community and his growing desire for protection; he made his first Twig Soundsuit a 
year later. The question of identity and protection arose as a personal issue, but applies 
to universal concerns and practices on a wider scale. The HEARD performances and 
Soundsuits live in an exotic mythology borrowing from tribal subcultures, but are 
created as tools of social interaction and change. HEARD is about provoking social 
change in the urban landscape through unity against the status quo. The Soundsuits are 
about the relation of the individual within the community. They are armor, shields that 
protect their wearers and hide their genders, sexualities, and racial identities. The 
Soundsuits exist on a dividing line separating hidden mysteries from eye-catching, tell-
all flamboyance. 

&DYH¶V�6RXQGVXLWV�DUH�LQWURGXFHG�DV�EHDXWLIXO��LQWULJXLQJ�DUW�REMHFWV�DOLYH�LQ�DQ�
alternate reality. They are photographed in a stark white space, maximizing their 
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splendor. Not unlike a green screen, readers see exotic characters, static or in motion, 
SDUW�RI�D�ZLGHU�QDUUDWLYH��EXW�GHYRLG�RI�FRQWH[W�FOXHV��7KRPSVRQ¶V�WH[W�DQG�%ROWRQ¶V�
interview shed light on the moral agenda of the Soundsuits. Cave defines his role as a 
messenger. By creating metaphorical staged happenings in an urban jungle, he 
instigates a model environment for change. Although visually appealing, the white-
ground Soundsuits photographs suggest neutrality and universality: uncommon 
characteULVWLFV�LQ�WRGD\¶V�XUEDQ�PLOLHXV��&DYH¶V�ZRUN�LV�IODWWHQHG�WR�D�VFXOSWXUDO�
costume, to a dynamic photograph, to a page in a book; the Soundsuits and HEARD¶V�
dynamics of social mutiny are lost in translation. 

This collapse into a state of stagnation is not an issue for the second body of work: 
sculptures from Rescue and Made by Whites for Whites��&DYH¶V�PRVW�UHFHQW�&KHOVHD�
exhibitions at Jack Shainman gallery. Apart from a few rectangular wall pieces 
resembling 3D paintings, the Rescue pieces comprise on a ceramic dog figure on a 
VHWWHH�XQGHU�DQ�RSXOHQW�DUFK��$�PDMHVWLF�'REHUPDQ�ILJXUH�LQVSLUHG�&DYH¶V�VHULHV��D�UROH�
reversal between dogs and their housemasters adding onto the art historical tradition of 
the dog as a symbol of loyalty. The work on display atMade by Whites for Whites is 
large and bold in iconography, with a vintage artifact of Black memorabilia surrounded 
E\�REMHFWV�IURP�&DYH¶V�IDPLOLDU�FROOHFWLRQ�RI�IOHD�PDUNHW�ILQGV��7KH�SUHIDEULFDWHG�
collectible items sculpturally collaged in excess recall the Soundsuits, but unlike them, 
this newer work is more explicitly racially and historically charged. The Soundsuits are 
subtler in personality; they are about the identity of the wearer rather than a race, and 
the romanticism of exoticism acts as their saving grace. Made by Whites for Whites is 
high on shock value. Placing a spotlight on worn collectibles created out of racism 
successfully creates a sense of unease. Unlike the Soundsuits however, they do not 
provide a temporary solution for a critical issue, but rather spread awareness of it. They 
are paramount in function, but are not as directly engaged with our urban reality as 
their protective counterparts. These pieces exist within the white cube model, but not 
beyond. Nonetheless, Made by Whites for Whites remains relevant: the tattered 
DSSHDUDQFH�RI�&DYH¶V�UHDSSURSULDWHG�IOHD�PDUNHW�ILQGV�LV�PLVOHDGLQJ��&DYH�LV�WDFNOLQJ�DQ�
issue of the present day, and not of a nostalgic past. His works have never been more 
significant as benchmarks of racial brutality. The deaths of Michael Brown and Eric 
Garner render the protective shield-like aspect of the Soundsuits disturbing; their 
relevance moves toward urgency and necessity amid these instances of horrifying police 
brutality. 
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&DYH¶V�ZRUOG��H[LVWLQJ�RQ�WKH�ERUGHrline between fashion, performance, and fine art, is 
multi-faceted²³FRXQWHU-LQWXLWLYH´�DFFRUGLQJ�WR�7KRPSVRQ��LW�LV�SOD\IXO�DQG�JUDYH��EXW�
remains cohesive in its visual language. Nick Cave: Epitome offers an outpouring of 
gorgeous visual material and presents interesting cross-disciplinary links drawing from 
the personal and the socio (not so)-historical. The book is informative, yummy, and 
dynamic, but with four series of works, it is also over-glutted; moreover, the Soundsuits 
appear much more frequently than the other series, which emerge outshone. Nick 
Cave: Epitome is a beautiful, confident object, but could be more successful subdivided 
into two volumes, compiled by media, or even four separate catalogues, one for each 
autonomous series. 
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Nick Cave Unseats the Golliwog 
Blake Gopnik, Thursday, September 25, 2014 

 
 

 

This is a piece by Nick Cave, from his show called ³0DGH�E\�:KLWHV�IRU�
:KLWHV´ now at Jack Shainman Gallery in New York. The exhibition is built around 
images of blacks that have survived from the bad (or worse) old days of American 
racism. In some cases, Cave has dressed up his vintage objects in a decorative 
PDVV�RI�IRXQG�WULQNHWV��WR�WKH�SRLQW�ZKHUH�WKH�UDFLVW�I LJXUHV¶�RULJLQDO�WKUHDW�LV�
exhausted or at least concealed. This piece, called King of the Hill, is by itself in a 
OLWWOH�VLGH�URRP��DQG�LW ¶V�SURSHUO\�FKLOOLQJ��7KH�����V�*ROOLZRJ�FRVWXPH�WKDW�VRPH�
whitey wore to amuse his friends now seems to come packed with all the threat 
that it must have had all along for black people, but which its owner was blind to 
(or maybe UHMRLFHG�LQ���7KHUH¶V�VRPHWKLQJ�HVSHFLDOO\�XQVHWWOLQJ�DERXW�LWV�OHHULQJ��
king-of-the-castle perch atop a pile of blankets, the iconic symbol of comfort and 
nurture. 
 
For a full survey of past Daily Pics visit  blakegopnik.com/archive.  
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Nick CaveµV ³0DGH�E\�:KLWHV�IRU�:KLWHV´�DQG�³5HVFXH´�DUH�FXUUHQWO\�RQ�YLHZ�DW Jack 
Shainman JDOOHU\¶V�WZR�ORFDWLRQV�LQ�&KHOVHD��VRPH�RI�WKH�QHZ�ZRUN�ZDV�ILUVW�VHHQ�DW The 
School over the summer). The artist began this series when he found a container at a flea market 
VKDSHG�OLNH�WKH�KHDG�RI�D�EODFN�PDQ�ODEHOHG�³6SLWWRRQ�´�6KRFNHG�DQG�RXWUDJHG��KH�EHJDQ�WR�
consider how he might reappropriate derogatory objects such as these, in ordHU�WR�³UHKDELOLWDWH�WKH�
SUREOHPDWLF�ORDGHG�REMHFW�DQG�ILQG�D�SODFH�RI�UHYHUHQFH�DQG�HPSRZHUPHQW�WKURXJK�UHXVH�´ 

³0DGH�E\�:KLWHV�IRU�:KLWHV´�DGGUHVVHV�WKH�SUHYDOHQFH�RI�$PHULFDQ�UDFLVW�REMHFWV�WKDW�DUH�WRR�
historically significant to be destroyed yet too offensive to be displayed. Rather than discard the 
objects and ignore their existence, Cave reuses and recycles the racially charged objects, 
transforming their negative connotation. 

http://www.jackshainman.com/
http://www.jackshainman.com/
http://whitewallmag.com/art/the-school-a-dream-come-true-for-jack-shainman
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Known for his elaborate Soundsuits made of feathers, beads, dyed human hair, buttons, and 
sequins, Cave approaches his new series with the same aesthetic vibrancy. Haloed by plastic 
candles, beads, and Capodimonte porcelain birds, the objects are made beautiful and given new 
meaning. At the same time, the stereotypical representations of blacks force the viewer to confront 
the existence of these objects. Next to each piece is a description of the story behind the derogatory 
object incorporated into his work. Some are mass-produced minstrel objects, while others are 
symbols of black pride, such as the black power fist. 

Some pieces, such as Sacrifice are presented as key objects that have not been significantly 
altered. The severed head of a black man on a stick is hung diagonally with cast hands framing his 
face, loaning compassion to an object that was once used as a ring toss in a carnival game. 

&DYH¶V�³5HVFXH´�VHULHV�RI�VFXOSWXUHV�IHDWXUH�FHUDPLF�GRJV�ODQJXLVKLQJ�RQ�GHFRUDWHG�SLHFHV�RI�
IXUQLWXUH��/LNH�WKH�³0DGH�E\�:KLWHV�IRU�:KLWHV´�VHULHV��WKH�IRXQG�REMHFW�LV�WKH�FHQWUDO�ILJXUH��
enthroned by an armature of EHDGV�DQG�ILJXULQHV��VRPHWKLQJ�ZH¶YH�DOVR�VHHQ�LQ�KLV�6RXQGVXLWV���
7KH�FDQLQHV�DUH�PHDQW�WR�EH�D�V\PERO�IRU�EODFN�PDVFXOLQLW\��DV�WKH�WHUP�³GDZJ´�QRZ�KROGV�
connotations of brotherhood, respect, and loyalty. 

³0DGH�E\�:KLWHV�IRU�:KLWHV´�DQG�³5HVFXH´�ZLOO�EH�RQ�YLHZ�DW�WKH Jack Shainman Gallery on 513 W. 
20th Street and 524 W. 24th Street, respectively, through October 11. 
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'DYLG�(ERQ\¶V�7RS����1HZ�<RUN�*DOOHU\�

6KRZV�IRU�6HSWHPEHU  
David Ebony, Monday, September 22, 2014 

 

 

Nick Cave, Black Dog  (2013) 
Sept. 8±2FW�����³(YHU-$IWHU´�DW�-DFN�6KDLQPDQ  

 
3. Nick Cave at Jack Shainman, through October 11 
This two-SDUW�VKRZ�RI�UHFHQW�ZRUNV�E\�1LFN�&DYH��RFFXS\LQJ�ERWK�RI�WKH�JDOOHU\¶V�
Chelsea spaces, has two distinct themes. ³Rescue�´�LQVWDOOHG�DW���WK�6WUHHW��
contains a series of works featuring found ceramic dogs, each ensconced in 
elaborate settings, surrounded by artif icial f lowers and plants, glittering toys, and 
other found objects. In each of these pieces, Cave idealizes images of happy pups 
that have been saved from destruction and now reside in canine heaven. Rather 
WKDQ�FDPS\�VHQWLPHQWDOLW\��ZKLFK�WKH�ZRUNV¶�FRPSRQHQWV�PLJKW�VXJJHVW��WKHVH�
sculptures effectively convey the honorable attributes of loyalty, devoted 

http://www.jackshainman.com/exhibitions/24th-street/
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companionship, and courage, characteristic of all cherished pets, but mere 
aspirations for most human beings. 
 
The Missouri-born, Chicago-based artist is in a far more provocative mode in 
³Made for Whites by Whites´�WKH�VHFRQG�SDUW�Rf the exhibition, on 20th Street. 
Here, Cave explores the remnants of deep-seated racism that still exist in 
American culture, via old artifacts the artist acquired in flea markets and yard 
sales. Caricatures of black men in figurines and other found objec ts are embedded 
within elaborate installations that tend to neutralize the meaning of the objects by 
physically removing them from their original context. Nevertheless, by isolating 
these antique artifacts, Cave manages to underscore their vitriolic intent . 

 

http://www.jackshainman.com/exhibitions/20th-street/
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Review of Nick &DYH¶V Made By Whites For Whites, Jack Shainman Gallery, New York 

 
1LFN�&DYH¶V�self-proclaimed role as a messenger is amply evident from his exhibition titled Made By Whites For 
Whites at the Jack Shainman Gallery, New York. In a recent conversation at the gallery with Denise Markonish, the 
curator of MASS MoCA that will host his large scale solo exhibition in 2016, Cave spoke of his social responsibility as 
an artist that marks a new direction and departure from his lavish, well-known Soundsuits. 
 
7ULJJHUHG�E\�D�FRQWDLQHU�IURP�WKH�IOHD�PDUNHW�IDVKLRQHG�WR�UHVHPEOH�D�%ODFN�SHUVRQ¶V�KHDG�DQG�ODEHOHG�³VSLWWRRQ�´�
Cave began to collect and investigate objects found in different parts of the USA that perpetuated racism long after 
Abolition in 1865. The series of works on display take on this lofty subject matter that continues to plague society 
WRGD\��WKURXJK�&DYH¶V�TXLQWHVVHQWLDO�DELOLW\�WR�combine playful and serious, kitsch and cerebral art while maintaining a 
fine balance between the two. 

While the politics of representation and the significance of hiding Black identity are cloaked in the large faceless 
PDQQHTXLQV�RI�&DYH¶V�SUHYLRXV�VFXOSWXUHV��WKH�VPDOO�LFRQLF�%ODFN�ILJXUHV�LQ�WKH�FXUUHQW�H[KLELWLRQ�FRQIURQW�UDFLVP�
head on. Scale and identity become important points of dHSDUWXUH�EHWZHHQ�&DYH¶V�HDUOLHU�
performative Soundsuits often sized to his own body, and the diminutive static minstrel figures that deliver a tough 
message. 
 

http://www.aestheticamagazine.com/blog/review-nick-caves-made-whites-whites-jack-shainman-gallery-new-york/
http://www.jackshainman.com/
http://www.massmoca.org/
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In Fear Not, Therefore (2014) and Gone Fishin (2014) mass made statues of young Black boys ± one who 
purportedly froze to death while holding a lantern for George Washington, and the other of a hapless chalk figure with 
a pipe protruding from his mouth ± showcase how these cartoonish, pitch black, red lipped figures with bulging eyes 
kept the myth of the ostracised other alive. Similarly, End Upheld (2014) presents an elaborately carved black man 
crouching in subservience at the base of a piano stool straining to hold the weight of the person he supports. 
&DYH¶V�XVH�RI�FROOHFWHG�PHPRUDELOLD�LV�DQ�H\H�RSHQHU�LQ�WKH�GLVFRXUVH�RI�REMHFWV�WKDW�IXUWKHU�GHQLJUDWHG�WKH�
perception and treatment of people of African descent. By reusing these highly charged found materials, whether it is 
a carnival artifact, titled Sacrifice (2014) in the shape of an African head, or a golliwog named King of the Hill (2014) 
whose scary black mask like face appeared in British, European and American story books, Cave contributes to the 
ongoing process of reassessing and undoing a long history of injustice. 
 
Yet placed on simple bar stools, these small seemingly inconsequential figures are enshrined in elaborate arbors 
made of birds, flowers, chandeliers and kitschy decorative items festooned with beaded strings. By consecrating the 
statues with mass produced tawdry objects, Cave introduces a playful element that balances the heavy handedness 
of his message. Similarly, by placing the golliwog in King of the Hill above a stack of hand crocheted quilts, Cave gets 
his comeuppance by making the audience look up to the villain. In Star Power (2014), an installation piece concerned 
with the Black Power movement of the 1960s and 1970s, Cave combines the iconography of the clenched fist with 
words from Martin Luther Jr. and the golden net of a badminton set, to find the threshold between seriousness and 
humour, high and low art forms. 
 
1HYHU�VK\LQJ�DZD\�IURP�KLV�LQWHUHVW�LQ�DHVWKHWLFV��D�WUDGHPDUN�RI�KLV�ZRUN��&DYH¶V�VFXOSWXUHV�± regardless of whether 
they felicitate loyal dogs in his less potent, accompanying show titled Rescue��RQ�YLHZ�DW�6KDLQPDQ¶V�VHFRQG�JDOOHU\�
± make an equally strident presence for their enormous visual appeal. 
 
Nick Cave: Made by Whites for Whites, until 11 October, Jack Shainman Gallery, 513 West 20th Street, New York, 
NY 10011. 
 

Bansie Vasvani 

Credits 
1. Nick Cave, Star Power, 2014, mixed media including wooden fist, vintage stools, and star quilt 84 1/4 x 88 5/8 x 1 
7/8 inches © Nick Cave, Photo by James Prinz Photography, Courtesy of the artist and Jack Shainman Gallery, New 
York. 

 

http://www.jackshainman.com/


 

 

 

 

 

 

 

 

  

For artist Nick Cave, the idea of a social consciousness has always been at the crux of his work, 

specifically exploring what it means to be an African American male in the 21st century. In 

his two-part solo exhibition FXUUHQWO\�VKRZLQJ�DW�-DFN�6KDLQPDQ¶V���WK�DQG���WK�6WUHHW�*DOOHULHV�

in New York City, Cave examines the history of trauma and racism, the ideas of loyalty and trust, 

the objectification of the black male, and the notion of violence manifested into material objects. 

http://www.jackshainman.com/exhibitions/20th-street/
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Though both exhibitions, Rescue and Made for Whites by Whites, delve into themes that are 

congruent with previous Cave works, they are more overtly extrapolated and developed in his 

most recent displays. In Rescue, the found ceramic objects presented are indeed rescued ceramic 

dogs, seated on sofas and encased in elaborate cages that are fluent in the visual vocabulary of 

Cave, that of beads, ceramic birds, metal flora, and crystal prisms. The iconography imparted by 

the image of the dog is one of class and social status, breeding and the notion of superiority, 

faithfulness, and protection. Rescue delicately inspects the idea of servitude and the 

accompanying stigma within the black community, while also referencing the advent of the 

DSSURSULDWLRQ�RI�WKH�ZRUG�³GDZJ´�ZLWKLQ�WKH�FRQWH[W�RI�SRS�DQG�KLS-hop culture as a signifier of 

brotherhood and trust. 

 

 

While Rescue may speak in hushed, poetic tones, Made by Whites for Whites is an unapologetic 

study of the blatant racism contained within certain material objects from the 19th and 20th 

centuries. During a routine flea market visit, Cave stumbled upon an enraging piece of 
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ephemera²a stereotypical racist rendering of a black man, with extremely dark skin, bright 

white eyes, and saturated red lips. While this in and of itself was incensing, the functionality of 

WKH�SLHFH�ZDV�ZKDW�VHQW�&DYH�RYHU�WKH�HGJH��³7KH�IDFH�ZDV�ODEHOHG�µVSLWWRRQ�¶´�QRWHG�&DYH�LQ�D�

UHFHQW�LQWHUYLHZ��³,W�VHQW�PH�LQWR�D�IXU\��,�ZDV�OLNH��µ:KDW"¶´�7KLV�VHW�&DYH�RQ�D�TXHVW�WR�ILQG�

VLPLODU�REMHFWV�DFURVV�WKH�VWDWHV��³,�VRXJKW�WR�ILQG�WKH�PRVW�LQIODPPDWRU\��REVFHQH��RIIHQVLYH�

REMHFWV�,�FRXOG�ILQG�´�KH�VDLG��7KH�RIIHQVLYH�FRPPRGLWLHV�&DYH�GLVFRYHUHG�IRUP�WKH�FHQWHU�Rf the 

ZRUNV�LQ�WKH�LQVWDOODWLRQ��5HSXUSRVHG�DQG�WUDQVIRUPHG�E\�WKH�DUWLVW��WKH�REMHFWV¶�PHDQLQJ�VKLIWV�

from racially-charged memorabilia to education. Cave does not attempt to tone down the objects 

and their intrinsically racist propaganda, nor does he eliminate the culpability of the viewer in 

this history of violence. Rather, he forces the viewer to see, examine, and absorb these visuals 

and all that is contained within them. 

7KH�DUF�RI�&DYH¶V�FDUHHU�LV�YDVW��GHOYLQJ�LQWR�GLIIHUHQW�PHGLXPV��DHVWKHWLFV��DQd forms of 

production; however, the narrative remains largely the same, one of the reclamation of agency in 

the black narrative. In addition to the installations at Jack Shainman, Cave will be featured in a 

major retrospective at the St. Louis Museum of ArW�LQ�2FWREHU��DQ�H[KLELWLRQ�DW�0LFKLJDQ¶V�

Cranbrook Art Museum in 2015, and his much-anticipated major exhibition of new work at 

%RVWRQ¶V�0DVV�0R&$�LQ������ 

Rescue and Made for Whites by Whites are currently on view at Jack Shainman through October 11, 

2014. 

  

Photos by James Prinz Photography. Courtesy of the artist and Jack Shainman Gallery, New York. 

http://www.jackshainman.com/exhibitions/20th-street/
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,Q�FDVH�\RX�KDGQ¶W�KHDUG��XSVWDWH�1HZ�<RUN�LV�WKH�DUW�ZRUOG¶V�ODWHVW�KRWVSRW��)LUVW�LW�ZDV�WKH�DUWLVWV�
who, priced out of the city, decamped from Williamsburg and the East Village for the Hudson 
9DOOH\¶V�ORZ�UHQWV�DQG�5RFNZHOOLDQ�FKDUPV��1RZ�WKH�JDOOHULVWV have followed. The downtown 
dealers Zach Feuer and Joel Mesler opened a Hudson space, Retrospective, on buzzy Warren 
Street in January. And on Saturday, the Chelsea-based Jack Shainman Gallery unveiled its latest 
outpost, The School, in Kinderhook, with a live Soundsuit performance by Nick Cave. Which begs 
the question: Is a Gagosian Catskills next? 
 

http://www.vogue.com/vogue-daily/article/nick-cave-fashion-show-performance/#1
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³,�GRQ¶W�NQRZ�´�6KDLQPDQ�VDLG�DV�D�PL[�RI�JUD\-haired locals and slick day-trippers milled about the 
redbrick elementary school that he and his partner in the venture, the artist Carlos Vega, spent the 
last year and a half converting into a white-ZDOOHG�H[KLELWLRQ�KDOO��³)RU�PH��LW�ZDV�D�OLWWOH�GLIIHUHQW��
EHFDXVH�,�KDG�D�ZHHNHQG�SODFH�KHUH��DQG�,�MXVW�ORYH�LW�´�:KDW¶V�QRW�WR�ORYH"�7KLV�ZRRGHG�VWUHWFK�RI�
&ROXPELD�&RXQW\��VRPH����PLOHV�IURP�WKH�0DVVDFKXVHWWV�ERUGHU��LV�RQO\�DQ�KRXU¶V�GULYH�IURP�D�WULR�
of formidable institutions in the nearby Berkshires²MASS MoCA, the Clark, and the Williams 
College Museum of Art. And the 30,000-square-foot school can display the large-scale works that 
PXFK�RI�WKH�JDOOHU\¶V�URVWHU�LV�QRZ�SURGXFLQJ��³$UWLVWV�OLNH El Anatsui need a 24-IRRW�FHLOLQJ�´�
6KDLQPDQ�VDLG��UHIHUULQJ�WR�WKH�*KDQDLDQ�VFXOSWRU¶V�VSUDZOLQJ�ERWWOH-FDS�WDSHVWULHV��³6RPHWLPHV�ZH�
ZRXOG�UHQW�VSDFH�RXW�LQ�%XVKZLFN��EXW�LW¶V�DOZD\V�VR�UXVKHG��2QH�PRUQLQJ�LQ�$XJXVW��LW�WRRN�DQ�KRXU�
and 45 PLQXWHV�WR�JHW�WKHUH��(YHU\RQH�ZDV�UHDG\�WR�NLOO�PH��+HUH��LI�\RX�WHOO�WKHP�LQ�DGYDQFH�WKDW�LW¶V�
a two-KRXU�WULS��DQG�LW¶V�UHDOO\�SUHWW\��DQG�ZH¶OO�KDYH�OXQFK�DW�D�JUHDW�UHVWDXUDQW�DURXQG�WKH�FRUQHU��
LW¶V�WRWDOO\�GLIIHUHQW�´ 
 
7R�FUHDWH�WKH�6FKRRO¶V�VRDULQJ ceiling heights, Spanish architect Antonio Jiménez 
Torrecillas excavated part of an old gymnasium that sat above a basement cafeteria, making for a 
dramatic entrée to the glittering Soundsuits installed by Cave in the main gallery. Upstairs, in alcoves 
caOOHG�&ODVVURRP���DQG�3ULQFLSDO¶V�2IILFH��D�SUHYLHZ�RI�&DYH¶V�ODWHVW�VHULHV��³5HVFXH�´�UHSXUSRVHV�
Americana bric-a-brac, often stereotypically racist, that he came across while trawling flea markets. 
�³5HVFXH´�ZLOO�SUHPLHUH�LQ�6HSWHPEHU�DW�6KDLQPDQ¶V�WZR�0Dnhattan locations.) Some of the 
assemblages²a shoeshine brush, held up to the face as a mirror²are more confrontational 
examinations of identity than the exuberant, shaman-esque costumes for which the artist is known. 
%XW��H[SODLQHG�&DYH��³WKLV�ORRNLQJ�DW�memorabilia through the eyes of object has always been there. 
:KDW¶V�QHZ�LV�ZRUNLQJ�EDFNZDUGV�DQG�H[SRVLQJ�ZKDW�IHHGV�WKH�6RXQGVXLWV�´ 
 
Outside on the front lawn, a small stage was helmed by a flagpole, atop which waved David 
Hammons¶V�UHG��EODFN��DQG�JUHHn Stars and Stripes. The set appeared ready for a speech by 
6SULQJILHOG¶V�0D\RU�4XLPE\��RU��DV�&DYH�VDZ�LW��D�VFKRRO�DVVHPEO\��,QVWHDG��PRUH�WKDQ�D�GR]HQ�
colorfully hirsute, Soundsuited performers shimmied to the percussions of West African drummers. 
Choreographed by the Chicago-based Cave, who trained as a dancer at Alvin Ailey, these vivid 
apparitions in shades of magenta, cerulean, and yellow brought a bit of the South Side (by way of 
Ouidah) to this sleepy hamlet, best known as the birthplace of the eighth president, Martin Van 
Buren. Afterward, former students surveyed the grounds of their reinvented alma mater, reminiscing 
about the basketball court, which has been transformed into an airy perimeter gallery, and the 
second-IORRU�ER\V¶�XULQDOV��ZKLFK�QRw houses a sculpture selling for five figures. As one alum 
commented on the @jackshainmanny ,QVWDJUDP�IHHG��³,I�\RX�KDG�WROG�PH�LQ������ZKHQ�,�VDW�LQ�0V��
0F$XVODQG¶V third-grade class that anything this cool would ever happen here, I never would have 
EHOLHYHG�LW�´  
 
The School is open by appointment at 25 Broad Street, Kinderhook, New York; for information, 
visit jackshainman.com. 

http://www.vogue.com/culture/article/tapestries-of-tin-an-el-anatsui-show-opens-at-the-brooklyn-museum/#1
http://instagram.com/jackshainmanny
http://www.jackshainman.com/school
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It's a beautiful late-spring Saturday in Kinderhook, New York, and sculptor and performance artist 
Nick Cave is standing on the lawn of what used to be Martin Van Buren High School and is now a 
brand-new exhibition space, The School, operated by Cave's gallerist, Jack Shainman. Cave wears a 
black t-shirt and a pair of Nike Air sneakers; his heavily muscled arms are crossed. He's watching the 
rehearsal of a 25-minute performance piece incorporating more than a dozen of his 
signature Soundsuits, human-sized wearable sculptures. When the real performance begins a few 
hours later for a sizable audience of press, guests of the gallery, and members of the Kinderhook 
community, it will serve to inaugurate both The School itself and a sizable exhibition of Cave's work 
inside. 
 
The newly-renovated School, which at present features a combination of sunny, white-walled gallery 
spaces and rawer, gutted ones, seems made for Cave's work. Long corridors allow for the Soundsuits 
to be experienced sequentially; a corner turned downstairs reveals a massive installation of them, 
along with other sculptural works, situated in the center of what was once a gymnasium. Upstairs, in 
and around the old principal's office, is newer work, a preview of what Cave will exhibit in a large 
solo show at Shainman's New York gallery in September.  
 
Much of it is inspired by found objects with propagandistic racist histories: most notably, a bust of a 
black face, with exaggerated features and a hinged head, that had been sold as a spittoon. It is 
prominently featured in Cave's new piece Sea Sick. Next door, a cabinet on the floor houses a variety 
of similarly inflammatory objects. "I'm not really interested in offending anyone," Cave explains, "as 
opposed to bringing you on a journey and creating an experience. And through this experience, we 
can then start to dissect and talk about the deeper context that's sublime or hidden within the work." 
Cave is increasingly interested in recontextualizing these objects in order to cast a new light on their 
place in American history: turning his viewers into students.  
 
 
ALEXANDRIA SYMONDS: To me, it makes a lot of sense to see your work in a decommissioned 
educational space²you perform and exhibit a lot at colleges, and you teach. When you first came 
here, what about the space spoke to you? 
 
NICK CAVE: I've been up here maybe about six times as the space has been developing, and it really 
wasn't until maybe the first of January when Jack [Shainman] asked me if I would be interested in 
doing an installation in the space, and then also premiering a little bit of the work that will be shown 
this fall in New York City. So I thought about it and then I told them it would be fine. And then the 
more I came here and started to walk through the space and was thinking about layouts and creating 
these vignettes, these moments of splendor, let's say. As people move through the space, how do you 
also use art as a directional device, in terms of how a space may flow, and how does an audience 
move through a space, and what do they encounter as they are wandering through a space? That was 
important, to create ²as they move through the space²these moments that continue to sort of 
heighten one's senses. It's really about providing that kind of insight, that vision, turning that corner 
and seeing that space.  
 
SYMONDS: Were there any features of the building in specific that you wanted to explore or exploit? 
 
CAVE: The principal's office was a really wonderful opportunity to create²I wanted to put a central 
piece there that really could support the space, again looking at the architecture. Then I was 
interested in these raw spaces, there's two sculptures in a couple of the raw spaces²to reflect on 
what was here before. Those spaces were like the ruins of what is now being regentrified and 
redesigned in terms of a different kind of sparseness. So it was really nice to land a sculpture within 

http://www.interviewmagazine.com/art/nick-cave-mary-boone-jack-shainman
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those areas, to reflect. It was nice bringing contemporary meaning, sculptural form, with the historic 
aspect of the building. 
 
SYMONDS: Which is something that gets explored within the pieces themselves, too. 
 
CAVE: Mm-hmm! 
 
SYMONDS: Now that you've been doing the Soundsuits for over two decades, speaking of history, do 
you feel there's a personal history to the medium at this point, that they have a narrative of their 
own?  
 
CAVE: I think the medium, in this particular body of work, is always in flux. Yesterday, I just thought 
of a new Soundsuit structure. I created a brand-new structure for Frieze that has never been seen 
before. So it's always evolving; it's always rooted within the history of dance, the history of 
performance, costume, couture. So it remains relevant, but it's also about me expanding and seeing 
what continues to be an evolution. The materials continue to evolve. It's still based around a 
consciousness; it's still looking at the use of excess surplus, the recycling, the renegotiation of an 
object. And whether or not it's rooted solely in black history, it is, but yet it still has the ability to be 
organic. 
 
SYMONDS: To expand in multiple directions. 
 
CAVE: Totally. I'm always writing new ideas down, but I'm also in this sort of transitional space 
moment, too. This fall, my show is not going to be Soundsuits at all, in the gallery. So I'm excited 
about that new direction and that body of work, as well. 
 
SYMONDS: Are you doing more of the big sculptural pieces, like the one in the lobby of the school in 
this show? 
 
CAVE: It's going to be that; it's also going to be what was up in those rooms. 
 
SYMONDS: That kind of cabinet of curiosities. 
 
CAVE: Yes.  
 
SYMONDS: Has that been shown before? 
 
CAVE: That's new for the fall. All those rooms that were facing the front of the building, that's all the 
new work that's going to be in New York. Half of it. The other half we're still producing in Chicago. 
But it's still sort of influenced and inspired by a found object. 
 
SYMONDS: I wanted to ask a little about the black history objects²how do you see their place in the 
contemporary art market?  
 
CAVE: I think that exhibition is going to be quite spectacular, because what we've done is we've been 
traveling around the U.S. looking for²it started out when I found this bust of this black figure, face, 
and then I read the description, and it said "spittoon." And it just took me²I just flipped out, girl, I 
was like, What?!  
 
SYMONDS: This was at a flea market? Where? 
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CAVE: This was upstate New York. 
 
SYMONDS: Wow. You weren't in, like, Alabama. 
 
CAVE: Oh, no, no. The most oppressive, obscure, demoralizing objects have mostly been found on 
the east part of the U.S. We've been flying to Seattle and shopping our way back, all over the country. 
So on the wall in the exhibition will also be a black-and-white photo of the image, where it was 
found, the year it was made, any information we can find that can then support it as it's now being 
reintroduced and re-elevated into a different way of reviewing and responding. So it's this call and 
response. And then as you leave the gallery, there will be newspaper that will be a take-away that will 
talk about the objects. There will be two essays written. And then there will be a map in the center 
that will have the data, where everything was located. It's really about looking at the role of 
propaganda within an object, and then racial consumerism through history. It really starts to be and 
talk about a topic that I have not really heard much about from that sort of perspective. 
 
SYMONDS: Again, makes sense to do that in a school. 
 
CAVE: Yeah, and also, in New York, I want to set up a different type of reading, a different 
presentation that is an educational sort of experience. 
 
SYMONDS: How does it feel, when you're searching for these objects, to be deliberately looking for 
something so deeply problematic? 
 
CAVE: Well, they're always out there! Maybe the salt shakers, or what have you. But it's really 
looking for those objects that are the extreme. I don't know where they're at, I'm just out and about. 
And it just happens that it shows up. 
 
SYMONDS: Are you having conversations with the people who are selling these pieces about their 
histories? Do they tend to be pretty knowledgeable about the circumstances behind what they're 
selling? 
 
CAVE: Totally. 
 
SYMONDS: So there's an awareness there? They're productive conversations? 
 
CAVE: Totally. They're very productive.  
 
SYMONDS: But you feel like the sense of history you see in the flea markets isn't something you're 
finding outside that world? 
 
CAVE: I think when we creep on the flea markets and the antique malls, again, it's always that these 
objects are signifiers. They're there. And whether or not one dismisses it, it's there. But for me, I'm 
not interested in the ones that we dismiss. I'm more interested in the ones that are really heavy in 
terms of the despairing quality and the message behind it. I'm interested in the message behind them 
all, but again, I'm sort of collecting, again, these objects that are very extreme. I can't believe that 
they're there.  
 
SYMONDS: That someone spent time creating that in the first place. 
 



5 
 

CAVE: I have a stool, an amazing mahogany stool, that's a black man holding up the seat. It was a 
piano stool. I'm just like, What? So it's just not just any²it's not just a Mammy ashtray that becomes 
these collectibles. It's really at a different level. 
 
SYMONDS: How do you feel about these pieces in the context of primarily white collectors in the 
market? Do you have any problem with a white collector buying your spittoon piece and displaying it 
in their home to their white friends? 
 
CAVE: Absolutely not. Because again, I am providing²my artist's statement is all there, the 
newspaper is there, and it's me heightening and renegotiating the role of this object and forcing it to 
take on a different type of presence and respect, in a sense. I don't really care who collects my work, 
black, white, red, yellow. You have to also be consciously aware of, what does this mean in your 
home? And how are you supporting this work and the message behind the work? 
 
SYMONDS: When you find objects, and I'm sure you must have millions of things that are in flux at 
any given time when you're working on pieces²that effect of combination, is that just intuitive? Do 
you just know which objects are meant to land in which order? 
 
CAVE: It's very intuitive, the way that I approach my work. I only buy something that has a pulse. I 
may not know how I'm going to use it, but I know it has a pulse and it has multiple readings²if I 
shift it one way or another, it can be read this way or it can be read that way, but both readings are 
critical and very much ground the work. So that's really how I negotiate whether or not I'm going to 
purchase something. I may not know what I'm going to do with it²I had that rug for maybe six 
months. But the rug, I just knew by looking at that rug that the center was the placement of 
something amazing. And then this radiation or ray of light around it is what's going to elevate. So it's 
these sort of things. It's looking at an object, the impulse, the pulse, the implications of what's 
available within an object, is really critical. 
 
SYMONDS: To come back to the Soundsuits²you've said in statements that one of their purposes is 
to hide race, class, gender, all these visible signifiers. But obviously you're a dancer, you work out, 
you're very in tune with your body, and the Soundsuits very clearly emphasize movement. How do 
you see those two things interacting²the movement of the body versus the body being hidden? 
 
CAVE: The body becomes the carrier for the work. It's not really about the physical body; it really 
becomes the apparatus that carries and moves the work. I don't really consider the body as much; I 
look at it as a tool. It's really about a level of expression; using the body to heighten an expression or 
to build a character. 
 
SYMONDS: I wondered whether you see the suits themselves as characters, and whether the dancer 
wearing one at any given time has any effect on how the suit should be received. 
 
CAVE: Yeah! When I'm working with performers, it is a process that everyone has to go through. I 
really don't allow you to wear it, first. I allow you to look at it, touch it, imagine what it would feel like 
on. And then, because it's a transformation that one has to be willing to deliver. Once you transition 
in, then it's all about conviction and how you become one with the object. If there's restricted 
movement on your left side, how does that become full in terms of that motion? It's really not about 
dance, it's more about movement, and movement becomes more of an expression, for me. And I 
really want to dismiss and remove the wearer; therefore, it becomes one. So we're becoming a 
collective whole and creating this sort of complex and universal sort of experience. 
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SYMONDS: Hearing you say that while the drummers [outside, rehearsing] come together... 
 
CAVE: I know, I'm like, girl! They get it! Isn't it crazy? Even this, here²I've never met any of these 
people, and just to come together with a group of people, I mean! Some of these guys haven't met 
each other, some of them came on the train from New York, and they're now, right now, creating a 
score. And then they're going to work with the dancers, who are coming from three different schools 
in the area. Again, it's, how can I create work that becomes a collective whole by the work being the 
central magnet that draws everyone together? 
 
SYMONDS: Even just in the last 15 minutes, hearing them all starting in different places and come 
together²it's really cool. 
 
CAVE: It speaks about, how do we really want to negotiate how we move through the world? Do we 
want to continue to be in these isolated pockets, or are there ways in which we can somehow come to 
the center and interface and overlap and integrate and be more full? 
 
SYMONDS: That's about as much as you can ask from art, right? 
 
CAVE: Yeah, period. Life. 
 
 
NICK CAVE'S EXHIBITION AT THE SCHOOL IS ON VIEW AT 25 BROAD STREET, 
KINDERHOOK, NEW YORK, NOW.  
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,Q�FDVH�\RX�KDGQ¶W�KHDUG��XSVWDWH�1HZ�<RUN�LV�WKH�DUW�ZRUOG¶V�ODWHVW�KRWVSRW��)LUVW�LW�ZDV�WKH�DUWLVWV�
who, priced out of the city, decamped from Williamsburg and the East Village for the Hudson 
9DOOH\¶V�ORZ�UHQWV�DQG�5RFNZHOOLDQ�FKDUPV��1RZ�WKH�JDOOHULVWV have followed. The downtown 
dealers Zach Feuer and Joel Mesler opened a Hudson space, Retrospective, on buzzy Warren 
Street in January. And on Saturday, the Chelsea-based Jack Shainman Gallery unveiled its latest 
outpost, The School, in Kinderhook, with a live Soundsuit performance by Nick Cave. Which begs 
the question: Is a Gagosian Catskills next? 
 

http://www.vogue.com/vogue-daily/article/nick-cave-fashion-show-performance/#1
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³,�GRQ¶W�NQRZ�´�6KDLQPDQ�VDLG�DV�D�PL[�RI�JUD\-haired locals and slick day-trippers milled about the 
redbrick elementary school that he and his partner in the venture, the artist Carlos Vega, spent the 
last year and a half converting into a white-ZDOOHG�H[KLELWLRQ�KDOO��³)RU�PH��LW�ZDV�D�OLWWOH�GLIIHUHQW��
EHFDXVH�,�KDG�D�ZHHNHQG�SODFH�KHUH��DQG�,�MXVW�ORYH�LW�´�:KDW¶V�QRW�WR�ORYH"�7KLV�ZRRGHG�VWUHWFK�RI�
&ROXPELD�&RXQW\��VRPH����PLOHV�IURP�WKH�0DVVDFKXVHWWV�ERUGHU��LV�RQO\�DQ�KRXU¶V�GULYH�IURP�D�WULR�
of formidable institutions in the nearby Berkshires²MASS MoCA, the Clark, and the Williams 
College Museum of Art. And the 30,000-square-foot school can display the large-scale works that 
PXFK�RI�WKH�JDOOHU\¶V�URVWHU�LV�QRZ�SURGXFLQJ��³$UWLVWV�OLNH El Anatsui need a 24-IRRW�FHLOLQJ�´�
6KDLQPDQ�VDLG��UHIHUULQJ�WR�WKH�*KDQDLDQ�VFXOSWRU¶V�VSUDZOLQJ�ERWWOH-FDS�WDSHVWULHV��³6RPHWLPHV�ZH�
ZRXOG�UHQW�VSDFH�RXW�LQ�%XVKZLFN��EXW�LW¶V�DOZD\V�VR�UXVKHG��2QH�PRUQLQJ�LQ�$XJXVW��LW�WRRN�DQ�KRXU�
and 45 PLQXWHV�WR�JHW�WKHUH��(YHU\RQH�ZDV�UHDG\�WR�NLOO�PH��+HUH��LI�\RX�WHOO�WKHP�LQ�DGYDQFH�WKDW�LW¶V�
a two-KRXU�WULS��DQG�LW¶V�UHDOO\�SUHWW\��DQG�ZH¶OO�KDYH�OXQFK�DW�D�JUHDW�UHVWDXUDQW�DURXQG�WKH�FRUQHU��
LW¶V�WRWDOO\�GLIIHUHQW�´ 
 
7R�FUHDWH�WKH�6FKRRO¶V�VRDULQJ ceiling heights, Spanish architect Antonio Jiménez 
Torrecillas excavated part of an old gymnasium that sat above a basement cafeteria, making for a 
dramatic entrée to the glittering Soundsuits installed by Cave in the main gallery. Upstairs, in alcoves 
caOOHG�&ODVVURRP���DQG�3ULQFLSDO¶V�2IILFH��D�SUHYLHZ�RI�&DYH¶V�ODWHVW�VHULHV��³5HVFXH�´�UHSXUSRVHV�
Americana bric-a-brac, often stereotypically racist, that he came across while trawling flea markets. 
�³5HVFXH´�ZLOO�SUHPLHUH�LQ�6HSWHPEHU�DW�6KDLQPDQ¶V�WZR�0Dnhattan locations.) Some of the 
assemblages²a shoeshine brush, held up to the face as a mirror²are more confrontational 
examinations of identity than the exuberant, shaman-esque costumes for which the artist is known. 
%XW��H[SODLQHG�&DYH��³WKLV�ORRNLQJ�DW�memorabilia through the eyes of object has always been there. 
:KDW¶V�QHZ�LV�ZRUNLQJ�EDFNZDUGV�DQG�H[SRVLQJ�ZKDW�IHHGV�WKH�6RXQGVXLWV�´ 
 
Outside on the front lawn, a small stage was helmed by a flagpole, atop which waved David 
Hammons¶V�UHG��EODFN��DQG�JUHHn Stars and Stripes. The set appeared ready for a speech by 
6SULQJILHOG¶V�0D\RU�4XLPE\��RU��DV�&DYH�VDZ�LW��D�VFKRRO�DVVHPEO\��,QVWHDG��PRUH�WKDQ�D�GR]HQ�
colorfully hirsute, Soundsuited performers shimmied to the percussions of West African drummers. 
Choreographed by the Chicago-based Cave, who trained as a dancer at Alvin Ailey, these vivid 
apparitions in shades of magenta, cerulean, and yellow brought a bit of the South Side (by way of 
Ouidah) to this sleepy hamlet, best known as the birthplace of the eighth president, Martin Van 
Buren. Afterward, former students surveyed the grounds of their reinvented alma mater, reminiscing 
about the basketball court, which has been transformed into an airy perimeter gallery, and the 
second-IORRU�ER\V¶�XULQDOV��ZKLFK�QRw houses a sculpture selling for five figures. As one alum 
commented on the @jackshainmanny ,QVWDJUDP�IHHG��³,I�\RX�KDG�WROG�PH�LQ������ZKHQ�,�VDW�LQ�0V��
0F$XVODQG¶V third-grade class that anything this cool would ever happen here, I never would have 
EHOLHYHG�LW�´  
 
The School is open by appointment at 25 Broad Street, Kinderhook, New York; for information, 
visit jackshainman.com. 

http://www.vogue.com/culture/article/tapestries-of-tin-an-el-anatsui-show-opens-at-the-brooklyn-museum/#1
http://instagram.com/jackshainmanny
http://www.jackshainman.com/school










 

 
 
ARTIST NICK CAVE DEBUTS NEW WORKS AT THE DENVER ART MUSEUM 
Text by Samuel Cochran 
May 1, 2013 

 

                             Nick Cave stands with his raffia horses at Grand Central Terminal. Photo: Michael Weschler 

7UDYHOHUV�SDVVLQJ�WKURXJK�1HZ�<RUN¶V�*UDQG�&HQWUDO�7HUPLQDO�HDUOLHU�WKLV�VSULQJ�PD\�ZHOO�KDYH�SLQFKHG�
themselves upon seeing a Technicolor herd of rustling raffia horses dancing to live music inside the Beaux Arts 
landmark. Part of an installation conceived by Chicago artist Nick Cave in collaboration with Creative 
Time and MTA Arts for Transit��WKH�VSHFWDFOH�ZDV�PHDQW�WR�IHHO�OLNH�IDQWDV\��³:H�WHQG�QRW�WR�GUHDP�DQ\PRUH�´�
laments Cave, who is known for crafting fanciful works of wearable art (which he calls soundsuits) embellished 
with an array of natural materials and found objects. On June 9, the artist (pictured in Grand Central with three of 
his performers) will debut his freshest feats of imagination in an exhibition of new work at the Denver Art Museum. 
7LWOHG�³1LFN�&DYH��6RMRXUQ�´�WKH�VKRZ�LQFOXGHV����QHYHUǦbeforeǦseen suits, dance presentations, and, in a 
departure, freestanding nonfigurative sculptures.denverartmuseum.org 
 

http://www.architecturaldigest.com/contributors/samuel-cochran
http://www.creativetime.org/
http://www.creativetime.org/
http://www.mta.info/mta/aft/
http://www.denverartmuseum.org/
http://www.architecturaldigest.com/blogs/daily/2013/04/artist-nick-cave-denver-art-museum
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Binlot, Ann. ³1LFN�&DYH¶V�Heard Dances Through Grand Central Station.´�Interview Magazine (April 2013): illustrated. 

 
 
If you've wandered through New York's Grand Central Terminal over the past few days, do not worry. You're not 
hallucinating. This week, from 11 am to 2 pm, Alvin Ailey dancers dressed in colorful, life-size horse costumes will 
dance to the beat of pounding drums in the station's Vanderbilt Hall, transforming it into a land of wonder. 
 
Part performance piece, part art installation, +($5'�1< comes from the imagination of artist Nick Cave (not to 
be confused with the reclusive musician and author also named Nick Cave). Already known in the art world for his 
electrifying soundsuits, Cave teamed up with the Metropolitan Transit Authority (MTA) Arts for Transit and 
Creative Time to produce his first work of public art in the Big Apple.  
 
Interview caught up with the artist to discuss +($5'�1<, what it was like to stage such an ambitious project in 
Grand Central Terminal, and the meaning of it all. 
 
 
ANN BINLOT: You've been busy the last few days. 
 
NICK CAVE: It's been great! 
 
BINLOT: How was this project conceived? 
 
CAVE: Creative Time had been talking to me about doing a project, and they were approached by the MTA 
(Metropolitan Transportation Authority) with Grand Central Station's 100th Anniversary. The MTA had always 
wanted to do a project with me as well, so it was the perfect match at the perfect time. 
 
BINLOT: Of all the places in New York you could have staged this performance, why Grand Central Station? 
 
CAVE: I always had thought about bringing a performance, not really sure where they would be. It's the most 
incredible space to work in. I'm there every day. It's so extraordinary that it's a different audience every day. You 
don't know what's going to happen until you do a show and just how committed they are in terms of support, and 
really rallying around the Alvin Ailey School. It has really been a remarkable experience. 
 
BINLOT: Have you created horses before?  
 
CAVE: No! With this project, I was thinking about Grand Central Station and how it functions and its role. There's 
all these crossings, and people passing, going from point A to point B. I was thinking about that as a point of 
reference. Then I was thinking about a dream state, this place of imagination in our heads. And as an artist, just 
thinking about what is my sense of responsibility as an artist doing public work, and how can that inform the 
project. I was really thinking of getting us back to this dream state, this place where we imagine and think about 
how and how we exist and function in the world. With the state of affairs on the world, I think we tend not to take 
the time out to create that dream space in our heads. 
 
BINLOT: Why horses? 
 
CAVE: The idea of looking at early puppetry. As a kid, you could take your sock and put it on your hand and make 
a puppet²it's really coming out of that headspace. Right on site, they're changing in front of the audience and the 
moment they make that transformation. You don't know when they got dressed. What is that moment when 
things shift and become believable? It was a form and image that I felt was very magical in that same sense. 
 
BINLOT: You used materials from all over the world when constructing the costumes. Can you explain the 
premise behind HEARD�NY? 
 
CAVE: The bodies of the horses are made of kinetic raffia. We were playing on the word "herd," but we wanted 
"heard," in relationship to sound. The sound is so incredible, in terms of how it's orchestrated, and this 
collaboration with the musicians really becomes a piece in itself; it's really spectacular. But then all of the horses 
have a face mask, and those are created by textiles and prints from all over the world²really speaking about the 
world unifying as a global whole. The interesting thing is that with the dancers partnering up as pairs, they are 
building their own horse characteristics. You find you're having this amazing encounter with a stallion, or a horse 
that may be a show horse. It's these characteristics that help support and build identity. 
 
BINLOT: How was it to work with the Alvin Ailey School again? 
 
 

http://www.interviewmagazine.com/art/nick-cave-heard-ny
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CAVE: I had classes with Alvin Ailey that were affiliated with the University of Missouri, Kansas City, and then I 
did summer intensive in New York when I was in my undergraduate studies, so I do have a connection to that sort 
of practice. It was 60 students that we have to work with; and to find a company that really has that many 
students attending, it's sort of a big demand. It really worked out in our favor to reconnect with Alvin Ailey and 
return to that relationship. 
 
BINLOT: Why did you decide to mix it up and have different kinds of performances? 
 
CAVE: It's a performance that's very isolated, so with the MTA and its restrictions and regulations, we really had 
to keep that in mind. 
 
BINLOT: You've used dyed human hair, sisal, plastic buttons, beads, sequins, and feathers in your soundsuits 
before. Since these costumes were meant to move, did you have to use different materials? 
 
CAVE: Yeah. When we're doing sculptural work, then my material choices can be very broad in scope. But when it 
comes to performance work, we have to take a different approach. We have to look at the weight. We have to look 
at stress that is placed on the object. We have to design and be concerned about the physical body in these works. 
It was a lot of decisions that are made around the institution of the team, the material, the expanse of time that the 
physical body can move in these pieces in a progressive way. 
 
BINLOT: What were the biggest obstacles you faced in producing HEARD�NY? 
 
CAVE: It's really coming into a public space, Grand Central Station, and working within these limitations of where 
can the performance be held. The flow of traffic and the movement has to maintain itself²we cannot interfere 
with that activity²and so it was interesting working under those sort of regulations. It's amazing what's 
happening. It's more people than they had anticipated coming to the performances. They're having to shut down 
one of the entrances in the station because of the amount of people that keeping showing up for the performances. 
I'm excited about it though. 
 
BINLOT: Speaking of that, how was it working with the MTA on the logistics? Did they have any security 
concerns? 
 
CAVE: Yesterday we had a meeting where they were going to increase security within the space as well because of 
the volume of people. I was told that this is a terrorist target, so they really have to take all these considerations. 
It's amazing. They all take photographs. It's interesting to see the attention, and it is stopping people moving 
through to take a moment and engage. 
 
BINLOT: How do you feel each time when you see the audience react to the performance? 
 
CAVE: Oh, my God. It's amazing to think, because I thought, "Oh, I'm going to be at these every day, I'm going to 
go crazy." I am telling you, it is unbelievable, and the kids are just²oh my, God²so emotional and so involved, 
and so connected. It's unreal. 
 
BINLOT: What's next for you after this project wraps up? 
 
CAVE: Ooh! I open a solo show at the Denver Art Museum in June. It's going to be an exhibition of 50 new works. 
We're looking forward to that exhibition; there will be a performance component at the end of June. We will go 
right back to the studio and be progressively in the middle of that. We're working with three dance companies in 
Denver. The thing that's nice is that, when we move about the country, we work with a different group of 
performers. If I can provide an experience for someone, that really becomes an amazing life lesson or revelation. 
It's very much a part of what my beliefs are. 
 
 
+($5'�1<�RUNS AT GRAND CENTRAL TERMINAL THROUGH SUNDAY, MARCH 31. FOR MORE 
INFORMATION, VISIT THE CREATIVE TIME WEBSITE. 

http://www.denverartmuseum.org/exhibitions/nick-cave
http://creativetime.org/


 

 
 

 

 

Nick Cave¶s Magical Horses at Grand Central 
by tracy zwick 
 
Nick Cave is into magic, and with the help of students from the Ailey School, he is doling it out at Grand Central 
Terminal twice a day all this week. "We don't dream anymore," Cave said to members of the press immediately 
before Monday's debut performance of his new piece, +($5'�1Y, which involves 30 dancing horses²Ailey students 
costumed in Cave's signature "soundsuits." "I want to bring us back to a place where we dream, and get out of our 
day-day-day rituals," Cave said 
 

.  
 



 

 
 

Cave, a sculptor, dancer, designer and professor (in the School of the Art Institute of Chicago's fashion program), 
along with his collaborators, enjoyed a warm response Monday from crowds three-deep in Vanderbilt 
Hall. Heard attracted families with young children, tourists, commuters, students on spring break, and at least one 
celebrity (Michael Stipe was in the 2:00 crowd). The horse soundsuits themselves were the stars of the show, with 
bodies constructed of ecstatically hued synthetic raffia, and masks amalgamating rich Indian, African and Tibetan 
fabrics, trim and embellishment. Both visually arresting and aurally stimulating, the moving sculptures swooshed 
gracefully or thrashed convulsively depending on the movements of the dancers and the instrumentation.  
 
The children in attendance Monday were particularly enthusiastic. "That one looks like a panda!" one young visitor 
called out as a performance began. "It feels like straw-like a hula skirt," said 11-year-old Sophia Modica from 
Portland, Ore., petting a mare who bowed her head, allowing a caress. Donovan Phelps, an 8-year-old from Eugene, 
Ore., left with a souvenir: a handful of raffia. "They're shedding!" he reported with glee. 
 
The horses walk, dance, wriggle, sashay, throb and roll around in two separate rings within Vanderbilt Hall for 10 to 
15 minutes each "crossing," as each performance is called. They begin calmly, as if waking up, with free-form, 
naturalistic movement guided by soothing harp chords and a mild conga drum beat supplied by one harpist and one 
percussionist per ring. The horses form a line, walking in a circle. About five minutes in, there's a momentary break in 
the rhythm, and the drum takes over, crowding out the harp. Tension builds. The horses become frenzied, and the 
choreography gives way to an orgy of unstructured movement. Think of horses break dancing. Each one actually 
breaks apart, its bottom half splitting off into its own alien form, suggesting a physical separation of spirit from self. 
But soon the mystical harp supersedes the thumping drum, and calls everyone gently back to reality. Each half 
rejoins its other, assuming once more its majestic horse form. The spell is broken. 
 
Performances take place through Mar. 31, with "Crossing Times" at 11:00 a.m. and 2:00 p.m. Open to the public and 
free of charge. No tickets required.  
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Watch Out for the Horses on Your Way to the Train 

 

Julieta Cervantes for The New York Times 

Students from the Ailey School at a dress rehearsal on Sunday at Grand Central Terminal for ³Heard NY,´ a performance that takes place there this week. 

By MELENA RYZIK 
Published: March 24, 2013 
 

Commuters in Grand Central Terminal will encounter a new obstacle to making the train on time this 
week: 30 dancing horses. 

,W¶V�SDUW�RI�³+HDUG�1<�´�D�VLWH-specific performance by the Chicago artistNick Cave, in collaboration 
with dancers from the Ailey School. Mr. Cave, known for his Soundsuits ² costumelike sculptures that 
make noise as they move ² has created the life-size horses out of colorful raffia. Each fits two dancers 
DQG�UXVWOHV�OLNH�D�FRUQ�ILHOG�ZKHQ�WKH�KHUG�³JUD]HV´�LQ�9DQGHUELOW�+Dll or suddenly breaks into 
choreography, set to live percussion, steps from the main concourse. 

http://topics.nytimes.com/top/reference/timestopics/people/v/carol_vogel/index.html
http://topics.nytimes.com/top/reference/timestopics/subjects/g/grand_central_terminal_nyc/index.html?inline=nyt-classifier
http://topics.nytimes.com/top/reference/timestopics/people/n/nick_cave_artist/index.htm?inline=nyt-per
http://www.nytimes.com/2009/04/05/arts/design/05fink.html


The idea was to produce a dreamlike vision worth stopping for, Mr. Cave said, as people are rushing 
WKURXJK�WKH�WHUPLQDO��³<RX¶UH�VWRSSHG�LQ�\RXU�WUDFNV�´�KH�VDLG��³DQG�WKHQ�\RX�GR�JHW�RQ�WKH�WUDLQ�DQG�
you get home. How do you share this, how do you describe ² just imagine, coming into Grand Central 
DQG�\RX�UXQ�LQWR����KRUVHV"�7KDW¶V�ZKHQ�LW�EHFRPHV�WKLV�WUDQVIRUPDWLYH�PRPHQW�´ 

The piece, a production of the public arts group Creative Time and the Metropolitan Transportation 
Authority¶V Arts for Transit program, has been in development for over a year. It is to include two 
performances daily, and the Soundsuits wiOO�EH�RQ�YLHZ�WR�WKH�SXEOLF�DV�VFXOSWXUHV�ZKHQ�WKH\¶UH�QRW�
JDOORSLQJ�DFURVV�WKH�IORRU��7KLV�LV�0U��&DYH¶V�ILUVW�SXEOLF�DUWV�SURMHFW�LQ�1HZ�<RUN� 

1DWR�7KRPSVRQ��FKLHI�FXUDWRU�RI�&UHDWLYH�7LPH��VDLG�LW�ILW�ZLWK�WKH�JURXS¶V�PLVVLRQ�WR�PDNH�DUUHVWLQJ�
art in unexpected places. 

³*UDQG�&HQWUDO�LV�DQ�LFRQLF�SXEOLF�VSDFH�QRW�RQO\�IRU�1HZ�<RUNHUV�EXW�IRU�WKH�ZRUOG�´�KH�VDLG�  ³:H�
wanted something magical DQG�IDPLO\�IULHQGO\�WKDW�FDSWXUHG�WKH�VSLULW�RI�D�FLW\�RQ�WKH�PRYH�´ 

On Saturday Mr. Cave and his choreographer, William Gill, met their dancers for the first time and 
EHJDQ�DXGLWLRQLQJ�WKHP�WR�EH�HLWKHU�WKH�IURQW�RU�WKH�EDFN�RI�D�KRUVH��'RQ¶W�EH�GLVDSSRLQWHG�LI�\RX¶UH�WKH�
EDFN��0U��&DYH�DGYLVHG��³'RQ¶W�WKLQN�WHFKQLTXH��WKLQN�FKDUDFWHU�´�0U��*LOO�VDLG��0U��&DYH�DGGHG� ³'RQ¶W�
HYHQ�WKLQN�KRUVH�´�DV�WKH�VWXGHQWV�VDVKD\HG�DQG�UROOHG�DFURVV�DQ�$LOH\�VWXGLR� 

7KH\�ZHUH�ORRNLQJ�IRU�GDQFHUV�ZKR�FRXOG�EULQJ�SHUVRQDOLW\�WR�WKH�VXLWV��³'R�\RX�ZDQW�WR�EH�D�VWDOOLRQ��
or do you want to be a lazy horse, a horse that just sort of trots"´�0U��&DYH�DVNHG� 

A dancer in a green T-VKLUW�ORRNHG�WR�KLV�SDUWQHU��³,�WKLQN�ZH�VKRXOG�EH�DORRI�´�KH�ZKLVSHUHG��³WKH�
(H\RUH�RI�WKH�JURXS�´ 

On Sunday they had their first performance, a public dress rehearsal in Grand Central. Passers-by 
stopped to gawk, cameraphones aloft, as the horses ² heads standing eight feet high, rears bent over, 
yogalike ² shimmied around a makeshift paddock in Vanderbilt Hall. One kicked up a little leg: a city 
pony, playing to the crowd. 

A version of this article appeared in print on March 25, 2013, on page C3 of the New York edition with the headline: Watch Out for the 

Horses on Your Way to the Train. 
 

http://creativetime.org/
http://topics.nytimes.com/top/reference/timestopics/organizations/m/metropolitan_transportation_authority/index.html?inline=nyt-org
http://topics.nytimes.com/top/reference/timestopics/organizations/m/metropolitan_transportation_authority/index.html?inline=nyt-org
http://www.mta.info/mta/aft/


ARTnewsARTnewsJ U N E  2012

Corot: Which Ones Are Real?

Gauguin: The Polynesian
Connection 

Out of This World: 
Artists on Space Travel

Twin Peaks: Os Gêmeos

Suit Up!
Nick Cave’s
Spectacular
Soundsuits



THE GENESIS of Nick Cave’s first
Soundsuit, as the artist

recalls it, was a turning point in a coming-of-age story.
The young black artist, enraged and baffled by news ac-

counts of the beating of Rodney King in Los Angeles in
March of 1991, retreated to the woods to ponder what he
had seen and read of the police brutality toward another
young black man. Officers at the scene had described King
as seeming larger than life and terrifyingly “buffed out.”
“What does that look like?” Cave wondered. “As a black
male, I started thinking about that in relationship to me
and feeling an urgency to respond. I’d been in situations
like King’s. Luckily, I was surrounded by other people, but
I wondered what would have happened otherwise.

“I was looking down at the ground and saw a twig and
thought maybe I could make a sculptural piece out of
twigs,” recalls Cave. He fashioned a pair of pants and a
jacket bristling with branches. Then he donned the “sculp-
ture” and realized that when he moved the twigs rattled
and crackled in a provocatively belligerent way. This was
the first of the wearable sculptures that have since become
known as Soundsuits.

Dressing
For
Excess

Nick Cave’s spectacular Soundsuits,

adorned with sequins, doilies, toys,

masks, and much more, straddle the

worlds of performance, art, and fashion
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Ann Landi is an ARTnews contributing editor. TH
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B Y  A N N  L A N D I    

The silver sparkle of
this 2011 Soundsuit

comes from mother of
pearl buttons and

bugle beads.
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“It became a kind of coating, an armor of sorts, protect-
ing my spirit,” Cave says. It was also scary to behold. “In
order to be heard,” Cave learned from the King incident,
“you had to be loud, you had to be aggressive, and you
had to compel fear.”

Though his first Soundsuit was a pointed response to an
episode of gross injustice, Cave has since ventured only
occasionally and lightly into racially charged terrain. His
natural inclination is toward whimsy, surprise, and out-
landish theatricality, and the Soundsuits, which embody
those qualities, have been gaining an audience over the
last two decades, straddling the worlds of performance,
art, and fashion. They are made from all manner of stuff:
crocheted doilies, lushly sequined fabrics, hundreds of
buttons, flea-market toys and tchotchkes, and even
brightly dyed human hair. Many stand almost ten feet tall;
some have soaring towerlike hoods that completely ob-
scure the face and head; others have animal faces or head-
dresses like candelabras from a crazed funhouse. Many do
make noise. In all, Cave estimates that he and his assistants
have created about 500 Soundsuits, which have been used
in performances nationwide and have entered mainstream
collections across the country.

CAVE HIMSELF, at 52, has the
sculpted face of a

Benin bust and the toned physique of a dedicated gym rat.
His high-ceilinged loft in Chicago’s South Loop is a surpris-
ingly serene oasis of neutral colors, thriving plants, a
gleaming designer kitchen, and a collection of works by
big-name artists like Kerry James Marshall and Glenn
Ligon as well as talented students he has encountered in
his years of teaching at the School of the Art Institute of
Chicago. Downstairs in the same building, in three studios
that can accommodate as many as 25 assistants at a time,
the day-to-day business of making the Soundsuits and
other sculptures proceeds. Storage spaces contain neatly
shelved ephemera culled from visits to flea markets, bolts
of fabric, buttons, and gaudy costume-shop frippery.

Cave was born and spent his childhood in Fulton, Mis-
souri; the family moved to nearby Columbia when he was
13, and his soft voice still carries traces of a Southern ac-
cent. He is the second of seven brothers, one of whom
died from an infection after accidentally swallowing a
penny. (A sculpture called Trust, made up of lone gloves
and mittens, commemorates the loss.) His mother, who
worked as an administrator at the University of Missouri,
came from a family of 16, so “seven boys was no big deal
for her,” Cave says. His father died when he was 17, but he
describes his large clan of uncles, aunts, and grandparents
as hugely supportive and nurturing. “Happiness was a big
thing with us,” he recalls, “not that they understand art,
but they respected my ambitions.”

Cave was about ten when he first saw the Jackson 5 on
television, at which time Michael Jackson would have been
the same age. “This group of five brothers gave me role
models,” Cave says. “They presented an amazing magnitude

Made of upholstery and
twigs, with a wicker-

basket face, this 2011
Soundsuit resembles a

prehistoric animal.
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Nick Cave in his
Chicago loft: 

“I’d like to think
of myself as an

artist with a civic
responsibility,”

he says.
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of possibilities. I could relate to that life, for some strange
reason. I could connect to it. I told my mother, ‘I’m going to
be famous like Michael Jackson.’ I was not thinking about
becoming a performing artist, but I knew that I was going
to be an artist, not knowing what that meant.”

Eight years later, enrolled at the Kansas City Art Insti-
tute in Missouri, he pursued multiple interests, studying
performance, fiber art, sculpture, and dance. He spent
summers training with the Alvin Ailey dance troupe in
New York while pursuing his B.F.A. “All of my work has in-
volved movement of some sort,” Cave comments. “I’ve al-
ways interfaced with multiple disciplines. In grad school at
Cranbrook, people said, ‘You’ve got to find a focus, find a
direction,’ and I couldn’t do it. And thank god I didn’t.”

After graduating with an M.F.A. from the Cranbrook
Academy of Art, Cave accepted a teaching position at
the Art Institute of Chicago and continued developing
the Soundsuit concept, scoring solo shows in places
like the Art Museum of Northern Illinois University in
DeKalb and the Holter Museum of Art in Helena, Mon-
tana. In 2004, Greg Cameron, then deputy director of the
Art Institute of Chicago, sent New York dealer Jack Shain-
man a packet of images of Cave’s work, and Shainman was
immediately intrigued. Since 2006, Cave has been showing
regularly with Shainman; and a joint venture with Mary
Boone Gallery last fall marked a triumphal doubleheader in
New York, with works selling for $85,000 to $125,000.

A COMPREHENSIVE show of
Sound-

suits, called “Nick Cave: Meet Me at the Center of the
Earth,” has been touring the country since 2009 and is now
at the Boise Art Museum (through November 4). But what
really gave the artist exposure to a mass public was an
eight-page spread in the September 2010 issue of Vogue.
Fashion photographer Raymond Meier had seen the
Soundsuits at the Fowler Museum in Los Angeles and de-
cided they would make the perfect foil for a “fun fall ac-
cessories” section in the magazine. Cave posed in all of the
outfits, flying in the air on specially built apparatuses
while brandishing designer handbags and boots.

The full roster of Cave’s activities, aside from his signa-
ture suits, is formidable. He has also been involved in fabri-
cating sculptures that incorporate vintage figurines—most
notably grinning black jockeys and minstrels—supporting
treelike assemblages of ceramic and metal birds, flowers,
and other accidental finds. And since the mid-1990s, he has
been doing “performance labs” in such locales as the Seattle
Art Museum, the University of North Texas in Denton, and
the Savannah College of Art and Design in Georgia. These
entail using as many as 40 Soundsuits to build a perform-
ance, calling on the talents of local musicians and working
with young people, usually from underprivileged back-
grounds. “I’d like to think of myself as an artist with a civic
responsibility,” Cave says.

After doing research into the history of early puppetry,
Cave spent a lot of time this spring working on a perform-
ance piece called “Heard,” which debuted in March at the
University of North Texas and will be featured next fall at
the Tri Postal exhibition space in Lille, France, and at the

This 2011
Soundsuit

incorporates
found

elements——
knit

sweaters,
sequined

appliqué, a
gramophone,

ceramic
birds——fixed
in a metal
armature. 

*FE Nick Cave June 2012_2008 FEATURE TEMPLATE  4/30/12  1:20 PM  Page 5



Middelheim Museum in Antwerp, Belgium. The Denver Art
Museum is planning a solo show next June. In vaudeville
stage performances, a horse would typically be made up of
a front and hindquarters worn by two performers. Cave is
building on that idea to construct 30 horses manipulated
by 60 dancers and accompanied by 50 to 100 percussion-
ists. For another performance and video piece Cave
dressed a 20-person gospel choir in Soundsuits and had
them sing traditional hymns.

One ongoing project in the city of Chicago, known as
“Bunny Boy,” takes a slightly different path, into inti-
mate, interactive street performance. Three of Cave’s
dancer friends dress up in pink, yellow, or blue bunny
suits, roughly modeled after the cloying characters that

show up around Easter, and hitchhike through different
neighborhoods. “The project is, who picks up Bunny
Boy?” explains Cave. “When you pick up Bunny Boy, we
come up to your car and ask you why you did this. We
only photograph and film your mouth, and we write
down the time of day and the location. Then we’ll pro-
duce a video piece.

“Sometimes you don’t know why you do something,” he
adds. “It’s something primal and secret.”

A TYPICAL day for Cave begins at 6 A.M.
with an hour-long workout in

his home gym followed by a spell of reading, usually
about the history or geography of venues for upcoming
trips: Rome, perhaps, or Dakar. He teaches on Mondays at
the Art Institute, but the rest of the time, when not trav-
eling, he spends with his assistants, most of whom are
young artists.

“Every day we listen to Shirley Horn, Here’s to Life, a CD
I’ve had for 20 years,” he says. “After that, we usually lis-
ten to classical in the morning, and then we move on to
more progressive music, then we do NPR for a couple of

hours.” Cave says he thinks of the studio as a “kind of lab,
an ongoing research facility,” and spends a fair amount of
time talking to the assistants about their projects.

He also talks to his mother two or three times a week,
and his brothers—one lives in his building and another
frequently does carpentry for him—just as often. “When
I need to wind down, I go upstairs to my living space, be-
cause it’s so peaceful up there,” he says. “In the evening
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Thirty Soundsuit horses, made mostly 
of synthetic raffia, were featured in a 2012 performance of

“Heard” at the Nasher Sculpture Center in Dallas.
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I often prefer to be quiet. For me to get out and about in
the city of Chicago is a treat, because I’m committed to
work in the studio. So I take it the same way as if I’m
traveling about the world. I really want to continue to
enrich it the best way I can, because it’s the fuel that al-
lows me to do what I need to do.”

Of his endeavors since the birth of that first Soundsuit,
Cave remarks, “We’re in a time right now where we don’t

dream anymore. I’d like to get us back to that place where
we’re in a dream state, where we’re thinking about imagi-
nary ways of existing and experiencing and fantasizing
what we may want to do with our lives.

“How can I facilitate that kind of engine in our brains?”
he asks. “We need things that are going to uplift, that are
going to bring positive influences. We’re not getting it
from the news, so guess who has to do it? Us artists.” !
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Architectural Forest,
2011, iridescent
bamboo beaded

curtains and orange
vinyl adhesive.
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“Galleries—Chelsea: Nick Cave” (Jack Shainman and Mary Boone exhibition review). The New Yorker, 3 October 2011: 12, 
illustrated. 
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Nick Cave's 'Sound' Bodies 

 

 

The “Soundsuits” of Chicago artist Nick Cave are some of the most exuberant, peculiar objects now 
circulating as contemporary art. A big sampling of recent ones is on view in New York in a two-part show, 
split between the Jack Shainman Gallery and the Mary Boone Gallery, and sampled in this slideshow. 
Cave’s trademark objects are bodysuits that can be made of anything from rainbow-dyed human hair to 
found welcome mats. They can be cut like straight-ahead enlargements of a toddler’s sleeper, or can 
have bizarre extra arms or giant steam funnels where the wearer’s head should be. They are called 
Soundsuits because some of them make noise when they are worn, but also, more metaphorically, 
because they change the most basic features of the environment for anyone wearing or witnessing them. 
They can seem almost completely cheery, but the urge to cover up and transform the person inside says 
something about an oppressive external world that needs to be hidden from and resisted. 

– Blake Gopnik 

Gopnik, Blake. “Nick Cave’s ‘Sound’ Bodies” (Jack Shainman and Mary Boone Gallery exhibition review). The Daily Beast. 18 
September 2011. Web. 20 September 2011. <http://www.thedailybeast.com/galleries/2011/09/17/nick-cave-s-soundsuits-
photos.html>. 
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Armor for Eccentrics 
The Daily Pic: Nick Cave offers flamboyant protection in a pair of New York shows. 

“The Daily Pic—Armor for Eccentrics: Nick Cave offers flamboyant protection in a pair of New York shows.” The Daily Beast. 18 
September 2011. Web. 20 September 2011. <http://blogs.thedailybeast.com/daily-pic>. 

 
An artist gets mouthy (Courtesy the artist and Jack Shainman Gallery, NY) 

A recent "Soundsuit" by Chicago artist Nick Cave, one of many now on view in a pair of shows that 
recently opened in New York. There are two things to know about Cave and his wildly eccentric one-piece 
outfits. First, all them, whether covered in old buttons or human hair or found rugs,  are sized to fit Cave.  
Second, he’s black and gay. The first fact tells us that his objects aren’t randomly wacky costumes but 
are about letting a particular person change his look and form. The second reminds us that that person 
comes at the tail end of a history of oppression that could make who someone was, and what her or she 
looked like, into an issue of pressing concern – literally into a matter of life and death. When you imagine 
Cave putting on one of the peculiar white rabbit suits on show in dealer Jack Shainman’s half of the 
twinned exhibitions, it means something different than it would if a white man put it on. Those furry suits 
let Cave try on whiteness, but they also speak to the hideous old stereotype of the black man as more 
animal than other human beings. Imagine Cave putting on the twig-covered outfit in dealer Mary Boone’s 
part of the project, and you immediately call to mind the ritual costumes worn in some African 
masquerades.  You also have to recognize the yawning gap between such costumes and the ones by 
Cave now on show in New York. Cave’s suits express a desire for a culture more freewheeling and 
accepting than the one we’re stuck with – they couldn’t be more jubilantly peculiar. But they also consign 
such a desire to the safe little world of strange contemporary art. (More Cave images are on view in a 
Daily Beast slide show.)  

http://www.jackshainman.com/exhibition117.html
http://www.maryboonegallery.com/exhibitions/2011-2012/Nick-Cave/index.html
http://www.maryboonegallery.com/exhibitions/2011-2012/Nick-Cave/index.html
http://www.thedailybeast.com/galleries/2011/09/17/nick-cave-s-soundsuits-photos.html
http://www.thedailybeast.com/galleries/2011/09/17/nick-cave-s-soundsuits-photos.html
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New Art 
MY NIGHT IN CHELSEA 
by N.F. Karlins 
�
I think half of New York was making the rounds on Sept. 8, 2011, as hundreds -- or maybe it just seemed like hundreds -- 
of Chelsea galleries burst open for the start of the fall season. We could do without the humidity and the crowded, pokey 
elevators, but in the end it's all worth the trouble. 
 

Nick Cave, Mating Season, 2011, Jack Shainman Gallery, New York 
 

Nick Cave, Mating Season, 2011, Jack Shainman Gallery, New York 

[…] 
 
Another [one of this season’s treats] is witnessing the Chicago artist Nick Cave (b. 1959) at the peak of his game. He has 
a new crop of lively "Soundsuits" on view at the Jack Shainman Gallery on 26th Street through Oct. 8, 2011, for the 
exhibition “Ever After,” and another show, “For Now,” on view at Mary Boone, Sept. 10-Oct. 22, 2011.  

Cave, who is African American, makes a clear and convincing claim to New York art stardom with these two shows. His 
"Soundsuits" are intensely decorative costumes, many incorporating headdresses that obscure the actual head of the 
figure, made with every imaginable technique and material, including satin, yarn, sequins, knitting, doilies, beads, fur and 
macramé, along with lots of glitter, buttons, organic material like twigs, and toys and metal objects.  

The cultural citations are obvious, but no less effective for it -- West African dance paraphernalia, like Dogon masquerade 
costumes, Caribbean Carnevale get-ups, and runway glitz. Once he has created these joyous costumes, Cave uses them 
to costume dancers, which is only fitting, since he started out as a dancer and fashion designer. The starting price for a 
single costume, and many on the checklist are marked with red dots, seems to be $85,000. 

The long entry space at Shainiman Gallery is lined with a row of pale, sleek-furred Wookie-like creatures, part of a Cave 
work titled Mating Season, 2011. With their bunny-like ears, these standing male mannequins are transformed into a line 
of fertility figures.  

�
Karlins, Nancy. “New Art—My Night in Chelsea.” Artnet.com. 20 September 2011. Web. 20 September 2011. 
<http://www.artnet.com/magazineus/reviews/karlins/chelsea-nite-out-9-19-11.asp>. 

http://www.artnet.com/artists/nick-cave/
http://www.artnet.com/gallery/173540/jack-shainman-gallery.html


 

 
 

 
Nick Cave, Soundsuit , 2011, Jack Shainman Gallery, New York 

 

Nick Cave, Drive-by (film still), 2011, Jack Shainman Gallery, New York 

 

Elsewhere in the gallery is an installation of seven standing figures, all joined together by swaths of drapery covered by a 
skin of glistening black buttons. Instead of heads, each figure is topped by a shape resembling tuba bells. The drapery 
suggests a joint racial identity while the “mouthpiece” for a head suggests the need to speak out and be mutually 
supportive.  
 
Nearby are still more Soundsuits, these covered with white buttons. But the most colorful and effervescent work at 
Shainman Gallery is Cave’s new 16-minute film Drive-By, in which dancers wearing rainbow-colored fur Soundsuits move 
and interact against a white background. 
 
Cave’s retrospective, “Meet Me at the Center of the Earth,” opened at the Seattle Art Museum in June, 2011, and also 
appeared in San Francisco -- but it has not come to New York. In addition to the show at Shainman, around the block at 
Mary Boone Gallery on West 24th Street is a companion exhibition of a few dozen more Soundsuits, which boasts an 
even greater range of this outstanding artist’s work. 

[…] 
 
Not a bad night after all. 

"Minnie Evans, Paintings and Drawings," Sept. 8-Oct. 29, 2011, at Luise Ross Gallery, 511 West 25th Street, New York, 
N.Y. 10001. 

“Nick Cave: Ever After,” Sept. 8-Oct. 8, 2011, Jack Shainman Gallery, 513 West 20th Street, New York, N.Y. 10011. 

“Lee Bae: The Conceptual Formalist,” Sept. 8-Oct. 22, 2011, Nicholas Robinson Gallery, 535 West 20th Street, New York, 
N.Y. 10011. 

NANCY KARLINS is a New York critic and art historian. 

�
Karlins, Nancy. “New Art—My Night in Chelsea.” Artnet.com. 20 September 2011. Web. 20 September 2011. 
<http://www.artnet.com/magazineus/reviews/karlins/chelsea-nite-out-9-19-11.asp>. 

http://www.artnet.com/gallery/139083/mary-boone-gallery.html


 

ART 
Nick Cave  

by Krystian von Speidel Sep 09, 2011  

(Q&A)  

Krystian von Speidel sits down with artist Nick Cave to talk about his incredible Soundsuits and his 
concurrent exhibits at Jack Shainman and Mary Boone Galleries. Cave shares his thoughts on pipe 
cleaners and fashion week, and invites everyone to come to his playground. 

  

 
Nick Cave, “Soundsuit,” 2011. Buttons, wire, bugle beads, basket, upholstery, and mannequin. 82×32 x 32 inches. Jack Shainman 

Gallery, New York. Photo by Jim Prinz. All images courtesy of the artist and Jack Shainman Gallery, NY. 

 In the several years since Nick Cave emerged on the scene, his signature artwork, the textile-and-found-
object “Soundsuits,” have become a must for the art world cognoscenti. 

Cave’s Soundsuits were initially viewed as hijacked haute couture. They are now highly collectible and 
increasingly coveted artworks, whose manufacture transcends craft, sculpture, and art. Their categorization, 
in fact, Cave himself dismisses as unimportant. According to Patricia Hickson, the Emily Hall Tremaine 
Curator of Contemporary Art at Hartford’s Wadsworth Atheneum Museum of Art, “In the contemporary art field, 
it is so exciting to come across an artist with a wholly original artistic voice. Nick Cave is one of those rare 
artists whose work is unmistakably his own. The Soundsuit in the contemporary art collection at the 
Wadsworth Atheneum—an encyclopedic museum—bridges numerous collections with its direct connection to 

Von Speidel, Krystian. “Art: Nick Cave.” Bomblog. 9 September 2011. Web. 9 September 2011. <http://bombsite.com/articles/6057>. 
�

http://bombsite.com/categories/10?issue=1000
http://bombsite.com/articles/author?issue=1000&who=von+Speidel%2C+Krystian
http://bombsite.com/tags/31


African art, Modern abstract painting, performance art, contemporary sculpture, and costumes and textiles. 
The versatility of the Wadsworth Soundsuit as a collection object allows for its presentation in numerous 
contexts, which is a great benefit in addition to the celebratory and joyful nature of Cave’s work.” 

With this week’s opening of two collaborative exhibits at Jack Shainman and Mary Boone galleries 
(September 8 – October 8, entitled Ever-After), Cave’s work enters a mature and introspective phase. Cave, a 
soft-spoken Professor at the School of the Art Institute of Chicago, created the first Soundsuit in response to 
the Rodney King episode in Los Angeles. That first Soundsuit may have served as an individual, cloaked 
counterpoint to the explosive crowds and unmasked conflict of those weeks. 

Coinciding with the Ever-After exhibit, Cave has partnered with online art retailer Artspace.com to release a 
limited edition of signed prints featuring his works that appeared in the blockbuster “Meet Me at the Center of 
the Earth” exhibit. Originating at San Francisco’s Yerba Buena Center for the Arts over two years ago, that 
show is now traveling and opens next week at The Taueman Museum of Art in Roanoke, Virginia. Bomb’s 
Krystian von Speidel caught up with Cave as the artist put the final touches on his New York installations. 

  

 
Nick Cave, “Soundsuit,” 2011. Mixed Media. Mary Boone Gallery, New York. Photo by Jim Prinz. 

KRYSTIAN VON SPEIDEL Tell me about the collaboration with Artspace.com and what it means for you to 
introduce a new audience to your work through photography. 

NICK CAVE This is providing a different accessibility. I’m interested in how art can be accessible. It has a lot to 
do with when we finish a suit and are moving it into the photography studio that provokes a different level of 
sensation. It is an image that speaks to me and reads emotionally as a print. I feel it has the same attention 
and authority. It is important to ask: does it set the tone and is it a strong image? That’s true with this 
collaboration. 

Von Speidel, Krystian. “Art: Nick Cave.” Bomblog. 9 September 2011. Web. 9 September 2011. <http://bombsite.com/articles/6057>. 
�



KVS Your work is so unique. Who first gave you a big break? Was it difficult to crack the visual art world with 
work that has its roots in multiple and disparate disciplines – fashion, performance art, costume, sculpture –
 so many things, but not one thing. Is what was once a challenge now perceived as an asset? 

NC I think Jack [Shainman] is the individual who provided me with the greatest opportunity. I look back at 
myself as a gypsy. I was traveling around, looking for the right relationship. I was willing to wait. I was 
showing my work, continuing my studio process, feeling it out, seeing what other artists were doing. My 
career has always moved upward in a horizontal way. I’m in a place where I’m understood and that I 
understand. I like knowing how I arrived where I am as an artist. Once the first show happened, it felt like 
overnight. 

KVS The upcoming show Ever-After has a new angle and takes a new direction compared to previous 
exhibits. What excites you about this new direction? 

NC It’s nice to know I can work in this abundance of materials. I’m an artist that can work in this multi-
disciplined way. The show at Jack Shainman is my being more internal and stripping down to myself at its 
purest form and raw. That’s the core of this exhibition. Everything is black and white. It represents the loss of 
an important person in my life. My friend Matthew came to me at a dark time in my life as an artist. It’s me 
regaining that belief again and resurrecting. In Mary Boone’s show, I’m inviting everyone to the playground. 
I’m working with pipe-cleaners, a material I have a repulsive feeling about, which is amazing. It’s about not 
excluding anything. I’m going to fall into the abyss of experience. 

 
Nick Cave, “Soundsuit,” 2011. Buttons, wire, bugle beads, basket, upholstery, and mannequin. 114×32 x 32 inches. Jack Shainman 

Gallery, New York. Photo by Jim Prinz. 

Von Speidel, Krystian. “Art: Nick Cave.” Bomblog. 9 September 2011. Web. 9 September 2011. <http://bombsite.com/articles/6057>. 
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KVS By your count, how many Soundsuits have you made? How many did you make on your own, and when 
did you first employ additional workers to help? 

NC I have no idea, I’ve probably made 500. There are 50 in the upcoming show. What is so critical is the 
detail and craft and high level of execution. I really have to think this through, how can I maintain the quality. 
It’s about making the work for myself. It’s devastating when I come home and a piece is finished. Looking at 
options has me in the state of mind to find a solution but it has to be appropriate: creating exhibitions three 
years out that will allow the work to maintain its integrity in a setting. 

 KVS The traveling show that originated at Yerba Buena Center for the Arts is still going strong, opening next 
week at The Taueman Museum of Art in Roanoke, Virginia. Did you imagine that the show would have such 
legs? 

NC I’m not there anymore. I just have to be in the present. I think about how the work performs. How does 
this exhibition change the performance. How is it changing, in this sense. Then I’m interested in its 
responsibility. It’s amazing how I’m not connected to my work. It’s amazing how I can turn my back on it and 
keep going. I think when I give the lecture to introduce the show at Taueman, I’m only going to speak about 
the new exhibition in New York. 

KVS As head of the fashion department at the School of the Art Institute of Chicago, what are your 
inspirations? Being in town during Fashion Week, are there any collections you’re excited about seeing? 

NC A lot of my friends are designers. I don’t really look at fashion. It’s a small interest of mine. It all somehow 
filters into my work. I’m interested in couture principles. I’m interested and excited about presentation and how 
it informs the collection. 

KVS How important is it for you to see a Soundsuit in performance? In your mind does it forego its fulfillment 
or mission if it remains static, like in a museum display case? 

NC If I’m at MoMA looking at an African object, I’m interested in the notion that it has a function. I’m interested 
in the duality of its purpose. It keeps flipping. It keeps my processing or thinking very organic. Am I wearing 
these in a performance or in a gallery setting? 
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Nick Cave, “Soundsuit,” 2011. Mixed Media. Mary Boone Gallery, New York. Photo by Jim Prinz. 

 

KVS You’ve used your Soundsuits as a means of reaching underserved arts communities. 

NC There are so many amazing artists that have gone underground. To bring them up is exhilarating for me. I 
move into a city for two months and create a lab with 40 Soundsuits and have the city build a performance: 
seeing what is available in a city, what musicians are in a city. With these labs I’m curious to see if I can put 
on a performance. I’m building 90 Soundsuits and my focus will be that. I’ll allow them to be choreographed 
into performances, working with youth. For me it’s trying to see what can I do to leave an impression. By 
working with a city, people are shown that they matter. I’d like to think of myself as an artist with a civic 
responsibility. 

KVS Early on in your career, the Soundsuits were described in the language of fashion—as alien haute 
couture, for example. How did the transition to the Soundsuits as high art develop? 

NC Art, craft, fashion, I don’t really care. I do like that there is this broad dialogue in the art community. We 
can all fit together. I really avoid associations and keep going. I’ve reached a point where I make what I make. 
To work in the way I work I have to be fearless. 

Von Speidel, Krystian. “Art: Nick Cave.” Bomblog. 9 September 2011. Web. 9 September 2011. <http://bombsite.com/articles/6057>. 
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Shake that Thing
If from the headlines on the cover of this magazine you were expecting to see 
the musings of a moustached Australian singer, then a man dancing in suits of 
twigs might not quite add up. The work of this Nick Cave makes a different noise, 
swished, stuffed and plucked with cultural references, all crafted with a fashion 
designer’s attention to pattern and texture. 

The sound of the other Nick Cave

DAMn° magazine # 23 / .)#+ #!6%

text LYLE REXER
photos JAMES PRINZ PHOTOGRAPHY, COURTESY THE ARTIST AND JACK SHAINMAN GALLERY

Untitled, 2009 (above)
Found woven and sequined bags 
and hats, vintage hot pads, shoe 
laces & vintage knit material

Untitled, 2009 (facing page)
Buttons & found vintage abacuses

You can imagine how it must have looked, how it must 
have felt: You’re a white man, say from Portugal or Eng-
land or some other country indulging the fantasy of 
untold wealth there for the taking in the heart of the 
Dark Continent or Haiti or the desert of Mali or some 
Pacific island, and after days of stumbling through the 
jungle, or tramping across a burning plain, and bitten 
by insects as big as your hand, suffering from dysen-
tery, dengue fever, river blindness or sleeping sickness, 
you come upon a clearing in which trees, plants, ani-
mals, stones, everything is alive and dancing. And you 
still think you’re the civilised one.

Wild Abandon
In Nick Cave’s art, celebration and terror are never far 
from each other. Not that he would put it that way. 
The former Alvin Ailey dancer and visual artist has no 
intention of terrifying anyone with his Soundsuits, as 
he calls them. Just the opposite. He thinks of the full-
body outfits he constructs from mostly found materi-
als - everything from sticks to hair to fabric swatches 
- as vehicles to dream in. And yet his uncanny amal-
gams of the world’s tribal traditions, from Congo to 
the Northwest Coast of North America celebrate more 

than just the rhythm of dance. They recall with wild 
abandon the transformational ritual costumes that al-
low human beings to become one with the forces of 
the natural world and, in certain situations, with the 
spirits of the dead.

Cave, who was born in Chicago and directs the fashion 
department at the School of the Art Institute of Chica-
go, got the idea for the suits from reflecting on his own 
identity as an African American after the Rodney King 
beating in Los Angeles in 1992. He made his first suit 
entirely of twigs, each of which had to be drilled and 
threaded so it could be hung from the suit itself. He 
thought of it as sculpture, a shield against the world, 
and it is still one of his simplest and most powerful 
costumes. When Cave tried it on and heard the sticks 
rustle, he realised that the aural experience of such a 
costume was as important as the visual. 

Conceptions of Identity
Since then, Cave has built more than 50 of the suits. 
He has assistants to help him construct the complicated 
ones, but he himself sews the sequins and other ap-
pliqués with a fashion designer’s attention to pattern 
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and texture. And they do get complicated – culturally 
as well as architecturally. Take the issue of human hair. 
Cave has constructed several of his suits with human 
hair, often dyed in an extreme range of colours. One 
stunning creation features long blonde hair whose 
wave motions during a dance are hypnotic. It adds new 
meaning to the old hair colouring ad that went, ‘If I 
have but one life to live, let me live it as a blonde.’ Cave 
remarked in an interview that one intention behind the 
costumes is to remove an identity and give him access 
to an ‘other.’ In that regard, the costumes, especially 
the hair-based versions, fit right in to contemporary 
art’s attempts to explore and overthrow gender and 
race-based conceptions of identity, everything from 
Lyle Ashton Harris’ masquerades and drag homages to 
Nikki S. Lee’s oriental Puerto Rican girl bonding. Not to 
mention Rudi Gernreich’s 1960s gender-bending fash-
ion designs.  

In fact, identity – rigidly experienced – is the problem 
and transformation is the answer. And so Cave’s de-
signs take advantage of many traditions that involve 
ritual opportunities to cross over. Modern art in the 
West has an underground history of it. The Dadaists, 
for example, would costume themselves in geometric 
shapes of cardboard, looking like brightly coloured ro-

bots or harlequins, with huge conflicting shapes and 
joints that would not move properly. Much later Joseph 
Beuys’ shamanism, the wearable art movement, and 
Yayoi Kusama’s dot costumes, to name just a few ex-
amples, all testify to an ongoing need to find ways out 
of the boxes that an increasingly stratified, consumer-
oriented society constructs. 

It might seem ironic that what began as a reflection on 
and an embrace of his identity should result in the tran-
scendence of it, but that is inherent in the deeper roots 
of Cave’s art, in the cultures of black Africa and its Car-
ibbean diaspora. Some of Cave’s most recent Sound-
suits involve architectural creations that cantilever 
out and up from the body. They look like explosions 
in a toyshop, with tops, jack-in-the-boxes and Fer-
ris wheels all held together in crazy suspension. They 
recall the impossibly elaborate architecture of Dogon 
masks, taller even than the carnival costumes of Brazil. 
But Cave’s creations also draw on what anthropologist 
Claude Levi-Strauss called the tradition of bricolage, in 
reference to myth, that is, the combining of disparate 
elements in structures that resolve or at least attempt 
to give a form to profound contradictions in the nature 
of things. 

DAMn° magazine # 23 / .)#+ #!6%

SCAD, 14 November 14 2009

Untitled, 2009 (facing page, 
main image)
Found woven and sequined bags, 
vintage hot pads & vintage knit 
material

Untitled, 2009 (facing page)
Dyed human hair, found vintage 
toy stuffed animal bear head, 
knit material & found woven bags 
and hats
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www.jackshainman.com

Untitled, 2009 (left)
Human hair, vintage knit sweaters, 
taxidermy bear’s head

Untitled, 2009 (right)
Dyed human hair

Untitled, 2009 (facing page)
Found vintage cat mask, beads, 
knit sweaters, decorative birds and 
beaded circles along with metal 
armature

Untitled, 2009
Found vintage cat mask, 
beads, knit sweaters, 
decorative birds and beaded 
circles along with metal armature.

Untitled, 2009 
(facing page, top left)
Human hair, vintage knit sweaters, 
taxidermy bear’s head.

Untitled, 2009 
(facing page, top right)
Dyed human hair

SCAD, 14 November 2009 
(facing page, bottom)
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Primitive & Futuristic 
These Soundsuits constitute a fusion of worlds on the 
physical and symbolic levels, in which the arrange-
ments are more important than the specific content of 
any element. In bringing together fragments of child-
hood, of games and amusement park rides that involve 
circular motion, Cave unites the experience of dance 
with flights in space (the Ferris wheel) and abandon-
ment to trance (the spinning top). Childhood, as it’s 
represented in these suits, is a doorway to ecstasy, and 
beyond it to a cosmic motion.  ‘Imagination is more 
important than knowledge,’ wrote Albert Einstein. He 
is echoed by the Haitian artist and voodoo priest Andre 
Pierre. ‘We are made by magic. All of us in general are 
magicians.’ Nick Cave teaches us how to be primitive 
and futuristic again. 

Installation view Nick Cave’s 
Meet me at the Centre of 
the Earth installation at 
the Scottsdale Museum of 
Contemporary Art, Arizona

Untitled, 2006 (facing page)
Twigs

Nick Cave is represented by the Jack Shainman Gallery in New York
www.jackshainman.com

The exhibition ‘Nick Cave: Meet Me at the Centre of the Earth will be at the 
Fowler Museum at UCLA, Los Angeles, from 10 January - 30 May 2010
www.fowler.ucla.edu
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